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Here’s the story of the world’s only fully automatic 
projector that takes all popular size slides 


nscamatic 


yu can enjoy 

y Anscomatic pro- 
jection. AUTOMATIC: 
change lide at the 
touch of a button. 
Provide remote con- 
trol at no extra cost. 
Auto-TIME: Automatically pro- 
ects slides at pre-set intervals 


econds to 1 minute each 


from 5 
in perfec t focus! 


he room light ff and on. MANUAL: 
Lets you show all the popular size lides including 214" 
q ind single f { 


yuilt for a 
lifetime and loaded wit 


ereo 


Styled for tomorrow, | 
many more features, the 


new Anscomatic 
co, Binghamton, N. Y., 


can be yours for only $119.50 or $11.95 down! An 


4 Division of Ger {niline & Film Corpor 


ation, 


INTERMIXES all 2 x 2” slides in ALL SIZES from 2! 
cardboard, glass, plastic or metal 
mounts... all in 


4 Square to 
single frame stereo are handled 
the same stand- without 
ard Ansco or TDC type tray! 


FIRST EDITOR lets you preview 
slides, then place them in tray 
alongside projector in any or- 
der regardless of mount. 


CORRECTIVE EDITOR lets you 
rearrange or remove slides dur- 
ing projection without inter- 
rupting the timing cycle. 


[[ Ansco |__| ADVANCED PHOTO PRODUCTS 
PICTURE IT, NOW ,-. SEE IT FOREVER! 
lL —_—— | 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


accessories, frames, 
trays or fuss’n bother. 


























“Faere, 
try it yourself. 


see if it isn’t the greatest 35” you ever handled ” 


“The proof of the pudding is in the eating,” goes an old 
adage. And what applies to puddings should probably 
apply to cameras as well. 


And so, Nikon dealers throughout the country are put- 
ting out the ‘welcome mat’. They want you to come in 
and try the Nikon F for yourself. They want you to see 
why the Nikon F has been consistently receiving ‘rave’ 
notices from pros, amateurs, camera editors and 
columnists—Nikon users and non-users alike. 


They want you to handle the Nikon F, and put it 


through its paces. They want you to feel it in action— 
to discover the confidence that comes with the use of a 
camera that is so incredibly responsive, so smoothly 
automatic, you can’t help but immediately sense the 
new commanzd it will give you in every picture situation. 


We urge you to visit your franchised Nikon dealer this 
week. Try the Nikon F Automatic Reflex yourself, and 
see if it isn’t the greatest ‘35° you ever handled. The 
Nikon F with f1.4 Auto-Nikkor lens is priced at $375; 
with f2, $329.50. For complete details, write Dept. PP-2 


f=) NIKON INCORPORATED, 111 FIFTH AVENUE, NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 








A pretty girl, a simple back- 
ground. and an imaginative pho- 
tographer will almost always add 
up to an effective picture. Free- 
lancer Bernard Friedman empha- 
sized model Dodi Lynne’s ani- 
mated pose and colorful costume 
by shooting her in a white chair 
against a pure white background. 
Camera was a Hasselblad 500C 
with a 150-mm Sonnar {/4 lens, 
and the film used was Kodacolor. 
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ANNOUNCING 


TWO THRILLING NEW 35mm SINGLE LENS MIRROR REFLEX 
CAMERAS IN THE GREAT 30 YEAR PRAKTI/ TRADITION 


The New and Improved 
Popular Priced 


PRAKTICA IV 


35mm Single Lens Mirror Reflex Automatic 
With Built-In Pentaprism and Rapid Wind 


Ae. 





E iis ear 


i 








cca 8 ae 8 
Big Ch Sica i 


With famous Carl Zeiss Jena Tessar 50mm 
f.2.8 Lens — Less Than $120 
Other renowned lenses available 





@ New Built-In Pentaprism with conven- 
ience of eye-level focusing and viewing 
@ New Rapid-Wind Lever 


@ Interchangeability of lenses from 24mm 
to 2000mm 


ad | EY 


These traditional PRAKTICA refinements 
— speeds to 1/500 sec and B, focal plane 
shutter, full flash synchronization, wide se- 
lection of accessories for every purpose. 


Join the hundreds of thousands of sat- 
isfied PRAKTICA users. 





The New and /mproved 
Deluxe 


PRAKTINA ITA 


35mm Single Lens Mirror Reflex 
Now Fully Automatic — Internally 





With famous Carl Zeiss Jena Lenses: 
New Flexon 50mm f.2 — Less than $220 
Renowned Tessar 50mm f.2.8—Less Than $190 








@ New internal fully-automatic lenses — 
open for viewing and close for shooting 

@ New 30% brighter prism finder 

@ interchangeability of lenses from wide 
F Wate It - Ma Colm 11-3 o} ale} ce) 


Plus 


These deluxe PRAKTINA features—depth- 
of-field preview, Newton optical finder, 
self-timer, focal-plane shutter, speeds to 
1/1000 sec and B, full flash synchroniza- 
tion, Praktina customized accessories. 
PRAKTINA the world's finest 35mm 
single lens mirror refiex camera. 


BE PRACTICAL— OWN A PRAKTI/ 
VEB KAMERA UND Bj KINOWERKE DRESDEN 


See these New and Improved Precision Cameras at your dealer or write for complete information to department B20 


STANDARD CAMERA CORPORATION 319 Fifth Avenue, New York 16,N.Y. 


®: “KW”, “PRAKTICA”, “PRAKTINA” 
February, 1961 








new concept in professional 














NEW BESELER C TOPCON 


optical excellence 


PRESENTED EXCLUSIVELY WITH THE 
UNIQUE BESELER C TOPCON LENSES 





It’s documented: unprecedented proof of precision 
performance with each Beseler C Topcon camera. 


Because the Beseler C Topcon has established a new 
pinnacle of optical quality and performance... 


ecause a professional must know the per : 
Bec f ral tk tl erformance 
quality of his lens and camera—before he buys... 


Because Beseler C Topcon superiority is not just talk, 
not just theory, not just reputation... 


Beseler now includes the actual resolution test film strip 
shot with each Topcor C lens. An exclusive! 


And since shutter speed accuracy is equally important 
to you, Beseler documents that too. Not satisfied with 
ASA standards of plus or minus 25% to 33%% accuracy, 
Beseler includes a shutter speed calibration chart. This 
chart shows the actual speeds at every indicated speed 
for the camera. Another exclusive! 


Now let’s examine the new Beseler C Topcon: 


a 
a 


“« 
nctgensaee | 


ic 


Fully automatic 58 mm, f:1.8 
Standard Topcon Lens. Fully 
automatic diaphragm. Instant 
return mirror. Interchange- 
able Viewfinder: Camera 
comes with eye level Penta- 
prism viewfinder. Can be 
interchanged with waist level 
viewing hood. Split image 
rangefinder. (Clear ground 
glass available on special 
order.) Preview lever lets you 
check depth of field—at any 


time. Unique depth of field 
window. Shutter speeds from 
1 sec. to 1/1000 & Bulb. Over- 
sized pressure plate system 
keeps film perfectly flat at 
focal plane. Single stroke 
advance lever. Self Timer. 
Click stops. Rewind crank. 
Wide range of accessories. 
Interchangeable lenses, of 
course, plus two $25 check up 
certificates included with each 
Beseler C Topcon. 





Packed with your Beseler C 
Topcon camera and auxiliary 
lenses is a filmstrip like this show- 
ing the quality and resolution of 
your lens. The film has been 
exposed at every F stop to show 


your camera. A Beseler exclusive! 


> 2 
~ ss P "3% » - sage you the precise resolution and 
; quality of the Topcor lens on 
ee ye a Braap lied ter 
se 








Beseler Topcon 


fine single lens reflex cameras 


CHARLES BESELER COMPANY ¢ 219 S. 18th St. ¢ E. Orange, N. J. 





there are twenty- 
rour Mamiya G2 
cameras at th 
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the world’s only 
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able lenses...... 


Mamiya C2 with 80mm 2.8 lens set (focuses to 7”) $179.50 
nterchang lens Sets: 105mm [3.5 (to 16”) $99.50; 
135mm fé {to 241/2") $109.50; 180mm [4.5 (to 36) $149.50. 
All lens sets in M-X synchro-flash shutters—! sec. to 1/400th. 
At y dealer or write for descriptive literature Dept. PP-2 
Mamiya * a division of Caprod Ltd., 111 Fifth Ave., N. Y. 


In Conada on Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P. Q, 


LETTERS Baa 


|In Defense of “Old-Timers” 


I feel that Mr. Downes’ editorial, “Pity 
the Old-Timers,” in the October issue ex- 
presses a very limited viewpoint. Is there 
any reason why photography should not be 
a creative art in the sense of producing pic- 
tures that have an esthetic appeal as well 
as interpreting the action of today? The 
very fact that so many persons consider 
modern photographs inferior seems to 
| prove they miss this beauty. Why sneer at 
| composition and technique? As for the 
| cliches—certain ideas of form, composi- 





tion, and so on, have proved pleasing to 
mankind: they have stood the test of time. 
Standards vary, Certainly there is change. 
Let us hope there is progress. 

Roy Burke, ARPS, Quincy, Mass. 


I like your magazine or I wouldn’t bother 
taking issue with you. But I wish that you 
would try to cooperate more with the salons 





and give them more attention as an impor- 
tant training ground for the fledgling. Good 
| Photography should be photographic. That 
| is, it should do the things that it was meant 
for. You criticize the “painting school,” yet 
| you print impressionistic photos in the 
— issue. Try this on for the basic pur- 
| pose of photography: “To capture an in- 
stant of reality that reveals the subject and 
the photographer in a moving and reward- 
ing way to the beholder.” 
Jerome HirscumMan. Sheboygan, Wis. 


I feel that this editorial was quite prob- 
ably prompted by my letter to you in which 
I criticized the judges’ choice in some of 
your earlier prize winners. | am returning 
to the attack for two reasons. Firstly, be- 
cause you have not given any answer to 
“What does this so-called ‘modern’ pho- 
tography mean: what is it supposed to con- 
vey?” and secondly. because | don’t think 
there is really such a gulf between us as 
your editorial might suggest. I couldn't 

| agree with you more in despising the ap- 

proach of a few hidebound pictorialists 
who build a picture purely on compo-|- 
| tional rules. On the other hand, it ill be- 
|comes you to indulge in sneers at salon 
pictorialists in general. If you were to 
|come and see the pictorial exhibitions of 
the Royal Photographic Society and no 
doubt the Photographic Society of America 
also, you would find there. in addition to 
| “pure” landscapes. many examples of hu- 
mor, originality, trick photography. pene- 
trating portraits, decisive moments. and 
comments on life. 

Dovetas Dickens, ARPS, London, England 


We were extremely gratified by Mr. 
Downes editorial as it strongly furthers the 
| aims of our “Society to Promote Contempt 
for Craftsmanship.” It was long past time 
for someone to chastise those archaic fos- 
sils who cling to the obsolete notion that 


Popular PHOTOGRAPHY 





4x5 or § miniature 


now 2 great Chromegas simplify color printing 


Photographers expect the exceptional from omeca, the 
most respected name in enlargers. Now, a revolutionary 
advance in color darkroom technique makes possible 
two companions for color printing perfection: the Chro- 
mega B-10 specifically designed for negatives from 35mm 


to 24”, joins the 4”x5” Chromega D-4 to give you superb, 
spotless color prints with unprecedented ease and speed. 

These two great omeEcA color enlargers make the “white 
light” color-printing method really practical and com- 
mercially profitable while providing a superb system for 
spotless black-and-white printing. Dial-controlled inter- 
nal stepless filter system from 0-120. Elimination of the in- 


accuracies of filter packs and the nuisance of filter shifts. 


New integrating sphere, condenser-less, lamphouse 


February, 1961 


suppresses effects of virtually all negative scratches, and 
retouching marks, eliminates spotting. 

CHROMEGA—D-4—autofocus, with interchangeable lenses. 
€hromega lamphousing available for existing D-2, D-3 enlargers. 
CHROMEGA—B-10—manual focus Chromega lamphousing avail- 


able for existing B-8 and B-7 enlargers. 
Simmon Brothers, Inc., 30-28 Starr Ave., Long Island City 1, N. Y. 


Please send me full information on savings and 


° ° e ° e SIMMON 
efficiency in color printing with CHROMEGA. 


Name 


Address 

















studio... location...darkroom... 


new 


MONORAIL VIEW CAMERA 


in the studio... 


for industrial, 
commercial—portrait 
photographers too! 


on location... 


light, compact, 
versatile. 


in the darkroom... 


converts to an enlarger. 


The 4x5 Linhof-Color camera 
has captured the imagination of 
critical photographers the world 





over. Commercial and industrial studios; 
fashion, scientific, architectural photog- 
raphers; photo schools; hospitals, smaller 
studios; advanced amateurs — ALL wel- 
come the versatility of this rugged, eco- 
nomical new Linhof precision camera. Use 
it for copying, photomicrography, macro 
photography—even enlarging, with equal 
ease and efficiency. 


The Linhof-Color is smart looking! Made 
of special metal alloys, finished in light 
grey color, with satin chrome monorail. 
Weighs only 42 lbs. See your Linhof 
Dealer—he will be pleased to demonstrate 
the 4x5 Linhof-Color camera to you; or 
write for FREE folder 





For complete 120-page Linhof 
Book “70 Years Service to 
Photography” send just 50 cents. 


SOLE U S DISTRIBUTOR 


@ BS LENG 2808.62, 





/ 


co fot" 4x5 / 


@ 17” (triple) bellows 
extension. Accepts any 
lens from 53mm extreme 
wide angle to 360mm 
telephoto. Lightweight, 
rigid optical bench con- 
struction. 


@ Camera can be used 
with extreme wide angle 
lenses. Precise rack and 
pinion focusing... criti- 
cal with the longest and 
heaviest lenses. 


@ Famous Linhof Univer- 
sal Revolving Back with 
Kodak Ektalite field lens 
...accepts any standard 
4x5 cut or roll film 
holder. Full range of 
camera front and back 
movements for correc- 
tion of perspective and 
distortion. 


| Ae» - Ge ae COR. | 


RK NEW YORK 





craftsmanship is the necessary foundation 
for good work. As we with the modern view- 
point know, careful workmanship is anath- 
ema—the very essence of anti-Art. I think 
our position (and apparently that of Mr. 
Downes) was eloquently expressed by a 
member when he said: “Man, I got me 36 
exposures to shoot up: I can’t hang around 
all day! | got to get me some of that tur- 
bulent panorama of life, you know?” 

A fast lens, a grainy film, and thou! 
Down with the fuddy-duddies: Steichen, 
Weston, Adams! Up with Kerouac and Rob- 
ert Frank! Cut me another slice of life, 
man. 

At the next quorum meeting, I shall pro- 
pose that Mr. Downes be elected Honorary 
Director of the Society. We are always 
pleased when someone of his stature lends 
support to our little group. (Though per- 
haps that is false modesty; we are, in truth, 
very big these days.) In closing, let me re- 
mind you to raise the rallying cry: “To Hell 
with careful work!” at every opportunity. 
Together we shall weed out craftsmanship 
wherever it may still be found. 

Don Berry, West Linn, Ore. 


Perhaps some music critics view music 
the way Mr. Downes looks at photography. 
But the symphonies of Beethoven and 
Brahms have yet to be surpassed. Mr. 
Downes did seem quite emotional. But 
then the degree of emotionalism utilized 
in expressing an argument is directly cor- 
related to the degree of the individual 
being unsure. | quote Shake- 
speare; I am sure that you do get the point. 

Donatp J. Venrurint. San Francisco, Calif. 


need not 


Once | was naive enough to think that 
the photos published in photo magazines 
were examples of how pictures should be 
taken. When you assert baldly that photos 
should ignore rules of composition which 
are the products of trial and error through 
the years, you place yourself right with the 
abstract lunatics and the “progressive” 
musicians, who regard harmony as a thing 
of horror. 

Grorce D. Knicur, Spokane, Wash. 


As a photographer of long standing— 
some 40 years—I would like to point out 
to Mr. Downes that not all of us are living 
in the past. Keeping up with these “young 
whippersnappers” is quite a challenge, 
and I for one have “picked up the gaunt- 
let.” Some of us oldsters. too, are also tired 
of looking at conventional salon photo- 
graphs and their boring compositions. Your 
editorial was fine and badly needed, but 
as an “old-timer,” let me say, “Don’t pity 
me.” I’m doing my damndest to keep up 
and have set my sights on the excellent 
work displayed in your magazine. 

Apam S, Green, Los Angeles, Calif. 


© We have logged a lively series of letters 
in response to the October editorial. Mr. 
Downes’ own thoughts on these reactions 
are contained in this month's Rangefinder, 
page 38.—Kd. 


Popular PHOTOGRAPHY 














ACTUAL SIZE 


GENERAL ELECTRIC 
CUTS MOVIE LAMP 
IN HALF 


TINY NEW DAN IS ONLY TWO AND A HALF INCHES WIDE... 
PROVIDES SAME RESULTS AS BIGGER LAMPS 


General Electric, developer of the world’s smallest flash- 
bulb (the G-E PowerSprite AG-1), now announces 
world’s smallest movie bar lamp—the 200-watt DAN. 
Only half the size of present lamps, it delivers the same 
picture results. Two DAN’s give a guide number of 22, 
for good exposure of 16 ASA color film at nine feet. 


MOVIE GUIDE NUMBERS FOR DAN* 
(At 16 pictures per second) 


Tungsten Film Exposure Index 


2 lamps 
4 lamps 


*ASA CODE 


February, 1961 


Think what this means! These new small floods take 
up half the space, are easier to use. And they open the 
way for smaller, more versatile holders...two-lamp units 
as portable as today’s purse-size 8mm cameras, to be 
used individually, coupled or separately—one pair on 
camera, another off for side-lighting effects. 

Like present floods, the DAN has a sealed-in silver 
reflector. Its “life expectancy’—four hours, enough to 
expose 48 reels of 8mm film. Ask to see a DAN bar light 
at your photo dealer’s now. 


Progress /s Our Most Important Product 


GENERAL @® ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 





aie 


converts quickly into a copy camera 


with REFLEX VIEWING 


Insert the Copying Cassette in place of the 
negative carrier, twist the condenser housing 
for reflex focusing—and in less than a minute 
your DURST 606 enlarger has become a 
superb copy camera. Copy Cassette includes 
ground glass focusing and 2 holders for sheet 
film. This exceptional enlarger, the DURST 
606, offers many other features. For example, 
the exclusive patented negative carrier has 
paired, adjustable masks for “cropping” 
and a built-in filter drawer in- 

sure equally outstanding results 

for both color and 

black and white. En- 

larger head rotates 

for giant size prints 

by wall or floor 
projection. What's 
DURST 606 


is so compact you can store 


more, 


it in a bureau drawer. See it 


Toran 


* Reminder: Don’t forget to 
send for free Durst booklet. 


Se RTE SER EN Bee: (TE 
DURST (USA) INC. 

1140 Broadway, N.Y. 1, N. Y., Dept. PP-2 
Send FREE Booklet” 


Name 


at your dealer’s. 
You can’t beat 
DURST 606 at 


“Durst Enlarger 


| 


| deal of interest in shooting 


DAVID B. EISENDRATH, JR. 


CLINIC 


TAKE YOUR CAMERA TO THE MOVIES 


It is interesting to notice how fads come and 


go. Several years ago when I first started 


writing in these columns, there was a good 


color pictures 
of the motion picture screen. Then, for five 
or six years, not one inquiry on this sub- 
ject fell upon my desk. Now, suddenly, | 
find in this, 
sparked, | suppose, by the new fast color 


there is a renewed interest 


films and fast wide-angle lenses, as well 
as the more frequent appearance of the 
Color 


movie “spectacular.” fans also tell 


| me that since they ran across a paragraph 
| about this for black-and-white pictures (Did 


| You 


Know That, page 189, December 


| PopuLarR Puorocrapny). they wanted the 


| should 


|} transparency 


data expanded to apply to color photog- 
raphy. 

Making reasonably good pictures of color 
movies is not difficult if you use the propet 
equipment and a little common sense. You 
should incidentally, that if you 
to sell that slide of Marilyn. 
Brigitte, or Kim, there will be 


plications. But for your own amusement or 


realize 
try 
legal com- 
collection. there 


are no re- 


strictions on the photographs you take. 


| shutter 


Use slow shutter 
Still, shooting the stars in action may not 


be as easy as it seems: you must definitely 


| expose at slow shutter speeds, and you must 
right at the negative. Double condensers | 


learn to anticipate the picture so that there 
is not a violent change of action while your 
is open. 


In motion picture theaters (and with 


| almost all sound movies), the film is pro- 


| jected on the sereen at a rate of 24 frames 


(individual pictures) per second. There is 
|a lapse of time of less than 1/50 second 


| while the shutter closes and the pull-down 


mechanism places the next frame in pro- 


| jection position. Consequently, at least 24 


times per second, the screen is blank. 


| (Actually. the screen is blank two or three 


times for each frame as the shutter closes 


|} and opens more often than the frame is 


| changed in 


flicker, 


heightening the illusion of motion.) Shoot- 


order to give more 


| ing at a 1/50 or 1/100, you might get a 


picture, but you just as easily might get a 
blank sereen. or even more likely. just part 
of the picture if your exposure coincided 


| with the moment the shutter of the projector 


| was beginning to cover the frame. For best 


results, then, shoot at 1/25 second or longer. 
4 1/10 or 1/15 exposure would be fine. 


Naturally. if vou shoot at these slow 


speeds, you will probably want a tripod or 
other camera-steadying device. I like a 
monopod—one of those one-legged gizmos 
which don’t take up a lot of floor space or 
interfere with the other cinema patrons. 
There are some other jazzy accessories that 
work to hold a camera steady, too, such as 
the C clamp which will fasten to a balcony 
railing. (Unfortunately, however, some 
theater look unkindly the 
your camera topple 


managers 
possibility that 
over the edge.) 


on 
may 


Steady the camera 

When tripods are forbidden. my favorite 
gadget for use in the theater is a Stirrupod. 
It consists of a metal stirrup into which you 
slip one foot, and then hold down with your 
foot as you pull up against an adjustable 
chain fastened to the tripod socket. Or, if 
the person sitting next to you doesn’t mind, 
you might put the camera neck strap under 
the armrest and pull up on it to help keep 
the camera steady. 

Remember. of that if 
shooting at slow shutter speeds. 


course, you are 
you may 
also get a fuzzy image due to movement on 
the screen: you should be careful to choose 
scenes where neither the characters nor the 
background is moving quickly. 

If the movie is a wide-screen production, 
you should be careful about two things. 
First. try to place yourself somewhere near 
the center of the theater, and then, if possi- 
ble. shoot from about the same level as the 
screen. Usually the center of the balcony 
front row is ideal. 


Daylight temperature 

Surprisingly enough, movie-screen shoot- 
ing is one of the few indoor situations where 
daylight-corrected color films are prefer- 
able. In most commercial cinemas. projec- 
tors use are lights whose color temperature 
is about 5200 K to 5400 K. This is near 
enough to daylight quality to give adequate 
balance with daylight film. Some perfection- 
ists, however, prefer to use an 82 or 82A 
light-balancing filter to be more accurate. 
If the pictures are being shown on a smaller 
projector, such as in a classroom or home- 
movie session, the light source is probably 
incandescent. however. and a_ tungsten- 
corrected emulsion is called for here, though 
perhaps with the same filters on the camera. 

Now comes the question of exposures— 
a very “iffy” kind of thing at best. Begin 
by estimating that the theater 
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SE Oi... Ce = =— Aa. CN 
NEW EXAKTA BREAKTHROUGH 


eee RS SS I 
NEW ELECTRIC-EYE LENSES FURTHER EXAKTA’S 
TSS Sr | 
LEADERSHIP IN THE 35mm CAMERA FIELD! 


Since its inception over 25 years ago, Exakta has pioneered and produced the finest 
35mm single lens reflex camera. After having seen over 300,000 Exaktas sold, today, 
almost every major manufacturer adopted the Exakta principle. 


Exakta has never changed for the sake of change alone. In the past 25 years, Exakta 
developed and introduced over 20 basic new features. Today more than ever Exakta 
represents one of the best, most reliable photographic instruments. This is based on 
Exaktas 25 years of experience you cannot find in any other camera of its type. 


Optically, too, Exakta has no peers, for the world’s greatest lens manufacturers con- 
stantly strive to surpass each other in creating new, better and sharper lenses always 
to the unquestionable benefit of the Exakta owner. 


The latest optical achievement is Isco’s Electric-Eye Isco-Mat lens system which we are 
proud to present to the family of Exakta photographers. Realizing the problems with 
exposure meters built into the camera body, the Isco engineers put the Electric-Eye in 
the lens, an anatomical part of the lens, yet it is easily detachable and interchangeable. 
You can now buy the Exakta VXlla camera with the new Electric-Eye Isco-Mat F1.9 
standard lens, and you can also get the new Electric-Eye Isco-Mat F2.8, 35mm wide 
angle lens and Electric-Eye Isco-Mat F3.5, 135mm telephoto lens, with or without ex- 
posure meter. These lenses are of the highest caliber and are completely color-matched. 
if you want to know more about the Exakta and the wonderful, new Isco Electric-Eye 
lenses, see your Exakta franchised dealer or write for our colorful brochure. 


AUTOMATIC EXAKTA VXIla with Penta Prism Viewfinder and split image Rangefinder 


with 50mm, F1.9 Isco-Mat LM Electric-Eye lens with fully automatic diaphragm and 
Esa RUN Gi i ceicaciains 


ISCO-MAT LM lenses are available alone, as follows: 


50mm, |sco-Mat LM F1.9 standard lens with 
automatic diaphragm and Exposure Meter. 
$150.00 
35mm, Isco-Mat LM F2.8 wide angle lens with 
automatic diaphragm. ..........--ccccecseseseee $149.50 


, 135mm, !sco-Mat LM F3.5 telephoto lens with 
Every major hospital in the United States uses the Exakta automatic diaphragm. .............cssccsseesees $149.50 
because of its performance and reliability. : ¢ 





Important: Every ‘‘Brand New’’ Exakta camera comes with 
an original Exakta Guarantee Certificate, Import Certificate 
and Registration Card. American Tourists going abroad 
and Military Personnel are invited to ask for our Informa- 
tion Pamphlet. 


y App ited Representati r Sales and Service of Exakta and Exa Cameras 


EXAKTA CAMERA COMPANY, 705 BRONX RIVER ROAD, BRONXVILLE, N: Y. 


Tam Or-lal-lel- bum 8 t-10e-MOr- lay t y. 579 Richmond Street West, Torontc 
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the NEW Enlarger 


that sells on sight 





[| 


WITH RANGEFINDER FOCUSING $9995 


A high precision 35mm to 24%x2% enlarger... witha 
negative focusing rangefinder. Developed and manufac- 
tured in the famous European Meopta works, the 
Opemus I! stands alone in its field for quality 
and precision. Check these features and com- 
pare them. We are sure you'll agree . . . Meopta 
excels on all counts! Super sharp 4 element Belar 
3” f:4.5 coated lens, with click stops and bayonet 
mounted lensboard. Double condenser system and 
ground glass “soft light’’ attachment for scratched 
negatives. All metal, universal negative carrier with 
seven metal masks. The only chrome plated, cali- 
brated inclined column in its price field. Head and 
column swivels for wall or floor protection. Wide 
range of accessories available for Macro-photog 
raphy, color printing, and copy work. Other 
Meopta Models include 
Axomat 16 & 35mm—Rangefinder Foc 79.95 
Opemus Standard 24%4x2'4 69.95 
Opemus 4x4 (Super 59.95 
Magnifax | 24%4x3% 124.95 
Magnifax Il 24%4x3% Rangefinder Foc. 164.95 
IMPORTER: E. FISCHEL, JR., INC 
505 FIFTH AVE., NEW YORK 17, N.Y 
CANADA: Anglophoto Ltd., 880 Champagneur 
Montreal 8, Quebec 





Listeners’ 
Choice 


STEREO 


RECORDING & PLAYBACK 
TAPE RECORDER 


Newest 4-Track! Thinline! Lightweight! 


HEAR IT! Revere is the soundest investment in tape recorders! Makes tapes of 
stereophonic music from stereo broadcasts and stereo records. Compatible with all 2 and 
4-track pre-recorded tapes. Reproduces magnificent stereo sound by connecting directly 
to your radio, ‘TV or hi-fi. Tapes monaurally and plays as long as 8 hours on a single reel 
Use it as a public address system —8 full watts of power! Thinline, lightweight, only 25 Ibs.; 
carry it anywhere. Ask your Revere dealer for a free demonstration of the Revere T-2200 
Stereo Recorder or the T-2000 2-track monaural model—both moderately priced. 


REVERE CAMERA COMPANY, CHICAGO 16, LOS ANGELES 7 











screen with an “average” color scene re- 
quires a basic exposure of 1/15 second at 
{/3.5 on High Speed Ektachrome, daylight 
emulsion, or Super Anscochrome, also day- 
light. A bright scene on the screen (with a 
lot of water, sand, or sky) may allow you 
to stop down a half stop, but the dark mood 
scenes may require exposures several times 
more than average. 

It will take a little trial-and-error shoot- 
ing on your part to get the feel of this, but 
with the latitude of modern high-speed 
color films, you'll be surprised at the fine 
results you can get. 


Capturing a rainbow 


How can I photograph a rainbow and 
make the colors appear as bright as the 
do to the eye? My last shots were dis- 
appointing. —K.K.L., Oak Park, Ill. 

Well, there are rainbows and there are 
rainbows. The ones which photograph best 
are those which appear against a very dark 
sky. Often the sky is only slightly darker 
than usual, but the shimmering reflection 
of moisture makes the rainbow appear 
much brighter to the observer. Two meth- 
ods I've found somewhat successful in cap- 
turing rainbows are (1) using a polarizing 
filter if it darkens the sky noticeably: in 
contrast. the rainbow colors will appear 
brighter and lighter against it. Or (2). 
shoot at slow speeds. perhaps 1/25 or even 
1/10 on a tripod. If some of the luminosity 
is caused by the shimmering of water vapor 
in the atmosphere, the slower exposure will 
give you a chance to catch more of the 
reflection. And, be sure to dry your camera 
thoroughly later if you were shooting from 
a damp place! 


Reciprocity failure 
When I used the old E-1 Ektachrome 


Type B film and made long exposures, | 
had to compensate a great deal for reci- 
procity failure. I don’t seem to be making 
as much correction for the new E-3 film: 
has this reciprocity failure been corrected? 
—J.F.1.. St. Louis. Mo. 

All color films are intended to be used 
at some optimum exposure time, calculated 
on estimates of the speed at which the film 
will most likely be used. The balance of 
the E-3 material undergoes some change 
when exposures are much faster or slower 
than this optimum. 


For example, the daylight E-3 material 


| is supposed to give excellent results at 1/50 


second, the tungsten film at 14 second: 
these are the speeds at which the manufac- 


| turer thinks it will most often be used. 


The older film was designed to be used at 
much lower speeds because it had a slower 
emulsion. The basic sensitivity of the film 
now has been increased: you are not using 
the long exposures you had to with the 
older films, and probably are no longer 
giving those five- or ten-second exposures 
at which the reciprocity failure was so great 
that you had to compensate for it with a 
still greater exposure.— 
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PAAR RETA ATE ARSC SE TN I IEE Sa 


Graphic’ Accessories Help Make 
Prize-Winning Pictures Easier 





RITEWAY® FILM HOLDERS are 
made to exacting registration 
tolerances . . . hold sheet film 
flat in the focal plane. Uncon- 
ditionally guaranteed for two 
years. 


GRAFMATIC” FILM HOLDER... 
perfect for action and sequence 
shots. With it you can shoot as 
many as six pictures in less than 
15 seconds! Automatically num- 
bers film during exposure. 


GRAPHIC” POLAROID BACK 
eliminates costly retakes by giv- 
ing you a “‘picture-in-a-minute” 
record of lighting and composi- 
tion before shooting. 








GRAFLOK” DIVIDING BACK 
slides holders to make two ex- 
posures on each film. Eliminates 
twisting camera from one side to 
the other. 





GRAPHIC” ROLL HOLDER quickly 
adapts any 4 x 5 Graphic for use 
of low-cost, daylight loading 
black and white or color film. 
Uses inexpensive 120 size roll 
film. Automatic spacing. 


GRAFLITE® FLASH. Graflite meets 
any flash requirement. A full line 
of Graflite components for any 
application. 





STROBOFLASH®. Stroboflash 
electronic flash units are used 
and approved by professionals 
everywhere. 


y 


TELEFLASH®. A-B-C operated 
“slave” unit triggered by a 
photo tube. Uses bayonet base 
flash lamps. Permits multiple flash 
without wired connections to 
camera. ' 








ACCESSORY LENSES. Special pur- 
pose normal, wide angle and 
telephoto lenses in focal lengths 
from 65mm to 380mm (15”) are 
available. 





PRESSLOK® TRIPOD MOUNT firm- 
ly locks Super Graphics to tripod 
in an instant. Just squeeze the 
grips to attach or detach camera. 





GRAFLEX® SPEED-PRO TRIPOD. 
Made to order for 4 x 5 Gra- 
phics. Heavy duty. 2-section. With 
11” center column. Extends to 
68”. Weighs only 4% Ibs. 


GRAPHIC GRAFLEX PHOTOG- 
RAPHY. The master book of pho- 
tography. Covers many subjects. 
Seventeen chapters written by 


experts. Complete 48 page chap- 
ter on all Graflex equipment. 





To make pictures of real prize-winning quality, enjoy the 
full capabilities of your Graphic. Use the many and varied 


Graphic accessories . 


to help you get better pictures. 


. each one is specifically designed 


See the Graphic cameras and their accessories 
at your Graflex dealer. Or, write Dept. P-21, 


= 


~ 
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daily contributes his more than 
twenty years of experience helping to 
make Tiffen products the world’s 
standard for meticulous craftsman- 
ship, highest quality and precision 
engineering. 

No matter how expensive your lens, 
an inferior filter can spoil its perform- 
ance. That's why it is important that 
you select filters as carefully as the 
lens itself! 


TIFFEN filters are made to the same 
high standards as quality lenses. 
They are optically ground and pol- 
ished, Thermo-Bonded and subjected 
to the most critical quality controls. 
This emphasis on quality is main- 
tained in the production of all TIFFEN 
filters, lens shades, adapter rings and 
other accessories, the most complete 
assortnient made today. Yet they cost 
no more! 


Tiffen HI-TRANS® |— 
FILTERS go Sy 


The finest fil 
ter made bd 
i the op 


equa f 
: ection of 


al perf 
caede in all standare a 
. still or movie npr 
to fit your > Mm Scosted — 
oy rin Har a ego 
aden nere and light reflections ion 
a m t maximum trans a i 
serr ' 
Bound ina COLORIM Tinstant a 
‘ » as the ilter, tO Lane’ 
ntication Thermo Bonded, Site! 
- J polished Guarantee 
an 


our camera tens 
i 1 series sizes 
camera > 


|-TRANS® 
PW.IN FILTERS 


individually 
ounts (Colorim, 
with front and 
Screws di- 


iffen 
pi SCREW-IN 


Available In 
threaded ™ 
of course 


still or movie 
including 


Retina Reflex-S 
nonflex 
eeront Reflex 
Petri Penta 
Beseler-Topcon 


Baldamatic | & I! 
Konica-F an 
Agtafiex IV & V 
Heiland Pentax 
Miranda-D Reflex 


» OPTICAL CO. 


71 Jane Street 


Roslyn Heights, L. |., N.Y 


It's been done a hundred times from a 
thousand angles, but “the city of light” 
still has one of the most photogenic faces 
in Europe. All this came home to me rather 
forcibly one late fall day when I returned 
to Paris for the first time in several years. 
Visiting the city was like spending a day 
again with an old love of some 16 years 
ago. She was older and so, certainly, were 
we, and although there were still many 
troubles, she looked better, dressed better, 
and inspired all over again a great desire 
to run about the streets taking pictures, as 
we had done once early in “45 and again, 
more professionally, in the fall and winter 
of “47. 

One thing that most assuredly was not 
going on in 1947 was the display of lights 
that the city plays on its famous monu- 
| ments. Even electricity was rationed in 
those dreary days. Today the lights of Paris 





Stanley Paley 
Spotlights play on 
| 
Champs Elysees-side 


Paris 


view of the Arc de Triomphe 


landmarks. Here’s a 
play in awesome glory, and they present a 
| marvelous exercise for anyone who wants 
to try a portfolio of night shots without 
| carting along any supplementary lighting 
equipment. 


Eiffel Tower is illuminated 


Among the monuments to shoot at. come 
darkness in the Eiffel Tower, 
| lighted clear to the top (only the new tele- 
| vision tower is in darkness. 


photogenic 


Paris, is 


and that’s not 
the Are de 
Triomphe on its rise at the end of the long 


Champs Elysees, built, as you will remem- 


very anyway): 


ber, by Napoleon to commemorate the vic- 
| tories of his armies. The modeling of the 
| figures stands out sharply, and the hidden 
lights in the crown burn brightly. 

\ senior project to photograph at night 
will be the enormous Place de la Concorde. 
| the huge square with its central obelisk. All 
| of it is washed with light. including the 


HORACE 


SUTTON 


PARIS IS NIGHT-LIGHTED 


obelisk, the fountains around it, the Amer- 
ican Embassy, and Talleyrand’s house. It 
might be interesting to contemplate, while 
setting up tripods, that the obelisk came 
from the temple of Rameses II, and dates 
from 1300 B. C. The fountains and mon- 
uments honor the cities of France. 

There is nothing to mark the event but 
during the French revolution the guillo- 
tines were set up right on the Place de la 
Concorde, and it was here that such famed 
figures as Marie Antoinette Robes- 
pierre lost their heads. 

Lighted too, is the famed Vendome col- 
umn in the center of the Place Vendome. 
one of the loveliest and most elegant 
squares in Europe. Napoleon had the col- 
umn cast from 1,200 captured cannon, and 
his statue stands atop it, dressed like a 
Roman emperor. Directly off the Vendome 
is the world-famed Rue de la Paix, two 
blocks of some of the globe’s most expen- 
sive shops. 


and 


Paris Opera aglow 


It takes a massive block of lights to illu- 
minate the Paris Opera, largest opera house 
in the world. On gala nights the splendid 
Garde Republicain lines the great mon- 
umental staircase. The Avenue de L’ Opera, 
which leads to it, has no trees so that there 
would be no impairment of the view of the 
opera house. It’s the only mayor boulevard 
in Paris that is treeless. Right on the square 
is the immortal Cafe de la Paix. 

Dramatically 
in the 


illuminated on its island 
the Cathedral of Notre 
Dame, completed in 1197, but built on 
Roman foundations. The only disadvantage 
of the night view is that it fails to display 
the magnificent stained glass windows, pro- 
duced by a technique that was lost in the 
14th century and has never been reclaimed. 

High on the hill of Montmartre looking 
down on all Paris are the floodlit cupolas 


of Sacre 


Seine is 


Coeur, almost as traditional a 
monument of Paris as the Eiffel Tower. A 
giant pile of Byzantine architecture, it is 
a favorite of the potboiler painters whose 
works sell in the tiny stores of Montmartre, 
but it is certainly worth a visit, as indeed 
is all Montmartre. 

That is pictorial Paris by night as lighted 
by the municipality. From October 16 to 
April 30 the lights are turned on each 
Saturday, Sunday, and holiday evening at 
nine. From May | to October 15, they are 
turned on every night at 9:30. It might be 
a little difficult photographing as you go. 
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WE Te Ty 
West Germany 


Look here 


when selecting a camera 


The lens is the eye of a camera. Picture quality depends on it. 
And in the Contaflex Super you have a lens that is world famous 
for optical perfection—the f /2.8, 50mm. 


CARL ZEISS 
TESSAR LENS 


Combined with this great lens are unique controls which enable 


you to quickly focus and adjust exposure while you sight the scene. 


No fumbling, no precious seconds lost. You snap children at play, 
sporting events and other fast-action scenes at the moment of 
greatest interest... Quickly converted for wide-angle and tele 


shots with Pro-Tessar components. 


Has diaphragm coupled exposure meter, com- 
bined ground-glass and split-image rangefinder, 
fully synchronized Compur MXV shutter to 
1/500 sec., and rapid lever for fast sequence 
shooting. 


At leading dealers. Literature on request. CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


WORLD RENOWNED 35mm REFLEX 
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but a wonderful way to see the city at night | 


wv 


| hoto b 
(and also by day) is aboard the new dou- | i, Livtebénen NY! 


ble-decker glass buses of Cityrama, which 

otters a running commentary in an assort- | 

ment of languages all available at a click | ' , 
of a button at one s seat , 4 

The sights of Les Halles 4 


One night prospect not illuminated by 
the city. but fascinating indeed, is Paris’ > 
great city market called Les Halles, which a - a GRADUATES 
comes alive in the hours just before mid ; , 


leh sik vig Geant en: Aiut: Tae aug 4 ON 5 CONTINENTS 


need light or fast film (plus fast lenses) 


Anita Ekberq © 


to record this one, but the sights and faces 


are unduplicatable. The wholesale vege- | y HAVE HIT 


table venders arrange their produce with ‘= ’ 

the artistry of the chef in Maxim’s. Water- a ; ; es 
cress by the huge basketful is arranged like : hie a 4 THE BIG TIME IN: 
a wedding bouquet, mushrooms like a 


mosaic. Sprinkled all around are the famed 
cafes of Les Halles, and in many of them 


© Top-paying positions 
‘, @ Their own studios 
the workers from the slaughterhouses in ; 
for a quick pick-me-up.— | ‘ . e Free-lance assignments 
® Spare-time earnings 


you will be rubbing bloody elbows with 


Step by step, the experts on our faculty guide 
you through practical learn-by-doing lessons 
and assignments. Save yourself months and 
even years of hit-or-miss fumbling. You can 
go as far as you like in your big-money pho- 
tography career...if you have the proper 
training. Don’t miss this oppor- 
tunity to find out all about NYI’s 
world-famous training method. Do 


TRAVELN°TEs oa 9 Mi al nega tag di ee 
mm A TODAY! 


By LES BARRY a. ae FREE PHOTO-PACKED BOOK 
et YOURS FOR THE ASKING! 


A social function that should rive photog- 
raphers a field day is the annual Bahamas 
Headdress Ball that takes place in Nassau | 
on Feb. 17. There’s a charity behind the 
evening of color and conviviality. It’s used 
to raise funds for the Bahamas Humane 
Society, for the sake of which Nassau resi- 
dents and visitors don elaborate and imagi- | 
native headdress. and compete for prizes, 
too 

The pre-Lenten festivities. culminating 
with Mardi Gras (Feb. 14), which is cele- 
brated so colorfully in New Orleans and 
Rio de Janeiro, gets special treatment down 
in the southern tip ot Texas. as well. 
Brownsville’s Charro Days. Feb. 9 through 
12, has a distinct Latin American flavor, 
which is not particularly surprising, since 
Brownsville within in distance of 4 Master tot Floyd W. Wear, NYI 
Mexico. Residents and tourists wear cos- 


tumes typical of the various regions of ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


Vie co The eS 4 ce ) i ac ec 
vi ere are a number of attractiy “Free-lance Photographer's Handbook,” Exclusive NY! texts—well-bound and 


with 1100 active picture markets, 4. illustrated for permanent reference, 
designed for the costumed children, but one syndicates and agencies for selling which you keep. 
of the most spectacular for the picture-con- your pictures. 


events during Charro Days. including some 


Individualized coaching by seasoned 
tourist is a tremendous parade of “Authorized NY! News Card," admitting experts on a personal basis, throughout 
the costume wearers. you to many events as a working the entire course. 


Pancakes take on special significance ears. 2 Detailed, point-by-point analysis of 


just before Lent. and Feb. 14 will be cele Actual negatives and prints for study, your picture output—both during the 
heated with Pancake Day races in Olney. for comparison, for your own course and after your graduation. 


M rsonal files. 
continued on page 115 = 
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STUDENTS IN OU COUNTRIES 
HAVE REACHED THE TOP— F4.9°7/ 


> Cabdinicme) 70) Snel bila 
WHEREVER YOU LIVE: 


* ADVERTISING 
* FASHION 

* COMMERCIAL 
* INDUSTRIAL 

* PORTRAITURE 
mm 0) Re)»: 

* WEDDINGS 

* NEWS & MAGS 
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ed 
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Photo by 


Robert L. Kelley, NYI 
Appeared in LIFE 


Photo 


Marvin W. Schwartz, NY} NO PREVIOUS TRAIN 


February, 


Photo by 
Richard T. Gonzalez, NYI 


=, 
: GET FIRST-RATE PROFESSIONAL RESULTS. Successful photographers the world over credit NYI 
training with helping them to achieve their goal. Here’s your chance to see for yourself what 
NYI can do for YOU, right in your own home—and without taking a moment from your present 
job. Learn all the tricks of the trade. Get top tips from the big-money pros. 


EARN WHILE YOU LEARN, IN YOUR SPARE TIME. Find out what today’s opportunities are really 
like. And find out about the exclusive NYI training method that has helped thousands get their 
share of the big photography boom. Send today for NYI’s fact-filled illustrated book—our 
5ist Anniversary Issue: “Photography For A Profitable Career.” It’s yours FREE for the 
asking. No obligation, no salesman will call. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 99, 10 West Ree N.Y. 
~ ee neati-rjnaedean-Appmatadoeds Approved by N. Y. State Dept. of Education 
America’s Oldest and Largest Photography School All NYI Instructors licensed by N. Y. State 


Leadership since 1910 Dept. of Education 


THE FIRST PHOTOGRAPHY SCHOOL fe 
REMENTS— = 
ING NEEDED ACCREDITED BY THE N.H. S.C. \ 


NO ENTRANCE REQU 
by 


ENROLL ‘neous 





RESIDENT TRAINING COURSES 
Visit, write or phone our Resident School if you pre- 
fer On-the-Spot-training. Your choice of five regular 
courses or special short-term courses, tailored to 
your individual requirements. Complete facilities 
include 14 studios, 18 streamlined labs, glamorous 
models, all types of cameras and the finest up-to- 
date Speediight and Color equipment. Day and 
night sessions. Co-ed. 
Easy Payment Plan Free Placement Service. 


VETERANS: Both Resident and Home-Study Courses 
Approved by VA for Gi-Bill Training 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, N.Y. 1, N.Y. 

Please send me FREE information on NYI. (No 
obligation, no salesman will call.) 


C1) Home Study Course 0 Resident Training 


| 


Name 
\ 
\ Address 


1 
: EE State. 
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When Nationwide 
does your 
photo finishing 


We keep your camera loaded ... FREE... 
you never have to buy another roll of film. 


You get fresh Kodak film, packaged by 
Eastman Kodak. 


For every roll of color or black & white film 
you send us for processing, we mail you a 
fresh roll of Kodak film FREE with your de- 
veloped prints. 


BLACK & WHITE 


Prices include developing, JUMBO size 
prints, plus FREE FILM 
8 exp roll .. 
12 exp roll 
16 exp roll 
20 exp roll, 35 mm 
36 exp roll, 35 mm 
Reprints, Jumbo size 
5 x 7 Enlargements 


35 mm 
KODACHROME 


EKTACHROME, ANSCOCHROME 
Developed, Mounted, plus FREE FILM 
20 exp roll 
36 exp roll 
Jumbo reprints from slides 
Wallet size reprints from slides ...... 


MOVIE FILM 
KODACHROME 


Prices include processing plus 
FREE FILM 
8 mm roll, 25’ ... 


TTT Tg 
8 mm magazine 
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KODACOLOR 


Prices include developing, JUMBO prints, 
plus FREE FILM 

8 exp 

12 exp 

20 exp 

20 exp 


roll (wallet prints) 
roll (Jumbo prints) 


Reprints, wallet size, from 35 mm only.19c 
Reprints, JUMBO size .........02+-+25€ 


5x7 Color Enlargements 


from your Kodacolor negative or slide. .98c 
MONEY BACK GUARANTEE 


Send film to city nearest you. 

Important: Write Dept. X on envelope. 
Boston 3, Mass., P.O. Box 949 
New York, N. Y., Canal St., P.O. Box 298 
Washington 13, D. C., P.O. Box 2251 
Atlanta, Ga., P.O. Box 597 
New Orleans 11, La., P.O. Box 1740 
Dallas, Tex., P.O. Box 6188 
St. Louis, Mo., P.O. Box 7094 
Cleveland 15, Ohio, P.O. Box 5351 
Dayton 2, Ohio, Walnut St., P.O. Box 96 
Detroit 31, Mich., P.O. Box 2085 
Chicago, Ill., P.O. Box 6734 
La Crosse, Wisc., P.O. Box 945 
Minneapolis, Minn., P.O. Box 967 
Denver 1, Colo., P.O. Box 1851 
Seattie 2, Wash., P.O. Box 519 
San Francisco 1, Calif., P.O. Box 455 
Los Angeles 55, Calif., P.O. Box 55008 


NATIONWIDE Free Film 





PUT THE SUN BEHIND HER 


If you follow the magazines you'll notice 
the trend toward naturalness. This applies 
to glamor as well as other types of pho- 
tography. The “slicks,” or big-circulation 
magazines, are particularly attuned to the 
use of natural lighting. 

The majority of illustrations once origi- 
nated from studio setups, but now we find 
that more and more pictures are being 
made outdoors. This has brought about 
certain favorite techniques which are some- 
times amusing. 

One talented photographer I know has 
carried this practice almost too far. He 
will use only one kind of lighting, one type 
of cropping, one brand of film, one camera, 
and one focal length of lens! He favors 
afternoon sun for portraits, using a 135-mm 
lens on a Canon camera with Kodachrome. 


Backlighting his favorite 
Then, there are other photographers who 
will only work in the shade because they 
feel that hard sunlight is unflattering for 
glamor and should only be used on men. 
I started thinking about this tendency 
to form certain working patterns and tried 
to analyze what would be my favorite out- 
door lighting if I had to settle on a cer- 
tain one. I decided on backlighting. 
Shade lighting is inclined to be flat and 
monotonous, but backlight can be used to 
add contrast where it will be most flatter- 
ing as on the edges of the hair and body. 
With strong backlight you will have to 
supplement the shade side to bring your 
hard and soft light into a closer balance. 
Using your exposure meter, you will find 
that the shade side is about two stops less 
than the sun side. This means you are get- 
ting four times as much light from the 
back. You don’t especially want a perfect 
balance where both are equal but you also 
don’t want this wide a difference. You must 
either cut down on the backlight or bring 
up the front. 


Balance with reflector 

A white plastic screen or some type of 
diffusion material, such as a curtain, can 
be used to cut down the backlight, or you 
can use a reflector to bring up the shade 
light. I personally don’t like to use alumi- 
num, mirror, or any bright reflector in the 
sun because these are impossible for the 
model to look into. Rather, I prefer a 
white reflector such as a sheet, large paper 
roll, or 6x6-ft white background. With the 
larger white reflectors the model can open 
her eyes more easily, and the wider the 


reflection the more flattering the lighting. 

Of course, flash is much easier to use 
than hauling a 6x6-ft reflector about, but 
it also means you are reducing your light 
area again to the size of the flash reflector, 
which tends to give you the hardness of 
sunlight. I find that this hardness is good 
for full-length pictures where you want 
modeling, but on close-ups I prefer the 
softness of a wide, reflected source. I use 


Strong backlight provides good separation and 
adds contrast where it is the most flattering. 


flash mostly where a reflector would be im- 
practical such as in full-length shots with 
action (e.g. a girl running in the surf). 

A couple of other factors must be watched 
to make backlighting work effectively. One 
is to avoid, if possible, shooting directly 
into a white sky. With backlighting you will 
usually have to aim in the direction of the 
horizon where the sky is less blue, so you 
will pick up a great amount of flare from 
the reflection of sunlight on the atmos- 
phere. To avoid this, try to have some other 
background behind the model such as a 
building, out-of-focus leaves, ete. 

Then, again, you will have to watch out 
for the sun shining directly into your lens. 
With sun for backlight, even the best lens 
shade will not prevent reflection. I usually 
have an assistant with a sheet of cardboard 
or umbrella shield the lens from this direct 
sunlight. If I don’t, the pictures are ruined! 

Once you learn to cope with backlight, 
I’m sure you will agree that it is effective, 
because it very happily combines the best 
of both sunlight and shade.—® 
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No Wonder 
The Swing’s To 


Miranda! Match the downright luxury of 
this beauty, the gratifying economy of its price! And it’s 
Automatic! Miranda ‘D’ 35mm with fully automatic f1:9 
Miranda-Soligor lens! Lists at $159.95! Yes, only $159.95! 

j j 


; 
f 
; 


Miranda-quality features: instant-return A complete line of Miranda Accessories 
ia al yap oa conga — ee sins ; available, including: Wide Angle and 
popular 35mm lenses; eye-level penta- —— 
prism viewing; rapid film advance & ‘ Mirande sy 3 
rewind; full synch. shutter 1 sec. to 5 ——“acammnce from 28mm f2.8 peeg, to 400mm f5.5 fy 
1/500th sec.; plus quiet, vibration-free gay Bellows Extensions , Waist Level 
operation... typical of Miranda quality! af o- er Finder; Critical ' Focuser; Mi- 
MIRANDA ‘D’ with {2.8 pre-set lens, plus croscope Adapter; Extension Tubes and 
all precision ‘D’ features. List, only $119.95. , 
sie ty Adapters plus Adapt - 
MIRANDA‘AUTOMEX’, Fully Automatic 7 P P press Soe eit inter 
Miranda with Built-in, Cross-Coupled Light , F changeable 35mm lenses. 
Meter; {1.9 Miranda-Soligor Lens; Speeds 
to 1/1000th; Instant Return Mirror, etc. ee 


: ‘ i 300 PARK AVE. &S.. NEW YORK 10 
List price only $299.95 CHICAGO 10 © DALLAS 7 @ LOS ANGELES 33 


Oh, that ucticing MIRANDA 'D! 
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Telephoto Preset and Automatic Lenses 
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350mm to 650mm 
in ONE COMPACT UNIT! 


New pro-quality 
Bushnell variable* TeleVar 
$59.50 


*U.S. Pat. Pending 


MODEL 346 


The exciting “zoom flex- 

ibility” of the TeleVar opens a 

whole new world of photography for single 

lens reflex cameras. Replaces camera lens 

and puts a wide range of telephoto pic- 

tures, from 350mm to 650mm at your fin- 

gertips in one light, compact unit. Compose 

shots as you want them, from 12 feet to 

infinity...and get incredibly crisp results 
every time. 


Test the TeleVar yourself. Compare its 
many features: quick, accurate front 
focusing; variable focal lengths with focal 
plane shutter cameras; coated, color-cor- 
rected optics—and it comes in a soft leather 
carrying pouch. You must be completely 
satisfied, or return it within 30 days to 
your Bushnell dealer for full refund. Inci- 
dentally, TeleVar doubles as a fine monoc- 
ular. Bushnell guarantees it for 20 years! 


TELEVAR MODEL 350, for 35mm reflex 
cameras with leaf-type shutters and 24% x 
2% SLR models... mounts on filter ring 

converts 50mm lens to 325mm; 85mm 
to 550mm. Only $49.50. 


See your dealer or write for details and 


sample color reproductions. 


Bushnel 


R23 Bushnell Bidg., Pasadena, California 
In Canada: 1310 West Sixth Ave., Vancouver, B.C. 
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SAY IT WITH YOUR CAMERA 


THE 35-MM ‘DIFFERENCE’ 


1 saw things differently and picked the 
small camera because it did the work for 
me better than the bigger camera.” This 
Willy Ronis, one of France's 
top photojournalists, explains his switch 
to the 35-mm camera after years of de- 
votion to the twin-lens reflex. 
Photographers first generally became 
aware of that difference with the introduc- 
tion of the Leica in the early 30°s, And 
the 35-mm candid approach to the incidents 
of daily living that lured both amateurs 
and professionals from the first has not 
only continued to grow but has burgeoned 


is the way 


into a mass expression of contemporary 
mores. 

At the same the 35-mm camera 
has given the individual photographer a 
vastly facility to document his 
personal responsiveness to things, people. 


time. 


increased 


| situations. 


} 





| 


A pictorial elaboration 

The 35-mm camera therefore is not only 
“writing” the history of life today but it 
also encourages photographers to say what 
they think and feel about their world. Thus, 
the rapidly mounting pictorial file of our 


g strong desigr elements was 
ind of the Grand Jatte in suburban 


r he switched to 35-mm camera 


times elaborates the record with the per- 
sonal commentary of serious observers with 


;} a camera. 


Would this general attitude among pho- 
tographers have occurred had the 35-mm 


camera not been at hand to promote it? 


And how valid is the statement, now re- 
peated less frequently than years ago. that 
“it is the photographer who is candid, not 
the camera” hence even an 8x10 view may 
occasionally serve as a “candid camera?” 

Certainly, photographic history of re- 
cent decades has decided overwhelmingly 
a0 


” 


in favor of the 35-mm. The technical rea- 
sons are too widely familiar to bear re- 
peating, but the fact is that the miniature, 
in the experience of a growing majority, 
best exploits the candid manner. 

Parenthetically, it should be noted that 
the term candid is used here in the broad- 
est possible sense, the exploration of the 
human scene generally rather than merely 
in its original narrow meaning of catching 
people off-guard. 


The “seeing” 

So when Willy Ronis says he picks the 
35-mm because he now “sees things dif- 
ferently” he simply announces that he has 
joined the multitude of photographers, both 
amateurs and 
world in a 


professionals, across the 
franker, more intimate, less 
inhibited, more revealing look at life. 

Picture magazines and photographic an- 
nuals in whatever country published, all 
now lean heavily, in some instances al- 
most exclusively, on the products of the 
candid look on all levels and in practically 
every phase of human activity. The absorb- 
ing concentration on this fascinating theme 
of human visage. gesture, movement, and 
relationship, is reflected also in the ex- 
hibitions. in books of photographs, even in 
advertisements, fashion photographs. the 
house organ, and the family album. 

Such phrases as “extension of the eye” 
and “the third eye.” although applicable 
of course to cameras of any size or shape. 
were inspired, as everyone knows, by the 
35-mm camera’s relatively small and com- 
pact dimensions. and its nearly effortless 
operation. One can almost “forget” the in- 
strument and work the controls with the in- 
stinctive reaction of the bat of an eyelash. 
For most practical purposes, anyway. 

This facility 
“difference” 


adapts naturally to that 
that has_per- 
photographers in ever-increasing 
numbers to turn to the 35-mm for the full- 
est expression of their impressions of ma- 
terial. 

Happily. the difference itself has gone 
far beyond the 


in viewpoint 
suaded 


original purely candid 
motivation to become as diversified as the 
personalities of photographers. There is 
still much duplication and outright imita- 
tion among 35-mm workers everywhere, but 
a steady “conversion” of new, self-confident 
and inventive talent to the 35-mm medium 
assures expanding variety. breadth, and 
penetration of subject matter.—®™ 
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LAST’ WORD FOR 
SLIDE SHOWMEN 


If you’ve been holding back for the right projector 
to come along, look no longer! Whether you shoot 
2x2 slides or big 2% transparencies, here are two 
brand-new projectors that offer everything you can 
ask for: Balomatic 655 for 2x2 slides and Balomatic 
755 for 24x2% and 2x2 slides. They’ve already been 
voted “the most complete projectors yet” by panels 
of camera fans like yourself. Small wonder, too! 
Balomatic 655 and 755 both are completely auto- 
matic, of course—variable time cycling, remote con- 
trol and push-button operation. Focus the screen 
image to edge-to-edge sharpness just once and settle 
back for the full show. You never have to re-focus for 


BALOMATIC 
655 & 755 


February, 1961 


BALOMATIC 655 shows all 
2x2 slides in any mount intermixed 
up to 40 slides. 


who have been 
searching for all top 


projector features 











in one projector 


BALOMATIC 755 shows 
forty of your 2% 22% or 35 mm slides 
intermixed in same tray. 


slide popping. This, combined with famous Bausch & 
Lomb High Picture Fidelity, gives you the ultimate 
in viewing pleasure. Reverse or advance instantly 
either at the projector or by remote control. Edit 
single slides or fill your 40-slide trays from within 
the projector! Show all 2x2 slides in any mount on 
Balomatic 655. Show 2% slides and 2x2 slides inter- 
mixed with Balomatic 755. See how these projectors 
combine all top projector features in one projector! 
Choose the one that’s best for you. Balomatic 655 with 
tray and saddle-tan case, $119.50; Balomatic 755, tray 
and carrying case, $179.50. Bausch & Lomb Incorpo- 
rated, Rochester, New York. 


BAUSCH & LOMB 


Makers of: Balomatic Projectors « CinemaScope Lenses 
Ray-Ban Sun Glasses « Binoculars « Microscopes 
Quality Eyewear « Rifle Sights « Scientific Instruments 
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MORE Light Than an Old-Fashioned - 
No. 5 Flashbulb! 


2 MORE Power-Packed Features - 
‘. Than Any Unit Regardless . 
*-., @Pricel ..: 


FEATURES: Monitorized Relay Transistor 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 
flector; Dual Power; 1/1300 duration. (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 

Get Double the Number of Flashes with Meteor 
Il Lifetime ‘Battery Booster’. List $34.95 


Fits all Synchronized - 


35mm, Reflex and 
Press cameras 


=. 
med 
} 


) 


; 





TWIN LENS 


jpn hi 


4 


MORE ABOUT 


One of the continuing controversies about 
twin-lens reflexes is the question of the 
square format. My first column 13 months 
ago was on that subject, and most of the 
mail about it since has been in agreement 
that the square in itself is a perfectly fine 
format for a great proportion of the pic- 
tures we take. Some readers say that more 
often than not they crop one side, top, or 
bottom, but they are glad to have the 
choice on the contact sheet. 

Now I have a letter from Harold W. 
Harton of Lampasas, Tex., who sells pic- 


Truman portrait fits almost-square format ideally; 
tight ““groundglass cropping” strengthens impact. 


tures to national magazines, and whose 
work regularly appears in Central Texas 
newspapers. He says, “My editors like my 
pictures square, If they need a three-col- 
umn shot. | make a 6x6-inch print; if it’s 
a four-column, I make an 8x8-inch.” I 
don't know what special considerations 
make those editors ask for 
square pictures, but it may be the same 
unexplained feeling that many of us have 


may Texas 


—that the square is generally a good shape 


for a photograph. 


| 





He sees squares 


Harton goes on to say that he “appar- 
ently” crops and composes his pictures in 
the groundglass, and that therefore some- 
thing is lost if they 


are turned into ver- 


| ticals or horizontals later. He’s no fanatic 


about twin-lens, either, and turns to 35-mm 


rangefinder, reflex, and 4x5 
when special problems are presented. 
Now, plain that if you 


want a full-length shot of a man, with 


single-lens 
its perfectly 


nothing else in the picture, you'll choose 


pe ee 


ae 


seams 


SQUARENESS 


a vertical; for a racing sports car, a hor- 
izontal. But very often the picture can be 
improved, can convey more information, 
if you can contrive to include some of the 
surroundings. This is where the square 
format serves best. 


Good for a portrait 


The example I’ve chosen this month is 
neither a full-length figure or a sports car, 
but a portrait of Harry Truman which the 
former president liked so well that he se- 
lected it for the jacket-front of his book, 
Mr. Citizen. I feel that here the (almost) 
square shape helps to compress and 
strengthen the portrait. Nothing would 
have been gained by including his shoul- 
ders and the back of his head, and I think 
some impact would be lost. 

As I have made clear before, I don’t 
think the square is the best format for 
every picture; I only believe that since we 
are given a square with this type of cam- 
era, we ought to see what can be done 
with it, instead of assuming that it “won't 
do.” There are two cases to be considered: 
one in which the composition is basically 
round or square, and which should be 
cropped square even if it’s shot on 35-mm; 
another in which the subject is horizontal 
or vertical, but the picture can be enriched 
by inclusion of props, patterns, or vistas 
at top, bottom, or sides to make a square. 

These are things to think of while you're 
looking in the groundglass. The whole idea 
is to make the picture with the camera— 
not to reconstruct it out of afterthoughts. 


On 120 Ektachrome 


Several months ago, I quoted a letter 
from a reader who said he'd had trouble 
getting 120 transparencies processed by 
Kodak, and couldn't buy 120 Ektachrome 
anywhere except at camera stores. Even 
though so much time has passed, I'd better 
pass along the reply I got from the mag- 
azines’ friend at Kodak, Jim Baxter. He 
says. “We are as glad to process 620 and 
120 size Ektachrome as any other size. We 
have only recently offered a mounting serv- 
ice for the resulting 214x214 transpar- 
encies, and do not issue a Prepaid Process- 
ing Mailer for Ektachrome in these sizes.” 

About the availability of 120 Ekta- 
chrome, Jim says “since E620 and 120 are 
of greater interest to professionals and 
advanced amateurs than to the ordinary 
picture snapper,” it is not so likely to be 
found in drugstores and other non-photo 
outlets. So—buy at a camera store!—® 


Popular PHOTOGRAPHY 





SMP STUDENTS ‘AT THE TOP’ 


IN PHOTOGRAPHY... CASE 


HISTORIES OF SUCCESS HIGHLIGHT 


SMP 20TH ANNIVERSARY! 


“MEN seeking freedom from bosses and 
income security, enjoy the mental ease 
and independence of a prospering ‘one 
man’ business in photography . . . turn to 
SMP for money-making ideas and skills."’ 
SMP-successes include: Matt Sultan, shown. 
Stanley Silver, Bob Taylor, J. Bayne Young, 
Joseph Coudert, R. E. Wiles, Jim Christen- 
son, Jules Alexander. What about you? 


High Earnings, Extra Income, Steady Jobs credited to 
SMP Home Training. Read how you can profit from 
the opportunities in billion dollar photo industry — 


Our records are studded with the names of men and women who have 
achieved what they wanted from photography — camera skills to give 
them money power all their lives, It is a 20-year record of which SMP 
is mighty proud. It proves that our personalized training techniques 
work wonders. Frankly, the incomes of some of our students and 
graduates are eye-opening. 


Now, if you too want to enjoy the deep satisfaction that comes to you 
when you know that your camera skill can pay off any time you want 
... during your spare time, even during your working hours on your 
present job, or as a freelance photographer in any field you choose — 
advertising, portraiture, news, color, sports, motion picture — do what 
many of America’s highest paid photographers did... enroll for SMP 
Personalized Home Training. ; : 
“ART DIRECTOR of leading New York ad 


DO YOU REALIZE WHAT THAT MEANS? You learn-by-doing, while outstand- 
ing experts watch your progress, test your skills, analyze your photog- 
raphy work and give you valuable professional advice. And you have 
everything to gain because SMP offers you everything of importance to 
develop your camera skills... 


YOU RECEIVE MATERIALS OFFERED BY NO OTHER SCHOOL — Actual Negatives, 
Professional Photographic Prints, 3-Dimensional Aids and Exclusive 


agency turns to his SMP-trained camera 
for spare time extra-income and creative 
work. SMP Graduates are on staffs of fine 
firms . . . photos in largest magazines 
month after month.'’ SMP-successes in- 
clude: Ike Covino, shown. Anthony Canedo, 
George Hagopian, David Avant, Jr.. What 
about you? 


Practice Kits, Loose Leaf Binders for your Easy-to-Learn, Up-to-Date 
Lessons. Everything at no extra cost. 


Today, on this 20th Anniversary occasion, the director and executive 
board of SMP urge you to send for SMP's full story. You will learn how 
amateurs have turned professional within months, how the market for 
your photos keeps growing, how actual practice with SMP materials can 
help you master every important phase of photography, and how experts 
help you towards big money, deep creative satisfaction and lifelong 
success. Send for your FREE BOOK today! 


mmm the school of 
mam modern photography 


Approved by the New York State 


Dept. of Education * Established 1939 th 


FREE! 
MAIL COUPON TODAY! 


This handsome, illustrated book, crammed 
full with photographs taking you behind Name 
the scenes of SMP’s famous photography 

course. It answers your important questions Address. 
about the photography field, and enables you - A 
to convince yourself that SMP’s Home Training 

Course is the best ever offered. 


February, 196] 


“WOMEN are among America's foremost 
Pe el ea le A 
vertising, portraiture, fashion, TV and 
theatrical news.’’ SMP-successes include: 
Doris Pinney, Shelly Grossman, Arlene 
Strong, Joyce R. Wilson. What about you? 


yt a ae — a a et et ee eee ee ee ee ee ee ee ee 
The School of Modern Photography, Dept. P-21 :] 


P.O. Box 102, Cooper Station, New York 3, N.Y. 


Please send me full information regarding SMP’s famous Home Study course. x 
And send me your big free super-ililustrated book that tells about SMP’s 
methods and teaching systems, and gives me the picture of the opportunities ‘ 
| can find in photography. No salesmen will call. 











City. Zone. State — 
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AMATEUR OR PRO— 
everyone has a 
chance to shoot for 


This picture won Patrick 
Hudson, Amateur, $500 


/\ 


4% 
-—- 


This picture won Marvin 
Silver, Pro, $250 


in U.S. Savings Bonds 


Enter the world’s largest, richest, easiest-to-win photo contest! 

Statistics prove that you need not be a pro or have an unlimited 
photo budget to win this most famous of all photo contests! Last 
year, amateurs won nearly 70% of all prizes—many winning a 
photo award for the very first time. 

Here’s how it all works: First, read the instructions on the 
facing page carefully—and fill out the coupon as directed. (You'll 
note that there’s no entry fee whatsoever!) Separate contests will 
be held each month from January through June, 1961—and you 
can enter as many as 20 pictures every month! 

40 winners will be selected in each monthly competition—and 
PoPULAR PHoTocrRaAPHuy will award: 


$50 Savings Bond to each of 20 best black-and-white shots 
$50 Savings Bond to each of 20 best color shots 


This remarkable contest then gives you a DOUBLE opportu- 
nity to win big prizes—for every winner in the monthly contests 
(240 in all) is automatically entered in the exciting Grand Prize 
Awards Judging to be held next summer. Winning photos in the 
monthly competitions will be screened first by Camera Editors 
across the nation—and later PopuLAR PHorocrapPny will fly a 
select panel of these camera experts to New York, where they 


will join the magazine’s staff in picking the 


who will receive: 
$13,000 in U.S. Bonds 
Handsome Trophies and Plaques 
International Publicity 
Representation in Special Traveling Exhibits 


Don’t miss the world’s most important photo contest! Enter 
Now! Enter Often! Enter the 1961 PopuLar PuorocraPny 
$25,000 INTERNATIONAL PICTURE CONTEST! 
DEADLINE FOR FEBRUARY ENTRIES: January 20th, 1961 

(January deadline was December 20th) 


Popular PHOTOGRAPHY 





in Prizes in the New 


CONTEST RULES 


1. Every month (from January through June 1961) PopuLar 
PHOTOGRAPHY will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest. Winning pictures in these monthly quali- 
fying competitions will be eligible for 25 grand prizes in each 
division to be awarded at the close of the contest. Duplicate 
prizes will be awarded in case of ties. 

2. Contest is open to all persons except employees of PopuULAR 
Puotocrapny, the Ziff-Davis Publishing Company and their 
families. Contest opens December Ist and closes May 20th with 
monthly closings the twentieth of each month. 

3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies must be sub- 
mitted separately from black-and-white entries and marked 
“Color Division” or “Black-and-White Division” accordingly. 
There are no restrictions as to subject matter or size in either 
division, but in black-and-white 5x7 or larger prints are pre- 
ferred. Names and addresses should be placed on the backs or 
mounts of both prints and color transparencies. Glass-mounted 
transparencies or prints will not be considered. 

4. No black-and-white prints will be returned. For return of 
color prints or transparencies sufficient postage must be in- 
cluded in the package. 

5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof. 
Entry blanks will be published in each issue of PopuLa™ 
PHoTrocraPHuy from January through June. 

6. Each contestant may enter no more than 10 color and/or 10 
black-and-white pictures each month. 

7. Pictures which have been published in or accepted for pub- 
lication or are under consideration by any photographic maga- 
zine other than PopuLtark PHorocrapny and other Ziff-Davis 
publications, are not eligible; but pictures previously published 
in any other type of magazine or medium are eligible. Every 
entry must be the original work of the entrant. 

8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of POPULAR 
PuorocraPny. All entrants who win prizes will be requested 
to furnish original negatives before prizes are given, as well 
as model releases where necessary in the judgment of the editor. 
All prize-winning negatives and transparencies become the 
exclusive property of Poputar PHotrocrapnuy. The right to 
copyright and renew the copyright of prize-winning pictures 
throughout the world, including all reproduction and promo- 
tional rights, shall be the exclusive property of the Ziff-Davis 
Publishing Company. 

9. Address all entries to Contest Editor, PopULAR PHOTOGRAPHY, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be con- 
sidered in the following month’s competition. Final entries 
must be postmarked not later than midnight May 20, 1961. 
Monthly prize-winners will be announced each month beginning 
in the May 1961 issue. The grand-prize winners will be an- 
nounced and published in the December 1961 issue. The contest 
will be judged by the editors of PopuLAR PHorocraPHy and 
Camera Editors selected by them. Their decisions will be final. 
Awards will be made on the basis of originality, visual effective- 
ness, and photographic excellence of the picture. 

10. While it is the intention of PopuLak PHOTOGRAPHY to 
exercise care in handling entries, the magazine assumes no 
responsibility for loss of or damage to contest entries. No entries 
will be acknowledged nor will the Contest Editor enter into 
correspondence of any kind regarding the contest. 

ll. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient 
number). 

12. Prizes will be U.S. Savings Bonds, Series E. Values of prizes 
listed are maturity values of the bonds. Prize-winners who are 
not U.S. Residents will receive, in lieu of bonds, a check for the 
amount of the purchase price of the Bond award. 
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POPULAR 
PHOTOGRAPHY 
INTERNATIONAL 
PICTURE CONTEST! 


SUBMIT YOUR 
ENTRIES EARLY! 


Winning pictures in each monthly con- 


will be eligible for the following 
Grand Prizes: . 


‘BLACK-AND-WHITE: 


geeoe 
i 
yeuee 
EERE: 6 FEEEE 


Hi Hid 


PLUS: 20 honorable mentions in each catagory will get 
$100 each plus a certificate. 


USE THIS ENTRY BLANK (PLEASE PRINT) 
Each entry must have a separate blank. 


Contest Editor, PopuLar PHOTOGRAPHY 
One Park Avenue, New York 16, New York 


Please enter the enclosed picture in the Popular 
PxHorocrapHy 1961 INTERNATIONAL PICTURE CONTEST. 
It is submitted in accordance with the rules, which | have 


.Country ...... 


Have You a 
.Model Release? 


Picture Title. . 

Where Made .. 

Published Before? .Where? ...... 
So Wreeogry 
Exposure: Lens Stop. -Shutter Speed 
Film Used ......... Filter 
ae 


IIE, igs. «ec 6 caw ae ee 


1. | eae 


ee ae) 


CAUTION: If you wish your color entries returned, be sure 
to include sufficient return postage. Black-and-white 
prints will not be returned. 





COMPARE & SAVE| 


| 
| 


LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 20 xp — 852 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 652 


Roll — $1.00 
COLOR PRINTS 


2 242 x 34% from 35mm and 
X 328 transparencies .... 


152 
3s 3% x 3% from stereo and 


Square transparencies .... 25¢ 


3% x 5 from 35mm and 
3x 828 transparencies... . 30¢ 


From any transparency — 
5x — 5x7 inStudio Mount 85c 
8x — 8x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15c 


KODACOLOR 
Developed and Printed 
8 exp — 34% x5. 
12 exp — 342 x 3% wee 
35mm 20 exp — 242 x 3% 


Cash credit for each negative not printed 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 
3 rolls 
$ 7.65 
11.50 
6.75 


6 rolls 
$15.00 
22.70 
13.20 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


o> ©) o Ee ©) o> © eo) = ae OF - @ = + —) 
GPO BOX 9 F, NEWARK 1, NEW JERSEY 





| drew 


|roomlight filtering through 


-second 
pictures 


LAROID LAND PHOTOGRAPHY 


H. M. KINZER 


GEEEEEEEE WHIZ! 


It’s all very well for us photographic in- 
siders to be blase and sophisticated about 
new developments: otherwise we'd be 
shooting off like skyrockets every month or 
two. But I think it’s a healthy thing for us 
to cut loose once in a while when some- 
thing really makes our eyes pop. This col- 
umn is a small revolt against the matter-of- 
factness around the shop about the ~“900- 
3,000-10" revolution that Polaroid Land has 
put over lately. (When we print an article 
intended primarily to impress the reader 
with the seemingly impossible, we call it 
a “gee-whiz™ story; hence the title.) 


Who could be bored? 
The 3.000-speed film has been with us 


long enough now to become a commonplace 
(though it still doesn’t fail to amaze me). 
The biggest advantages of the Model 900 
camera were telegraphed by 
the photoelectric shutter 
(though the refinements are 


experience 
with accessory 
impressive). 
But everybody expected the next big news 
to be either color or the 6.000-speed film 
provided for on the Land exposure meter. 
So along comes the unexpected: 10-second 
processing plus more-than-double sharp- 
ness of image. I submit that anvbody who 
can say ho-hum to that is too anesthetized 
to get any fun out of photography. 
Naturally, the system's big appeal is to 
the nation’s snapshooters, for whom auto- 
mation is now brought to almost every con- 
ceivable situation. It 
amounts to almost completely thought-free 
But its also 
make it much more useful to the serious 


picture-taking 


photography. new features 
amateur and the pro. And what a great way 
to teach photography to a child—or to an 
adult 


less than eager. 


whose photo-enthusiasm has been 


How to make atest 


I suppose everyone who has handled the 


| Model 900 with the new material has tried 
lit in both extremes of light conditions. to 


see if its really possible to do the impos- 
sible. My own “torture test” (like all the 
tests | make. a pragmatic and unscientific 
one) was conducted in a small office where 
it is possible to control the light easily. | 
the tight as it 
would go. turned out all lights, and closed 


venetian blind as 


| the door. Main light source was outside 


a ripple-glass 


| wall at the end opposite the window. 


I placed my model with her back to the 
window, so the outside roomlight would 
fall on her face, then took some conven- 
tional meter readings with a super-sensitive 


Automatic portrait of model Anna Messina was 
made under conditions which would have required 
exposure of %4 second, f/2 on “high-speed” film. 


new device that reads extremely low levels. 
I determined that if | wanted to shoot there 
with my 35-mm camera. loaded with high- 
speed film at optimum rating, I'd have to 
shoot at 14 second, [/2. 


Right on the button 


Would the 900 come through? It took 
just 20 seconds to find out (allowing half 
that time for my natural ineptitude in aim- 
ing and focusing). | had hit the camera’s 
the first 
time: the 900 had apparently been driven 
1/12.5 second at //8.8, 
which was just about right for the 3.000- 
speed film. A curious phenomenon: as you 


minimum “working conditions” 


to its limits of 


can see. there seems to be considerable 
light leakage through the blind. I assure 
you it was not visible to the human eve— 
at least not nearly so much. 

(An exposure trick that is possible with 
many automatic cameras is 


also useful with Polaroid. For best reading 


conventional 


of faces. hold the camera very close-up and 
depress the shutter release halfway. This 
locks the meter mechanism. and when you 
back away to shooting position the exposure 
will be correct for the face alone. not influ- 

continued on page 115 
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New...F-30 from Braun Hobby 


no other electronic flash so small- 
so light -sa-compact...gives you 


more high-powered flashes! 


NEW! Braun Hobby POCKET-PAK F-30 with 
new Conservator Circuit has a color guide 
number higher than many heavier... bulkier 
...more expensive flash units! 

No other flash is so small...so light...so powerful! Only 
the Braun Hobby POCKET-PAK gives you the featherweight 3-OZ. 


flash head. No more bulky, heavy flash unit to hinder your get- 


ting fast action shots. No more unbalanced “dead weight” at- 


tached to the side of your camera. The 3-0Z. ultra wide angle 


Braun Hobby flash head is so light you don’t even know it’s on 
the camera! And the power pack is in your pocket. 
{ 
POWER PACK SO TINY 
IT FITS INTO YOUR HIP POCKET 
--- FLASH HEAD SO TINY 


IT LOOKS LIKE A METER 
| Ses 


For complete details, visit your local Leica dealer .. . or write to 


No more maintenance! Now whenever you want to use your 
new Braun Hobby POCKET-PAK— it’s more readily available to 
give you roll-after-roll of flashes whenever you need them... 
whenever you want them! No more worrying about whether 
your batteries need constant replacement or recharging. The new 
Braun Hobby POCKET-PAK gives you the dependability of an 


“always ready” electronic flash unit. 


Get more high-powered flashes at lowest costs! See the new 
Braun Hobby POCKET-PAK at your nearest Leica franchised 


dealer. He'll tell you how easy payments can be arranged. 


Save more money...get more shots... have 


more fun with the new arfun POCKET-PAK. 
te 14 
First time available in 2 models 


F-30* USES C CELL F-60* USES NICKEL CAD- 
BATTERIES...for MIUM BATTERIES... for 
those who want the those who want the econ 
convenience of dry omy of years of flashes! 
the need $79.50 complete with nickel 

2.50 cadmium battery, charger 

without batteries, and line cord 


Kodachrome guide number of 35. 


E s LE ITZ ’ I N Cc “5 468 Park Avenue South, New York 16, N.Y. 
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ONLY 
OLYMPUS 


Auto E. 


THE FULLY 
AUTOMATIC 
ELECTRIC 
EYE 
CAMERA 


WORKS 3 WAYS: 


completely automatic 


for any speed or situation 


automatic flash setting 


New Flash-Matic System 


complete manual control 


for versatility.creativity 
only 979% 


See the Auto Eye at your dealers or write 
for free booklet “The Family Camera” 


OLYMPUS 


the ONLY Ulitra-Miniature 
that takes Standard 35mm Film 


or purse 


See the Pen at your local dealer 
or write for free booklet 


only 
$2950 


SCOPUS, INC.. 


404 Park Ave. So. New York 16, N.Y. 


LLOYD E. 


VARDEN 


The Rapid Processing Symposium spon- 
sored by the Society of Photographic Sci- 
entists and Engineers in Washington, D.C., 
October 14-15, 1960 made it abundantly 
clear that getting photographic results in 
a hurry is highly demanded in scientific 
and engineering fields. And a trend toward 
| “rapid-access” 





methods in ordinary pho- 
tography was even evidenced by some of 
the equipment and processes demonstrated. 
| The Ansco Rapid Processing Camera, for 
| example, which can produce a 9x9in. neg- 
| ative, and print, in less than 40 seconds 
| (and smaller sizes even faster) is recom- 


mended specifically for certain applications 
in-plant industrial, identification 
| Photography, etc., besides various scien- 


in news, 


tific applications. We can no longer con- 
sider rapid laboratory 


specialty. It has “gone commercial.” 


processing as a 


Subjects discussed 

The subjects presented during the Sym- 
posium can be classified under the follow- 
ing general headings: (1) Trends and pres- 
ent state of the art in rapid processing. 
(2) New (or improvements in older) rapid 
processing methods and equipment. (3) 
New recording systems or materials. (4) 
Theoretical studies. Readers of this column 
undoubtedly have interest in new 
materials and procedures than in compli- 
cated equipment gear or chemical theory. 


more 





DID YOU KNOW THAT... 


You can appreciably reduce 
space in your gadget bag 
while traveling by 

removing film from cans or 
boxes? On long trips 
however, keep color films 

in cans or aluminum foil 

to keep out moisture. 


But a few general comments about “trends” 
| seem to be in order before discussing these 
| topics. 

Amateur photographers can hardly re- 
| gard a new camera and processing method 
| that requires 30 seconds or more to obtain 
| a finished result as particularly rapid since 
| they have witnessed the success of the 

Polaroid Land One-Minute camera for over 

a decade and now have a Polaroid 10-sec- 
| ond film material available. Rapid proc- 
| essing, though, is a relative thing and must 
| he viewed in light of a number of require- 


TOOLS 
AND 
TECHNIQUES 


RAPID PROCESSING 


ments that the finished result may have 
to meet. Sometimes these requirements are 
not stringent and are so easily met that 
photographic engineers regard a processing 
time greater than one second as excessive. 
A photo-record of a radar screen pattern 
may be useless if nearly immediate access 
cannot be obtained. A high standard of 
“photographic quality” may not be essen- 
tial to a scientist for obtaining the factual 
information he requires, and often image 
permanence is a minor consideration. On 
the other hand, there are many instances 
in which the photo-recorded image must 
contain a maximum amount of retrievable 
information through a wide range of den- 
sities. yet be ready for evaluation as rap- 
idly as possible. Older practices dictated 
extreme care at all stages of processing to 
assure the maximum speed of the recording 
material, finest grain, highest resolution, 
lowest background fog, and a minimum 
of disturbing artifacts, such as surface 
scratches. The total processing time recom- 
mended might have been as long as an 
hour, far exceeding today’s rocket-speed 
requirements. But if by proper design of 
equipment, new developments in emulsion 
technology. etc.. the total processing time 
could be shortened to one or two minutes 
and still provide the proper image charac- 
teristics, we would certainly have to regard 
such an accomplishment as an advance- 
ment in rapid processing. 

So we can say that the trend in this field 
is to find ways to make photo-recorded 
data available with a minimum of delay 
without lowering the information-content 
level of the record below that which is 
vital for accurate evaluation. 


Developments in equipment 

The Ansco Rapid Processing Camera, 
mentioned earlier, is a large studio-type 
camera with a built-in processing system. 
Rolls of film materials of the Ansco Hyscan 
family (specially hardened emulsions) are 
used in 100-ft lengths. in widths of 914 in., 
5 in. or 70 mm. After exposure the film is 
motor-driven through a processing chamber 
containing up to six separate treatment 
stages which, according to the adopted 
method of processing, can be used in var- 
ious combinations. 

The solutions are poured into individual 
containers in a compact unit located at the 
base of the camera stand. These are tem- 
perature controlled and are pumped to the 

continued on page 104 
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FULL REMOTE CONTROL 


Show your color slides with pushbutton 
ease from anywhere in the room. Remote 
focus, advance and reverse gives you 
the touch of a professional. The only 

full remote control at less 


than $100. other models from less than $55.00 
fs 





PICTURE YOU 
AT BROOKS... 
LEARNING TO EARN! 


Students on a photographic assignment in front 
of Brooks Administration Building. The 7-acre 
campus overlooks beautiful Santa Barbara. 


For nearly two decades, Brooks Institute of 
Photography has been teaching the art 
of professional photography. Today, Brooks 
graduates are operating their own studios 
and serving in industry, television and 
motion pictures throughout the world. You, 
too, can “learn by doing”. ..in modern 
studios, laboratories and classrooms...with 
an internationally recognized faculty. 


CHOOSE FROM THESE 3 COURSES! 


1. Complete 28-month course 


IM: Professional Portraiture + Ilustra- 
trative Photography (Advertising, 
Fashion, General Commercial, Picto- 
rial-Journalism) * Color Printing and 
Techniques * Motion Picture Production 


Custom Short Courses to 
meet your special personal needs. Enter 
at any time for one week or longer. 


Motion Picture Course with 
complete training from script to screen 
-Commercial, Television, Movies, 
Documentary. 
Coeducational + Approved by U.S. Gov- 
ernment for Veterans and students from 
abroad + Approved by California State 


Board of Education + Professional Place- 
ment Service 


Start your career in professional 
photography today! Course outlines 
and other descriptive material are yours 
free of obligation or cost. Brooks counselors 
help resident students meet housing and 
part-time employment needs. 


MAIL THIS COUPON NOW! 


, BROOKS INSTITUTE t 
Dept. 302 
fj 2190 Alston Road 
Santa Barbara, California 
Please send me complete descriptive literature. 
i I am interested in: 
{] 28-month course [] Motion picture course 


4 
‘ 
a CL) Short Course (still photography) i 
4 
i 


NAME 





STREET. 





sc" — - —2ON E Scene fl 

§ ACE—PRESENT OCCUPATION_ —— 

' () I am a Veteran with educational benefits 
ee ee 





| lection of slides. 











LIGHT FROM THE DARKROOM 


It was a pleasant dinner with a group of 
camera club members before a meeting 
where I was to take part in judging a color- 
slide competition. We were talking photog- 
raphy, of course, and I asked several of my 
hosts: “Do you shoot much black-and-white 
anymore, or mostly color?” The usual an- 
swer was: “Mostly color—I don’t have 
enough time for darkroom work.” 

Admittedly, this little group was no scien- 
tific sample, and the results of my informal 
poll can’t be projected for all amateur 
photographers across the country. However, 
most reliable indicators—the response to 
darkroom articles, sale of darkroom equip- 
ment, letters of query to manufacturers, etc. 
—<do show clearly that darkroom activity— 
the developing and printing of one’s own 
photographs—is on the wane. And it’s too 
bad, I say. 


Photography's lost generation? 
How many readers of this magazine, I 
wonder, to say nothing of readers of this 
column in particular, have never developed 
a roll of film or experienced the unique 
kick of watching an image mysteriously 
leap into being on a blank sheet of 8x10 
paper? A whole new generation of amateur 
photographers has come into being, whose 
experience with photography is limited ex- 
clusively to color. They are missing some- 


| thing. 


If you’ve never tried developing or 
printing I urge you to do so this winter, 
even if you’re a dyed-in-the-emulsion color 
addict and perfectly happy with your col- 


I don’t mean to be a re- 


| actionary or try to turn the clock back to 


a bygone era of black-and-white. True, this 
is the age of color. But equally true, I 
think, you can’t fully understand the photo- 
graphic process, can’t really get an intuitive 
feel about what’s going on inside the film, 
without doing it all yourself a few times. 

I don’t have space here to give you a 
step-by-step procedure for printing and de- 
veloping, but you can find this instruction 
clearly and simply expressed in many other 
places. See the special section on 35-mm 
Photography for Duffers by Ray Shorr in 
the 1960 edition of 35-mm PHorocrapny, 
the chapters on darkroom technique in my 
own book, How to Take Better Pictures, or 
Eastman Kodak’s excellent little booklet 
on Developing, Printing and Enlarging. For 
a fuller treatment, see Y. Ernest Satow’s 
35MM Negs and Prints or Joseph Foldes’ 
The Practical Way to Perfect Enlargements. 

For developing, you need very little in 


the way of equipment: a metal or plastic 
“daylight” developing tank (you load this 
with film in complete darkness, then turn 
on room lights for the remaining steps), a 
good photographic thermometer, a hospital 
or lab type graduate for measuring and 
mixing, a stirring rod, a couple of photo- 
graphic sponges, a pair of film clips, and a 
clock or kitchen timer, and that’s about it. 
Buy an all-purpose developer (Kodak D-76, 
Ethol UFG, and Ansco Vividol are some 


Columnist Goldsmith pours a solution in his 
kitchen, adapted for convenient darkroom work. 


popular brands), an acid stop bath, and 
hypo or fixer (one of the high-speed or 
quick fixes will save a bit of time). De- 
veloping a roll of film is no more difficult 
than baking a cake, and like cake-baking 
can probably be done in your kitchen—no 
need for a special darkroom. 
Enlarging—the art of making magnified, 
projected “blow-ups” from small negatives 
—calls for more elaborate equipment, 
namely the enlarger itself. Also, in addi- 
tion to the above-mentioned tools, you'll 
need three or four darkroom trays (8x10 or 
larger) and a set of filters if you’re using 
one of the convenient 
papers such 
Polycontrast. 


multiple-contrast 
as Varigam, Multigrade, or 


Materials needed 

For materials, you'll need printing paper, 
a paper developer, and the same stop bath 
and fixer used in developing. Perhaps for 
your trial run at printing you can borrow a 
friend’s enlarger or use the facilities at a 
camera club. Again, you don’t need a dark- 
room: most kitchens or bathrooms can be 
converted into a usable part-time darkroom 
at night if you draw the shades and shut the 
door. (But put plenty of newspapers down 
—spilled chemicals can stain.) —® 
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PROMICKOL 


(ultra fine grain developer) An M&B brand Product 
The one developer that increases film speed up to approxi- 
mately 10 times — AND at the same time — makes possible 16 x 20 
enlargements from 35 mm. negatives without excessive grain 


Only ‘Promicrol’ gives you the unique combination of — 


Increased film-speed: It will emphasize detail in the shadows even when you 
underexpose — and you can therefore more than double the usual speed rating 
of your film. Think what this means. By using a higher shutter speed, you have 
a better chance to ‘‘freeze’’ a moving object and you can overcome the dangers 
of camera shake. By using the same shutter speed, you can close down the lens 
and get greater depth of field. By using a wide aperture, you can get pictures 
under “‘impossible’”’ conditions with available light. 

Superlative fine-grain: ‘Promicrol’ has fine-grain characteristics of the high 
standard associated with p-phenylenediamine developers, but avoids the longer 
exposures and tedious technique. Superb prints at high degrees of enlargement 
are readily obtained from negatives developed in ‘Promicrol.’ 

Magnificent gradation: With ‘Promicrol,’ negatives are developed to a normal 
contrast, preserving a beautiful gradation of tones from highlights right through 
to shadows, so that you are well on the way to final prints of outstanding quality. 
Normal development times: Development times for most of the popular emul- 
sions are suggested in the direction slip accompanying each pack of ‘Promicrol.’ 
‘Promicrol’ has excellent keeping properties, being much more resistant to oxi- 
dation in air than M.Q. developers. Tanks of it are used regularly for periods of 
three to four months, and on one occasion a tank was in regular use for over a 
year. A specially formulated ‘Promicrol’ replenisher is available. 

All these qualities — a unique combination — in one developer, and all the other 
properties expected of a first-class developer: it is accurately compounded, easy 
to prepare, clean-working and easy to use. Easy to use? Yes, any careful photog- 
rapher can get the maximum benefit from ‘Promicrol.’ A trial will convince you. 


At your photographic dealer or write to: 
ROBERTS & PORTER, 622 GREENWICH STREET, NEW YORK 14, NEW YORK 
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3 2x5 


or 3'2x3'/ 


$ 


from any color negative 
or transparency 


This ad must accompany your order 
for this color print special! 


COMPARE THESE PRICES 


COLOR PRINTS | 15¢ 


WALLET SIZ 


from 35mm negs 


CCE ES 


(full 24%2x3¥2) 


7 for $190 


3 mm KODACHROME ; 

ANSCOCHROME & EKTACHROME 
20 exposure roll processed and mounted 
36 exposure roll 


dhe 


$1.75 


eee eee eee eee rere ee ee ee 


COLOR PRINTS fun cioce ona tra 


from slides and transp. 
? PRINTS full 2¥x3% 


from 35mm or 828 slides 20 ca. 
PRINTS (312 x 5 from 
3 35mm or 828)—( 32x34 30¢ ea. 4 $ 00 
for 


from 120,620,127 square, Stereo) 
2 101 1 


4 yp Ltt 60¢ ea 
3 for $2.00 
2 for $3.35 


5X prints 80¢ ea 


8X prints $1.80 ea. 
MOVIE FILM 
8 mm. KODACHROME MAGAZINES ... 75¢ 


8mm. Kodachrome roll & Ansco Moviechrome $1.00 


STREET EEE EEE HEHEHE 


KODACOLOR developed and whee 


8 exposure roll . 
12 exposure roll 
35mm 20 exposure 
(full refund for every unprintable negative) 
OTe ereT TTT TT TTT TTT TTT) 


COMPLETE B&W SERVICE AVAILABLE 


FREE! 3222 0" comruste ret 
OLS Se sg 7 


P. 0. Box 323 A-2, Cooper Sta., New York 3, N. Y 


| 
camera 


| Variable 


| tend to use 


A PENNY 
There's been a 


photography is 
true. 


around that 
The 


Photographic materials and tools are 


rumor going 


expensive. rumor Is 


more complex than the supplies needed for 
hobbies. 


However, many photographers spend a lot 


most and naturally cost more. 


Economy starts 
When first 


instance. 


of money unnecessarily. 
with intelligent buying habits. 
equipping a darkroom, for try to 
find good buys, but avoid the error of pur- 
chasing inferior equipment that you'll be 
replacing within a few months, ‘ 
that will 


you 


vet an en- 
all the 


anticipate 


larger accommodate film 


sizes use. Try to cameras 
near future. 
You might be shooting just 35-mm now, but 
an enlarger that handles 


you ll find that trading it in for a 


that you might purchase in the 


if you purchase 
just 35, 
larger machine or purchasing another en- 
larger will constitute 


quite an expense. 


Equipment should 


Smaller darkroom 
problem. If 


permanence, 


last 

equipment 
thinking in 
steel de- 
s, trays. graduates, ete 


poses a 
parallel you re 
terms of stainless 
veloping tank .. while 


they re more expensive initially, will out- 


ast the same equipment made in plastic. 
\ stainless steel grad- 
will cost two to three 


enamel, glass, ete. 


uate as much 


times 
the 
enamel 
the 


quite a 


as an 
but 
graduate 


size 
the 
stainless steel 
bit of 


enamel graduate of same 


one chip in the renders 


useless while 


graduate will take rough 


handling 


Buy in bulk 


If vou shoot 35-mm. vou're 


probably 
familiar with the 


bulk film. 


a fraction of the 


already savings possible 


by using Each exposure ends up 
cost of the 
factory-packed cartridge. 
The 
applies to en- 
i paper. | checked the prices of 11x14 
doubleweight 


costing 
shot 


same 
The 


same 


on a 
reason 1s the cost of packaging, 
principle. to a lesser degree. 
largir 
enlarging local 
store \ 
The 


would cost 


paper in a 
sheets 
quantity. in 50-sheet 
10-sheet en- 
$68.75. Tf 


brand of 


box of 250 cost 


$50.30. same 


boxes. $59.25. In 


velopes. 250 sheets cost you 
standardize on one 


paper you 


rgest package 
about six months. 


should trv to buy it in the la 


that you can use up in 
- contrast 


One 


papers are especially 


economical. hex serves the same func 


several boxes of graded 


Don’t buy large 


tion as papers. 
quantities if you don’t in- 
it up in a relatively short time. 

It's 
paper 
-mall-format 


also cheaper to cut larger sheets of 
small 
papers. If 


down to sizes than to buy 


you have to run 


SAVED... 


off 
this size. 


some 4x5°s. and vou don’t usually use 


cut down some 8x10 paper. 


Nonphotographic expenses 
odds 


and many of 
these items can be purchased more economi- 


darkroom also needs little and 


ends to operate efficiently. 
cally in places other than camera stores. 
Too many amateurs have the mistaken atti- 
tude that 


must be 


their 
But. let's face it— 
clothespins are clothespins and they'll still 
serve the function of holding up your roll 
of film even if they're not called film clips. 
I checked the price of film clips versus 
clothespins and found that one dozen plas- 
tic clips cost 90 cents in a photo store 
only 


everything in darkroom 


“photographic.” 


and 
housewares section of 
Wooden clips 
cost 45 cents a dozen in the photo store and 
34 cents for three dozen in the department 
store. Other that are available in 
houseware departments that might be use- 
ful for your darkroom are funnels. grad- 
uates. empty glass and plastic bottles and 
jars. and other plastic trays. ete. 

The 


save 


33 cents in the 


a large department store. 


items 


way you work in your lab can also 


Making 


money. test strips will 


better 


save 


paper and results in prints. 


Imost 4 n pho store 
almost € 1 photo store 


than nt in house 
artment store text 


Film clip (left) cost 
Clothespin 
ware 


right) cost less 1 ce 


section of der 
Standardizing on chemicals, paper. and film 
money and also contributes to better 
pictures. 


save: 


If you have been working in a slap-dash 
manner, try to get organized and you'll be 


surprised at the money you ll save.— 
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POPULAR PHOTOGRAPHY FIELD-TESTS 


If you were to list all of the modern SLR 
features available today, you'd find that 
the new Miranda Automex offers most of 
them. It is a 35-mm single-lens reflex with 
an instant-return mirror and instant-reopen 
diaphragm (operating internally rather 
than by finger pressure as on other Mi- 
randa models). It has a built-in follow- 
pointer exposure meter cross-coupled both 
to the diaphragm and the shutter speed 
dial. These pointers are visible in the lower 
right hand corner of the removable bright 
pentaprism finder. In the center of that 
finder is a split-image prism focusing aid. 
And it, a fine groundglass 
doughnut which in turn is surrounded by 
a fresnel-groundglass combination to ex- 
tend the brightness to the corners. In addi- 


surrounding 


tion, the camera has a self-timer, ratcheted 
film advance, non-spinning speed dial with 
speeds from 1 to 1/1.000 sec, self-starting 
film counter, and a rapid rewind crank. 

If you think it seems like a slew of fea- 
tures for a rather small and attractive cam- 
era, you're right—it is. But the camera has 
a few more that we haven't mentioned yet. 

The lens mount is the same as on all 
previous Mirandas and features both an 
external bayonet and an internal screw 
thread. The release button is also in the 
same position (on the front of the body) 
a3 earlier models. This means that the cam- 
era will take its own range of internally 
automated lenses and any other lens that 
the company has produced, either exter- 
nally automated by spring pressure, or pre- 
set. Also, it will still take automatic Exakta 
mount lenses with the proper adapter, and 


will operate them automatically. (Since 
these lenses are positioned on the Miranda 
for right hand firing, however, all the 
markings will end up facing the bottom of 
the camera rather than the top.) 

Other adapters available for this cam- 
era permit the use of Pentacon-Pentax and 
other lenses, but without automation. 

Automatic lenses made for the camera 
from a 28-mm //2.8 through a 
135-mm //2.8. Preset Miranda lenses run 
all the way up to 400-mm. We tested the 
28-mm //2.8, 50-mm //1.9. and 
{/2.8 and found them satisfactory in reso- 


range 


135-mm 


lution and contrast for our professional 
needs, 

The self-timer provides delays ranging 
up to 10 seconds. The clever thing about it 
is that if you decide you don’t want the 
timer to operate, you just push it back to 
its neutral position before shooting. (This 
requires no forcing, since the lever moves 
freely.) 

The Automex. which is synched for 
speedlight at 1/60 and FP bulbs at all 
speeds, locates its synch socket on the left 
front panel of the camera, a position which 
keeps cords out of the way of lenses and 
eyes. The socket itself is a large bayonet 
made to accept a line of special flash ac- 
cessories. But for those who wish to use 
normal flash contacts, an accessory PC plug 
fits over the bayonet, permitting its use 
with existing equipment. 

On the baseplate of the camera is a 
strange-looking slotted shaft that rotates 
whenever the film is advanced. And the 
camera back, although hinged for easy 


DACORAMATIC 4D 


Full automation includes push-button focusing system 


The automatics are indeed getting auto- 
matic, with the Dacoramatic 4D being the 
first to offer push-button automatic focusing 
as well as exposure “self-determination.” 
As you can see from its picture, the 4D 
has not one, but four release buttons and 
all of them focus and fire the camera. 
Which one do you use? Well, that de- 
pends on the kind of picture you're taking. 
The top button (which has a little sketch 
of trees and mountains on it) is to be 
pressed when you take pictures of subjects 
at a distance, of course. The second button 
has a sketch of three people and is for use 
when taking pictures at a medium distance. 


The third has a sketch of a person standing. 
and the fourth a person’s head and shoul- 
ders. 

What exactly do the buttons do? Each 
button is geared to the rotating front-focus- 
ing element of the lens and turns it the 
proper amount for the distance symbolized 
on it. Since the lens is normally focused on 
infinity, the “scenic” button merely fires 
the shutter. The “close-up” button, on the 
other hand, focuses the lens at its closest 
position, and the buttons in between turn 
it in smaller amounts. 

Does this button system work? It worked 
well for us when we were testing it on a 


IMPORTANT NEW PRODUCTS 


MIRANDA AUTOMEX 


Follow-pointer SLR with instant diaphragm and mirror 


loading, is made so that it can also be com- 
pletely removed. Both these features tell 
us that a motor drive is to be introduced in 
the future. When this is to be, however, is 
the manufacturer’s secret. 

The feature on the Automex that we ob- 
jected to was that the top film speed the 
meter will accept is 400 ASA, rather slow 
in terms of current available-light tech- 
niques. But the meter itself proved quite 
accurate and read down to about 1/30 at 
{/2 when set at this film speed. 

To sum it all up, we must say that the 
\utomex is certainly a versatile and cap- 
able performer. This Miranda has managed 
to make her schoolgirl figure even trimmer 
than before, and at the same time add new 
features and frills. 

Price of the Automex with 50-mm Sol- 
igor {/1.9 lens is $299.95. For further in- 
formation contact the importer, Allied- 
Impex, 300 Park Ave. S., New York 10, 
N.Y. 


normal range of subjects. 

The 4D doesn’t claim to be all things 
to all people. It is a fairly simple camera 
with a 45-mm Dignar {/2.8 lens and the 
Prontor-Lux automatic shutter. But it does 
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a job for, the “technically disinterested” 
picture shooter. 

When you dial a film speed (from E.I. 

| 10 to 200), you are also selecting the one 


TA The 101 portable 

a F -& | shutter speed at which the camera will 

~— oom OY work until you dial in another film. With 

\6 A | E.1. 10 film the speed is 1/30 sec; E.1. 20 
; ee ‘is 1/60, E.I. 40 (or 50) is 1/125, E.I. 80 

| (or 100) is 1/250, and E.I. 160 (or 200) 
is 1/500. Then, as the camera is fired, the 

aperture closes down the proper amount 

for correct exposure at the preset speed. 


a | ‘ > For flash exposures you move the control 
~ | ring from the A (or Auto) position, and you 
~ F + | have a complete range of apertures from 
| f/2.8 to f/22, but the shutter speed is preset 

| at 1/30 see. 
Price of the Dacoramatic 4D is $69.95, 
a plus case. The importer is Voss Photo Corp., 


* ; : > mer 28 School St., Yonkers, N.Y. 
with the amazing new Sony 101 Portable Tape Recorder 


This remarkable instrument has so many more top quality Other Sony tape recorders 


features than any other bantam portable on the market. include the 4 track stereo 


yet sells for only $99.50. Full seven inch tape reels (twice deck at $89.50, the 2621 BAUSCH & LOMB 


i with parallel and sound-on 
the capacity of most). instantaneous two speed selection 


sound record g 2 $199.50 
dual-track recording and playback. V.U. Meter, automati rp hig acted BALOMATIC 655 


and the Sterecorder 300, a 
tape lifters. safety lock record button. dynamically bal- complete + & 2 track port , : ; 
ine ed flywhe ( | dy namie Ini i¢ rophone ind able stereo tape system at Slide projector offers high de- 


many. many . 
only $399.50. @ For liter gree of automation for 2x2's 


re! ‘stig he oS () ’ >} . . 
more! Investigate the amazing Sony 101 lightweight. com ature or nearest dealer 


pact. and with high-fidelity reproduction to meet the most write Superscope, Inc., 


critical standards. Dept. H, Sun Valley, Calif. 


SON Y SUPERSCOPE Biz tapeway to Stereo 
ie ee 


GERMAIN scxoo. 
or photography 


225 B’WAY, NEW YORK 7,N.Y. 








| Bausch & Lomb offers a new 2x2 slide 
| projector called the Balomatic 655 which 
is attractively styled and with many useful 


features including a master ofl-on switch, 
double 8 mm 


“ 4 | slide editing focus timer for automatic 
super-speed cine film operation, forward/reverse operation, ele- 


[]¥es, | want a money- 
making career in 
photography 


| am interested in 


| commercial photography 
portrait photography 
color photography 
color printing —Type C 

|) dye transfer printing 
industrial photography 
camera repair 
negative retouching 
airbrush retouching 
oil coloring 
motion pictures 
audio visual 
photo-journalism 


Send FREE catalog on photography careers to 


vation, dejamming, an illuminated preview 


GETS THE SHOTS | ——e ee ision for tape-recorder 
synchronization. 
THAT COLOR CAN’T! | The non-spill slide tray accepts inter- 


| mixed all 2x2 slides, 35-mm, Bantam, and 
Super in any standard mount: cardboard, 
glass, plastic, or metal. by a 500-watt lamp 
provides brilliant projection for home use 
and larger groups. Besides an excellent 


*985 ventilation system, further protection of 





slides is afforded by a heat-absorbing glass 
including immediate in the lamp housing. A lens iris permits the 
processing projected image to be lightened or dark- 
ened, thereby giving useful compensation 
dealers r write Burleigh Brooks, f | lid : , - | | li | | ‘ 
Grahd Ave., Enaiewood N. 3 or those slides which may be slightly over 
or underexposed. 





All remaining controls are conveniently 
grouped clockwise around the illuminated 
preview screen. 





Address 





The master control dial is located at 
City Sene...Stere. 11 o'clock” position. Besides off/on. it 


eeeuaeuuaseecaaeeeaene’ rs ' wuHat's new continued on page 116 
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7-DAY 
FREE EXAMINATION 


For your pleasure and convenience ...P POPULAR PHOTOG. 
RAPHY BOOK SERVICE invites you to choose from the 
specially selected books shown on the next three pages. 

ou’'ll find “how-to” guides at lowest prices ... magnificent 
picture collections... figure & glamour... 
movie making... technique... by ex- 


books on color... 
and others—written 


OFFER 


| POPULAR | 


From 


BEGINNERS’ BOOKS 


1000. 1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS, Mcintyre 

The hard-to-find answers to both simple 
and complex questions, the kind that baf- 
fle both amateur and professional. A short 
photography course, and a must for every 
photographer's library. Illustrated. $4.95 


428. PHOTOGRAPHY a 
FOR EVERYONE, 

Henle and Kinzer 

Every day non-pros as 
well as professionals 
learn from this book how 
to take good pictures 
with all kinds of cam- 
eras! Special chapters 
cover why people like 
some pics and ignore 
others, how to photo- 
graph children, flash, 
color, home movies, etc. 
$4.95 


COLOR 


1039. BETTER COLOR 
SLIDES INDOORS, Bond 


Simple answers to prob- 
lems in lighting, color 
composition, figures, 
pets, portraits, children, 
nature subjects. Data on 
close-ups, filters, lenses, 
etc. Professional know- 
how for top results. $1.95 


DA proTocRaPHy 


4 
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1040. BETTER COLOR 
SLIDES OUTDOORS 
Bond 


Basic facts to help every 
amateur produce finer 
outdoor color shots. In- 
cludes rules. of compo- 
sition, judging of light 
conditions, exposure cal- 
culation, flash fill-in, fil- 
ters, and much more! 
$1.95 


COLOR—HOW TO 
SEE “AND USE IT, Bond 
An expert telis how to 
capture the magic of 
color in your pictures, 
explains color harmony 
in step-by-step pictures 
and illustrations. Spiral 
bound, $8.75. 1007. 
Cloth, $9.75 


1014. MAKING BETTER 
COLOR SLIDES, Bond 

This all-inclusive volume 
covers the methods and 
techniques for best re- 
sults with any film. 8 


PHOTOGRAPHY 


perts and beautifully illustrated, 


YOURS 
Send no money now, Use the convenient order form included 
here for a 7-Day Free 
today—for your own library or for gift-giving. 


631. COLOUR IN YOUR 
CAMERA, Skoglund 
Answers all your ques- 
tions about handling col- 
or subjects, improving 
color technique. “Do's 
and don'ts’’ visually 
demonstrated in 250 full 
color illustrations — the 
greatest number ever 
published in a book of 
this kind! $6.95 


1027. 1960 COLOR 
PHOTOGRAPHY 
ANNUAL 

An international treasury 
of the year’s best color 
pictures. Thrilling new 
discoveries and achieve- 
ments in color photog- 
raphy. 170 pages, 72 in 
lush, full color. Paper, 
$1.25. 1003. Cloth, 
$2.95 


1023. QUICK GUIDE 
COLOR FILMS, Bond 

Handy reference to all necessary character 
istics of modern color films: color, sharp- 
ness, speed, etc., plus data on prints and 
transparencies. $.75 


DARKROOM 


PERFECT 1016. PRACTICAL WAY 


es TO PERFECT 
SULARGEMERTS ENLARGEMENTS, Foldes 
353 step-by-step illus- 
trations and detailed text 
point the way to profi- 
ciency and versatility in 
all phases of projection 
printing. For those who 
want ideal enlargements 

5.00 


1022. PRINTING WITH 
VARIABLE CONTRAST 
PAPERS, Marx 

Widely known under the 
previous title, ‘‘Printing 
With Varigrams,’’ this 
useful book is now 
brought up to date to 
include complete instruc- 
tions for printing on 
latest available contrast 
papers. $1.95 


PRINTING WITH 


VARIABLE 


1004. 100 CAMERA 
PROJECTS FOR FUN 
AND PROFIT, Durniak, 


Step-by-step pictures and 
how-to-do-it text for 100 
unique projects that will 
inspire your picture tak- 
ing and find new uses 
for shots already in your 
files. Simple and fascin- 





pages of instructive color 
photos. $3.50 


FOR 


AAYS—I 


REE 


Trial Examination. Choose and order 








A CHILD'S BOOK 
OF FUNNY 
ANIMALS 


by Byron Dobell 


An endearing new kind 

of book for younger 

readers, ages 3 to 7. 

The cutest, friendliest, 

funniest animal photos 

that have ever won the 

heart of a child — ac- 

companied by delightful little verses. Here 
are cuddly kittens, the pompous hippopota- 
mus—a whimsical little zoo that children, 
parents and grandparents will find irre- 
sistible. $2.95 











ating. $4.95 


FIGURE & GLAMOUR 


1010. HOW TO POSE 
THE MODEL, Mortensen 
and Dunham 

How each part of the 
body may be posed sep- 
arately, then with artistic 
totality to achieve over- 
all pose-perfection. 156 
poses of clothed and 
nude figures. $4.95 


THE MODEL 


HOW TO 
SHOOT FOR 
AMOUR, Bakal 

Any woman can be made 
to photograph more 
glamorously when you 
practice the posing, cos- 
tuming, background 
techniques in this book. 
Includes 270 outstand- 
ing glamour photos by 
top experts. $2.95 


FILM 


1013. KODACHROME 
AND EKTACHROME 
FROM ALL ANGLES, 
Bond 

Color transparencies and 
color prints made easy 
with a wealth of techni- 
cal and artistic know- 
how. Covers Koda- 
chrome, Ektachrome, 
Ektachrome processing, 
Ektacolor, Flexichrome, 
color print making. 17 
magnificent color repro- 
ductions. $8.75 


eee KODACHROM! 
~FRTACH ROM 





TURN PAGE FOR 
MORE BOOK SELECTIONS 
—AND ORDER FORM! 





7-DAY FREE TRIAL OFFER 


oe 








RII 3 Et os oP AB Rn om 





MMEF 
eph Nettis 


This is a different kind 
of photographic book 
about Spain. Here are 
cathedrals, fiestas, 
beaches, smart side- 
walk cafes ...and some 
of the most sensitive 
bulifight sequences ever put in a book. And 
here, above all, are the people of Spain— 
captured in unforgettable photographs. 230 
pages, 400 photos. $12.50 











INSTRUCTIONAL GUIDES 


An expert's evaluation of 
the characteristics and 
capabilities of the Rollei 
cameras. Has proved to 
be rewarding instruction 
for Rollei owners. 
$5.00 


Fascinating facets, tech- 
nical data, myriad appli- 
cations of 35mm tech- 
niques in many fields; 
a comprehensive review 
and working guide to 
modern 35mm photogra- 
phy. $5.00 


Latest 35mm Exakta and 
Exa cameras defined. 
250 fine examples of the 
pictures they take, their 
advantages and limita- 
tions. Applications to 
your camera technique, 
with charts and tables. 
$4.95 


Canon 
a a 220 illustrations and 
well defined text on the 
Canon cameras. Com- 
bines sophisticated dis- 
cussion with simple op- 
erating directions. A 
splendid working man- 
ual. $5.95 





M . 
. ‘ 
H 


A superb guide for Argus 
owners, who will here 
learn how to achieve 
truly superior results 
with their cameras. Spe- 
cial color section. Iilus- 
trated. $3.50 





MOVIE MAKING 


)119. CAMERA 
TECHNIQUES FOR 

THE COLOR MOVIE 
MAKER, Ham 

A basic method of 
approach to the success 
and fun of making color 
movies. Many new ideas 
for using equipment and 
improving technique 
$1.95 


1020. EDITING YOUR 
COLOR MOVIES 

This fine book explains 
all editing techniques 
and shows how proper 
editing can improve ev- 
ery movie. $1.95 


The “how, when and 
why” of the movie lens 
is all-important and this 
clear and concise book 
makes remarkable re- 
sults possible. $1.95 


A handy manual to en- 
able you to choose and 
use the right equipment 
for sound motion pic- 
tures. Additional facts on 
when to use sound are 
included. $1.95 


Written for the amateur 
movie maker who wants 
to add the “‘professional 
touch.” It’s easy to im- 
prove movie-making and 
viewing with simple titl- 
ing techniques. $1.95 


PROFESSIONAL & 
COMMERCIAL 


429. FINDA CAREER IN 

PHOTOGRAPHY 

How great photographers have earned fame 
and fortune in photography; how anyone 
can make photography his or her profes- 
sion. The stories of Philippe Halsman, Sam 
Falk, Irving Penn, Alfred Eisenstaedt and 
others. $2.75 


Hood 


449. HOW TO MAKE MONEY IN 
PHOTOGRAPHY, Hanson 

Magazines, newspapers, business, science, 
industry... your market for pictures is limit- 
less. Over 40 different fields outlined in this 
book offer big profit opportunities. $4.50 


1002. SAY IT WITH 
YOUR CAMERA, Deschin 
Technique and photog- 
raphy as a creative art 
are discussed in this ur- 
usual book in terms of 
the man behind the cam- 
era—his personality, his 
equipment and his abil- 
ity to create a thought- 
ful, meaningful photo- 
graph. $4.95 


LIGHTING & EXPOSURE 


1009. FRED ARCHER 
ON PORTRAITURE 


Latest techniques of pos- 
ing, lighting, retouching. 
Creative portraiture at 
its modern best, in 212 
step-by-step illustrations 
and photos. $5.75 


1005. BOUNCE 
LIGHTING, Halford 
Bounce is the easiest 
lighting to use. This book 
explains every technique, 
shows all applications. 
Iustrated. $1.95 


BOUNC 


> 











MODERN CAMERA GUIDES 


Basic, yet thorough information on every 
photo subject. Guides to specific cam- 
eras. Know-how at your fingertips! $1.95 
each. 


. Aires Guide 

. Animal Photography 

. Argus 35mm Guide 

. Available Light Photography 

. Basic Photography 

. Beginner's Guide to Color 
Photography 

. Bell & Howell Movie Guide 

. Bolex Movie Guide 

. Canon Guide 

. Advanced Exakta-Exa Guide 

. Exposure Meter Guide 

. Creative Figure Photography 

. Instant Lens Testing Chart 

. Guide to Kodak 8mm Brownie Movie 
Cameras 

. Kodak Miniature Guide 

. The Leica Cameras 

. Nikon Guide 

. Photo Darkroom Guide 

. Photographing Children 

. Photographing Women 

. Polaroid Land Guide 

. Ricoh Guide 

. Single Lens Reflex 

. Voigtlander Guide 

. Advanced Yashica Guide 

. Zeiss-Ikon Guide 

. Subminiature Techniques 

. Better 8mm Home Movie Guide 

. Petri Guide 

. Portrait Photography 
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699. FAMOUS 
PORTRAITS, Gruber 
These 120 unforgettable 
photographs reveal the 
innermost traits of great 
people. Here is Einstein 
by Halsman...Sartre by 
Karsh...Bardot by Ave- 
don...Sibelius by Karsh; 
Toulouse-Lautrec, G.B.S., 
etc. $10.00 


FAMOUS PORTIEATES 





1031. PHOTOGRAPHY 
ANNUAL, 1961 Ed. 
Features: glamor — ab- 
straction — nudes from 
Japan — photojournalism 
—industrial advertising— 
international portfolio 
and a new showcase of 
great photographs. Pa- 
per, $1.25 1034. 
Cloth, $2.95 


1026. PHOTOGRAPHY ANNUAL, 

1960 Ed. 

Tenth Anniversary Edition. World's greatest 
photographs and prize pictures by 174 
leading photographers, as selected by the 
Editors of Popular Photography. 244 pages, 
32 pages in full-color gravure. Paper, 
$1.25 1001. Cloth. $3.95 


412. PHOTOMAXIMA Ii! 
Outstanding pictures 
from around the world 
.. pictures that describe 
the diverse races and re- 
ligions in the universal 
language of humanity. A 
magnificent collection of 
salon photos in beauti- 
fully bound library edi- 
tion. $5.95 


419. INTERNATIONAL 
PHOTOGRAPHY 
YEARBOOK 1960 

An international exhibi- 
tion. Surpasses even the 
1959 Yearbook for the 
breathtaking beauty and 
superb quality of its pho- 
tographic masterpieces, 
and its broad scope in 
the interpretation of 
events, peoples, places 
and things. $6.95 


698. ITALY, Gullers 
and Trenter 

Author and photogra- 
pher show an apprecia- 
tion for Italy that has 
never been surpassed. 
From Sicily to Milan, 
Italy’s glorious past and 
truly awesome present. 
83 photos. $1.95 
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7-DAY FREE 
TRIAL OFFER 





697. PHOTOGRAPHY OF 
THE WORLD 1960 

110 of the world’s finest 
monochrome and color 
pictures with text on the 
pictures and the photog- 
raphers. Features illus- 
trated history of nude 
photography by a Japa- 
nese critic. $10.00 





415. GERMAN 
PHOTOGRAPHIC 
ANNUAL—1960 
Outstanding examples of 
German camera crafts- 
manship plus excellent 
articles clearly trans- 
lated make this a truly 
great annual and an 
ideal gift. Linen bound 
with box. $7.95 


576. POET’S CAMERA, 
Holme and Forman 
Pictorial, expressive pho- 
tographs with selected 
poetry create an alto- 
gether new esthetic ex- 
perience. Perhaps in no 
other way could certain 
of the insights here into 
America, people, and 
nature have been ex- 
pressed. $5.00 


SEE YOUR FAVORITE CAMERA 
USE THIS COUPON FOR FREE 


Popular Photography Book Service 
One Park Avenue, New York 16, N. Y. 


prs FIAP ANNUAL— 
960 


the best in Italian pho- 
tography. Modern-made 
— old world pictures. 
Sensitive, artistic photos 
that recreate the spirit 
of the Renaissance, the 
Catholic ascendancy and 
the Roman Empire. 162 
classical pictures in 
black and white and 
thrilling color. $10.00 


573. PHILIPPE 
HALSMAN’'S JUMP 
BOOK, Halsman 

The personalities of such 
people as Nixon, Steven- 
son, Oppenheimer, Grace 
Kelly, and the MM show 
significant or unsus- 
pected sides. “Jump” 
photographs (and sug- 
gestive interpretations) 
of 178 of today’s public 
figures. $3.75 





630. CAMERA TOURING 
GUIDE TO EUROPE 
How to shoot festivals, 
art and _ architecture, 
fights and races, and 
more —in all weather. 
Complete photographer's 
guide, indexed country- 
by-country. Foreign photo 
— services, supplies. 
to ascinating facts and 
am data. $2.95 














DEALER OR BOOK STORE OR 
7-DAY TRIAL EXAMINATION! 


Please send me the book(s) listed below for a FREE 7-Day Trial Examination. 
| understand that if | am not completely satisfied | may return my selections 
and I'll owe you nothing. Otherwise, | will send you payment for the book(s) 
of my choice, plus a small charge for postage and handling. 


NUMBER 


TITLE 


PRICE 


TOTAL 


If you need more space to list other titles, attach a sheet of paper with additional list. 


(0 Please send FREE CATALOG. 


[ SAVE MONEY! Enclose payment in full for book(s) of your choice and we 
will pay all shipping charges. Same return privilege and full refund guaranteed. 
On New York City orders, please add 3% sales tax. 


(7-day free trial offer good only in U.S.A. and Canada. Foreign customers must enclose 
payment in full. Satisfaction guaranteed or money refunded.) 
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And Here Are The Acclaim- Winning 
Features of The 
“Subminiature Miracle From Italy"’: 


* Combines exposure meter, view- 
finder, and parallax corrector in single 
eyepiece viewer. * 6-element 25mm 
f/1.9 Galileo lens, click stops to f/11. 
* Speeds '% sec. to 1/1000 & B, X 
Synch. * 3 sequence shots on single 
wincing. « 17 x 12mm negatives on 
standarc’' 16mm film. * Daylight load- 
ing 30 exp.— reusable black and 
white or color cartridges. * All metal, 
satin finish body. * The most com- 
plete line of accessories in the sub- 


miniature field. 
297 0 case 
Manufactured by 
OFFICINE GALILEO Dl MILANO, ITALY 
Wi seomation to = GAME CORPORATION 


information to 
452 Fifth Ave., New York 18, N. Y. 





RANGE 


EDITORIAL by Bruce Downes 


Old-timers protest 


The art of being misunderstood is developing 
rapidly in modern society, and | am among the skilled 
practitioners. | used to pride myself on the clarity of 
my writing. but I don't any longer because people 
seem to be losing the ability to read. In my October 
issue editorial | chided the old-timers who are for- 

ever complaining about the passing of the good old days in photography 
when pictures were judged solely on the basis of technical quality and com- 
position regardless of how dull the pictures happened to be. I did not at any 
point in my editorial, nor have | ever said. that technique or craftsmanship 
is unimportant. On the contrary | have often, in the magazine, deplored the 
lack of craftsmanship displayed by too many of today’s photographers 

Nevertheless. | was lambasted by voluble old-timers who denounced me 
as a renegade. As a result | am saddened by the extent to which [ am mis- 
understood, although | must say that the letter-writers who clobbered me 
were. by and large. intelligent and even, as in the case of Don Berry of 
West Linn, Ore.. brilliant. Berry responded with satire (see Letters. page 
6). proposing me as an Honorary Director of the Society to Promote Con- 
tempt for Crajtsmanship. Berry, who displays symptoms of acute inability 
to read, puts me on the side of Robert Frank, whom I denounced in a recent 
issue as a sloppy photographer. and against Steichen. Weston, and Adams, 
whom I have praised. 

In the interest of clarity, | wish once again to make clear that when I say 
that technical quality as an end in itself can only be sterile. | do not mean 
that I reject craftsmanship. But neither do | regard sharpness in itself as an 
essential ingredient of craftsmanship, as the old-timers do. While sharpness 
is certainly desirable, a picture can be great without being sharp—can even 
be so because of the unsharpness which may have been the deliberate result 
of the photographer's craftsmanship. Print quality. as | have often written, 
is extremely important; but I repeat that the substance of a picture is far 
more important than the technique although each depends on the other. A 
picture should have both. but if | must choose, I'll take the one with substance. 

Yes. I'm on the side of change and growth. Neither life nor art stands 
still. Only people sometimes bog down in their tracks and fail to move along 


with the lively current of their times. 


Next month: 


GUIDE TO SLIDE FILING 
SNOWMANSLAND 


REFERENCE SERIES: 
SPOTTING AND RETOUCHING 


HOW TO SHOOT 
TROPICAL FISH 


THE PRINTING- 
PAPER CONTROVERSY 


CAMERAS FORBIDDEN! 
On sale January 26 
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SEMINAR ON PHOTOJOURNALISM 


Last November, the American Society of Magazine Photog- 
raphers and George Eastman House co-sponsored the first 
Photojournalism Seminar of the East in Rochester, N.Y., 
and Rangefinder covered it for you. More than 100 delegates 
attended—students, free-lancers, newspaper photographers, 
magazine pros—bringing with them questions like, “What 
exactly is photojournalism?” “Is college or apprenticeship a 
better way to get started?” “Are magazines doing their job 
these days?” and, “Can I make a living taking only fine and 
honest pictures ?” 

3y no means all these questions were answered; perhaps 
none of them completely. There was confusion at the start, 
and perhaps even more confusion at the end—but creative 
and vital confusion, The unanswered questions will stay with 
the conferees back home, demanding answers in terms of 
each individual’s capabilities and directions. Here are some 
impressions of the Seminar’s sessions. 


More words than pictures? 

In his keynote address, This Week editor Bill Nichols dared 
to suggest that pictures by themselves are an incomplete 
means of communication; they need words to help them 
appeal to all the senses. He gave a couple of examples of 
evocation of emotional response with words alone, and ob- 
served that today’s culture—and its pictures—convey too 
much realism, not enough stimulus to the imagination. 

Nichols laid down three axioms for photojournalists: leave 
something to the imagination; learn to work with words; and 
have a philosophy. As for the latter, he pointed the way to an 
affirmative philosophy, centered around man as a thinking 
human being. In passing, he recommended abolition of the 
Chinese proverb that one picture is worth 10,000 words. 
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*‘Watch it, don't jiggle the camera. Don't stand on my flower bed. Is the 
sound on? Careful, don't cut my head off. You're moving too much. Look 

out, there... .°' 
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Strong language in company like this! 

Having dropped his verbal bomb in the picture-oriented 
gathering, Nichols had to dash for a plane back to New York. 
If he’d stayed, he’d have heard what a couple of working 
photographers thought of his ranking of words and pictures. 
The following panel was supposed to be on “Pictures for 


Ben Attas—Modernage 
Newhall Gordon & Adams White 
Headliners at Rochester Photojournalism Seminar 


Publication,” but Eliot Elisofon of Life and free-lancer Ar- 
nold Newman couldn’t wait to defend the visual over the 


verbal. Newman felt he’d been “slugged by someone who 


doesn’t understand.” But he did concur on the Chinese prov- 


erb: “If the proverb was so good, why didn’t they take a 
picture of it?” 


Pictures for publication 

When the panel returned to its announced subject (with 
Eastman House’s Beaumont Newhall as moderator and Her- 
bert Zachaeus of Quick magazine, Munich, as fourth partici- 
pant), talk turned to the photographer’s integrity and its 
conflicts with editors’ needs. Elisofon cited Gene Smith’s 
differences with Life as an extreme example of extreme in- 
sistence on integrity (i.e., the photographer gets his way, but 
his pictures are no longer seen). 

Arnold Newman raised the question of money and the mis- 
understandings about it. An ad agency art director once 
told him. “We've always admired your style, and we wanted 
something like it for a campaign, but we couldn't afford 
your prices, so we got somebody else.” Newman asked him 
how much they had paid. and the art director quoted a figure 
three times his own asking price! 

What should a photographer look like to editors? Elisofon 
denied that one should dress eccentrically to call attention 
to his personality. He kidded Newman about appearing at 
the Life office in a red leather ski cap. Arnold said it hap- 
pened only once, when he’d been called in suddenly from 
a cold-weather shooting job. 


Young photographers 
Free-lancers Pete Turner, Cal Bernstein, and Charles Har- 
butt joined moderator Al Woolley in exploring the ways 
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UN Vhls WEAR 
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THE MONOJET 
YOU BUY TODAY 
WILL STILL BE 
PERFORMING! 


Remarkable new flash — so ad 
vanced we believe ‘Monojet’ will 
represent design leadership not 
only today, not only tomorrow, 
but for countless years 
Now, the all-new ‘Monojet II"! In 
corporating a completely new 
Transistorized Monotorizing Cir 
cuit that guarantees consistent 
light output and flash intervals— 
every single shot! 
Plus these other advanced fea 
tures, Automatic Cut-Off Switch 
Nickel Cadmium Batteries— 
permanently sealed-in (AC too) 
Automatic Built-in Recharger—op 
erates off household current! And, 
‘Monojet II’ is feather-weight (less 
than 2 Ibs.), compact — smaliest 
unit of its kind powerful — 
more than enough light for any 
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FILM CORNER 


KODACHROME, EKTACHROME, ANSCOCHROME 
WITH PROCESSING INCLUDED 
SIZE 3 ROLLS 6 ROLLS 
20 exp 798 15.75 
36 exp 12.30 24.00 
HIGH SPEED EXTACHROME, SUPER ANSCOCHROME 
WITH PROCESSING 
SIZE 3 ROLLS 6 ROLLS 10 ROLLS 
20 exp 8.65 16.90 27.40 
KODACHROME MOVIE FILM 
3 ROLLS 
8mm 98 
8mm 
lomm 
l6mm 
8mm 
100° Bolex 
KODACOLOR FILM WITH PROCESSING INCLUDED 
+ FREE PRINT EACH ROLL 
C, 120, 127, 620 C135-20 C828 
3 rolls 5.50 3 rolls 7.00 3 rolls 4.50 
Please include 5¢ postage per roll 
PROCESSING CORNER 
Kodachrome, Ektachreme, Anscochrome 
20 exp 1.00 36 exp 1.73 
Redechrome, Moviechrome 
8mm mag 69 
16mm mag 89 
Prints from Transparencies 
8 2x size 


8mm roll 
16mm roli 2 30 


5 for 1.00 
3 for 1.00 
3x size 3 for 1.00 
35mm & 828 4x size 2 for 1.00 
Custom enlargements in Deluxe Studie folders 
Sx? 3 for 2.00 11x14 10.50 ea 
8x10 2 tor 3.50 16220 21.00 ea 
Kodacolor B exp 2.45 12 exp 3.45 20 exp 3.65 per roll 
Kodacolor developing any roll 70¢ 
prints 3n—10 for 2.25 2-10 for 1.40 


3x size 





PHOTO XMAS CARDS 
BLACK and WHITE, COLOR 


24 HOUR PROCESSING 











GUARANTEED 
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LICENSEE 
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of getting started in photojournalism. Pete 
limited himself to “the way I feel about 
things right now,” and illustrated his re- 
marks with projected slides from his re- 
cent African assignment. He was very 
cautious about suggesting what would be 
good for anybody else. Cal told how he had 
decided to work toward New York from the 
outside, had spent 

outlying centers like 


two years apiece in 
Salt Lake City and 
East. He recom- 
mended this process for all beginners. 
Harbutt, made a brisk summary of all 
the varieties of photojournalism, with the 


before moving 


ways of getting into each: his 


| somewhat cynical overtone brought Cal to 


remark that he “talked like an old photog- 
rapher.” Member of the audience stood up 
to ask what meant in | case; 
would the panel members tell their ages? 
Cal said he didn’t mind telling his age 
(35). but didn’t think years had very much 
to do with the concept. Men 15 years older 
had already been introduced 
and rightly so. 


“young” 


“voung,” 


Like several of the other sessions, 
one ended without its central 
“How young 
about starting a photojournalistic 
But it unquestionably 


this 
answering 


question, should a 


man go 
career?” 
provided a lot of 


find 


sub-answers, enabling conferees to 


ways for themselves. 


What's in the future? 
Arthur Rothstein. as technical director of 
photography for Look. is in the 


conning-tower positions in the field. It was 
his assignment at 


one of 


the Seminar to suggest 


| directions photojournalism will (or should) 


take in the next fev: years. His central thesis 
was that magazine picture journalism is in 


| direct competition with television, and must 


learn to do its own job (provide printed 


|images “that can be seen as long and as 


often as desired”) even better. He felt a 
danger of “surrendering the permanent 
the transitory one of TV and 
Opening his talk with 20 minutes of 
projected news pictures and kinescopes. he 
insisted that it is the still picture document 
that will provide the historical record. 
Rothstein urged that photojournalists be 


image to 


| more carefully trained for observation. un- 


derstanding, and communication: that they 


| be consulted in advance by manufacturers. 
}to gain their acceptance of new products: 


that they concentrate more on the shooting 


| of pictures, leaving processing to specialists. 


Finally, he was concerned about improve- 
ment in the technology of photomechanical 
reproduction. Printed pictures 
made to look better. because “photojournal- 


must be 


Space has permitted mention of only 
three of the Seminar sessions. Among the 
other notables participating were Minor 
White, Ansel Adams, Gordon Parks. Den- 
nis Stock, Art Kane, Franz Furst, George 
Burns, Michael O’Leary. Gerald Astor. 
| Allen Hurlburt. and Saul Leiter. Beaumont 
| Newhall led tour of Eastman House.—® 
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A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Mail directly to POPULAR PHO- 
TOGRAPHY. We'll be happy to 
pass your requests along promptly 
to the manufacturers concerned. 


CAMERAS, STILL 
3. Booklet: Minolta ““A"’; Minolta 
II and Rokkor lenses 
5. Booklet: Minolta 
and accessories, illus 
6. Pamphlet: Minolta Autocord 
built-in light value meter, 
accessories, illus. 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto- 
cord. Kanematsu, Inc. 
10. Brochure: New booklet on the Prakticon- 
Praktiflex. FX. Standard Camera Co. 
25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
this camera. 27. Nikon Price List: for cam- 
eras, lenses, accessories. Nikon Incorporated 
185. Booklet: The Beseler Topcon single lens 
35mm reflex camera plus all lenses and ac- 
cessories. Beseler Co 
190. Pamphlet: 8 pgs. Describes 35mm Kon- 
ica IIIA, IIIM, Konilette, Konica Zoom-8, 
Koniflash Meter and close-up 
Konica Camera 
193. Booklet: Buyers Guide 35mm Cameras 

(Baldessa); Pride of Possession ( Balda- 
matic); The Magnificent Minox and Its 
Ultra-Miniature Accessories. 194. Brochure 
Linhof Technika Press 2'x3"% 
Linhof-Color 4x5 Monorail 
Kling Photo Corp 
200. Price List: Heiland Pentax Cameras & 
Accessories. Pamphlet: Pentax H-2 35mm 
single lens reflex. Heiland, Div. Minneapolis- 
Honeywell 
208. Brochure: Describes the New Automatic 
Exakta Lightmeter VX-IIA; specifications, 
prices, etc. 209. Booklet: Macrophotography 
and photomicrography with Exakta; 12 pgs., 
illus. 210. Brochure: Describes the new Exa 
35mm Single Lens Reflex Camera; prices, 
specifications, etc. Exakta Camera Co. 

11. Brochure: Describes Edixa Precision 
35mm Miniature, designed for today’s color 
photography. 212. Pamphlet: Describes the 
Regula “L” Automatic Camera. 213. Bro 


35, Model 
Autocord, description 


Model L; 
description and 


accessories 


cameras 
View Camera 


February, 1961 


chure: Describes the Rollop Twin-Lens Reflex 
Camera; giving specifications, etc. Camera 
Specialty Co 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras by 
Camera Company 
139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera; lists 
the Eumig electric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac 
cessories. .141. Pamphlet Describes the 
Evmig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis 
cusses and describes the Eumig Electric and 
Eumig P 8 projector and Uni- 
mark Photo, Inc. 


Revere. Revere 


accessories 


LENSES 

186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at 
tachments and filters, neutral density filters 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiffen Mktg 

195. Booklet Interchangeable automatic 
lenses for 35mm single-lens reflex cameras 
(Rodenstock). 196. Brochure: 
Linhof Precision Cameras 


Lenses for 


Kling Photo Corp 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs; 
8 pgs., illus. Amplex 
58. Folder: Describes the Ultrablitz Super 
Comet and meter. Interstate Photo 
67. A comprehensive, 8 page, illustrated cat- 
alog by the world’s largest exclusive manu 
facturer of photographic lighting equipment 
Smith-Victor Corp 
75. Specification Sheets: 1 
2. Projection Lamps. 3 
larger Lamps 4 
Electric. 
109. Booklet: Minolta Jr 
Kanematsu, Inc 
112. Booklet: Electronic Flash. FR Corpora- 
tion. 
115. Brochure: Walz Flash Master: 12 pages, 
illus. describing and giving complete instruc- 
tions for this flash attachment. U. S. Photo 
Supply. 
184, Pamphlet: Data, prices: Ceyoo, Chico, 
Braun equipment. E. Leitz. 
202. Hershey Model 1000. Brochure: 4 pages, 
illus.; the perfect flash for both commercial 
and amateur use. 203. Hershey Hi-Pro. Bro- 
chure: 4 pages, illus.; describes uses to the 
advanced amateur of this most powerful, yet 
small, unit which is fully equipped with a 
modeling light. Hershey Mfg. Co 


Blue Dot Line 
Darkroom and En 
Super-floods. Sylvania 


B-C Flash Gun 


PROJECTORS, SLIDES, SCREENS 


151. Booklet: ‘‘How to Show Your Slides 
Without Losing Your Friends,”’ step by step 
procedure for building a slide program in- 
stead of a series of individual pictures. La- 
Belle Industries 

152. Booklet: ‘“‘Slides-On-The-Spot”’. . . dis- 
cusses Polaroid Transparency System (black- 
and-white slides finished in two minutes), 
industrial-business-education applications, 
new 1000-speed Land Projection Film, Pro- 


jector, Copymaker, title and chart-making 


To: POPULAR PHOTOGRAPHY 
P.O. Box 201 
Village Station 
New York 14, New York 


kit, other components; 8 pp. illus. 153. Book 
let: “On Your Feet”’ gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System; tips on select- 
ing room, screen, subject matter of slides 
plus speech-making techniques; 12 pp. illus 
Polaroid Corporation 

191, Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp. 


DARKROOM SUPPLIES 

192. Pamphlets: Durst Enlargers: Durst M35 
trol. Durst D659 24x36mm to 2%2x3™% in 
Durst R305 35mm. Durst 609, 214x3% in 
Durst Laborator 54, Professional 
Enlarger, 4x5. Durst 243. Form 
10x12 in. Durst U70, 2%/2x3%% in 
35mm to 2%4x2™% in. Durst 404, 24x36mm 
1%2x1% in. Please specify which pamphlet 
wanted. Durst (USA) 


Precision 
24x30 cm 
Durst 606 


PICTURE TAKING ACCESSORIES 
158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft 
159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices 
tion of the Hollywood 
Hollywood Clampocular 
ing Company 
182. Booklet: ‘‘Photography—lIt’s Wonder- 
ful’’; Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen. National Camera 
Repair School 
199. Brochure 
Every 
Corp 
206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included 
Photography Book Service 


also includes descrip 
Monopod, and the 
Pagliuso Engineer 


Linhof Precision Tripods for 


Photographic Purpose. Kling Photo 


VIEWERS AND BINOCULARS 
166. Brochure: “Bino-Fotography.”’ Booklet 
“How to Select Binoculars.’’ D. P. Bushnell 
Co 
169. Brochure: 4 pp., illus., data, details on 
35mm Opta-Vue hand view. Optics Manufac- 
turing Co 
171, Brochure 
Mikron series. 
172. Booklet: Tests to make in selecting bin 
oculars 
173. Price list: Nikon binoculars. Nikon 


207. Brochure: How to Know and Select Bin- 
oculars. R. B. Taylor 


Nikon Binoculars—describes 


EXPOSURE METERS 
128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. Booklet: Color Con 
trol Meter and Variable Color Filter; how 
to achieve full control of color. General Elec 
tric 
197. Booklet: What Does Color Temperature 
Mean? (Gossen Sixticolor Color Temperature 
Meter). 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp 
217. Brochure: Unittic Photoelectric Exposure 
Meter for still and movies; illus. Camera Spe- 
cialty Co 
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Rollei magic 


While designed essentially for beginners or others who refuse to become 
involved with camera mathematics, don’t let the utter simplicity of 
IN | Rollei magic mislead you. Thousands of pictures already taken have 
AVAILABLE SOON! 


proved that it provides “on the button” exposures every shot, in or out 
of doors. All you need do is focus, and press the shutter release. Both lens 
and shutter are automatically and instantly set for the ideal exposure— 
or whether in deep shadows or brilliant sunlight. Further, you can 
+ a ahs , : : : F 
instantly compensate for back lighting—and a unique method of filter 
as” mounting automatically compensates for the filter factor. Flash pictures, 
of course; as well as time exposures of any length. And you get either 
: 12 pix 2%” x 2%”, or 16 pix of Super Slide size (with adaptor). See it 
» = at Rollei franchised dealers to-day, or write for literature. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 
PONDER & BEST, INC. 814 North Cole Avenue, Hollywood 38, Calif. 


Rollei automatic ~_> 
universal slide projection 


Worth waiting for. F 
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What is it? How 
can it be developedY 
Who has it? How 


much is it worth? 


By CHARLES REYNOLDS 


@ Style is that quality which sets apart the work of one photographer from all others in 
the field. [t is the stamp of personality which distinguishes the artist from the snapshooter 
and, in the commercial world, the successful pro from the run of the mill picture-maker. 
If you have developed a style, a distinctive or characteristic visual quality that is recogniz- 
able in all the pictures you make, you will possess an important key to both artistic and com- 
mercial success in photography. 

To see a picture is not enough. Your reaction to what you see must also appear in the 
final photograph. The style of any good photographer is produced by the degree to which 
he can introduce this unique personal element into his pictures. 

Style is more of a problem in photography than in almost any other form of expression. 
The beginning painter, sculptor, or writer, unless he starts out deliberately to copy, is 
certain to create a work which is, to some degree, his own. This work may not be of high 
quality but at least the artist has automatically imposed his personality on the raw mate- 
rial he is using. He has created an image out of the resources of his mind and this image is, 
by its very nature, subjective. The fact that a photograph is an objective machine-made im- 
age of what is in front of the lens of the camera makes it easy to produce (far easier than 
any painting or sculpture) but at the same time it becomes very difficult to infuse this im- 


continued on page 96 
See examples on next page 
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Henri Cartier-Bresson’s pic- 
tures are almost all concerned 
with capt-ring the “decisive 
moment” in a particular hu- 
man situation. The strong feel- 
ing of environment with cen- 
ter of interest in foreground 
and compositional elements 
leading the eye back into the 
shot are characteristic of many 


of Bresson’s best photographs. 





W. Eugene Smith chose this 

picture as representative of 

work. The consistently hu | 
manist approach to his subject 

matter. dramatic use of light 

and superb tonal richness of 

his prints are all distinctive as 

pects of the Gene Smith stvle 














Richard Avedon selected this 
picture of poet Ezra Pound as 
representative of his personal 
style. The “surprise quality” 
and immediacy of impact 
strongly reflecting photogra- 
pher’s personal feelings about 
the subject are characteristic 
of most Avedon portraits. 


4 masters 


& their styles 


Edward Weston’s interest in 
the forms and textures he 
found in nature is reflected in 
almost all the pictures he took 
The superb tonal quality and 
detail of his prints were a re- 
sult of Weston’s maximum ex 
ploitation of the possibilities 
of the photographic medium. 


























The 101th attempt to reach the moon was 
the concept behind this tabletop by the 
author. Setting is plaster, space ship is a 
toilet float with wire legs added, world is a 
ball. Figures are plasticine painted silver. 
Lights placed behind tar-paper sky punched 
with holes give the effect of stars. Front main 
light was located so it did not shine on sky. 


Double exposure wus used for ghostly ef- 
fect. First was for main setting of head and 
pillow made of cutout board and modeled 
with plasticine. Headboard and book are also 
cardboard, bed spread is cloth. Location for 
ghost was outlined on groundglass. picture 
then taken. Next exposure was for ghost alone 

a cardboard one aligned with groundglass 
markings and then shot slightly out of focus. 


Diver’s dilemma was constructed from plas- 
ticine figures mounted on glass and then 
placed vertically in front of plaster wall. Two 
small paper fish were added to help create 
underwater effect. Lighting is from directly 
overhead. Author shoots his tabletops in both 
color transparency film and black-and-white. 


Tell a story with 


abletopography 


by BORD 

STEPHENS i. long winter months. when outdoor photography is often at a minimum. 
are an ideal time to explore the strange and fascinating subject of tabletopo- 
graphy—the art of creating tabletop scenes as subjects for your camera. Unlike 
the outside world, your chief limits here are your imagination and ingenuity 

in building these studies which tell a story. 
Subjects are unlimited Actually, there isn't much difference between still-life and tabletop photog: 
raphy. The chief dissimiliarity is that in still lifes, you group related objects 
if you utilize your imagination to form a pleasing effect, while in tabletops you group objects, usually in 
. miniature, to express an idea or tell a story. Your settings can range from 

and ingenuity in building imitations of realism to unusual interpretations and fantasy. , 

In many ways the tabletop photographer is like a painter. Both strive for 
tabletop studies self-expression with subject matter, light, and point of view. The painter's 
advantage over most photographers is that he can interpret his subject as he 
wishes and is free to move, add. delete, stress, or subdue anything he sees in 
any way he chooses. But the camera is critical and truthful in recording both 


continued on page 100 


Photographs by the author 
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Don’t read the rules. This should be your principal 
guide, and a contestant who can adhere to it, 
strictly, will have a 99 percent advantage over 


Use the hardest pencil you can find to fill out 
the entry form. Some contest officials are wise 
to the technique of finding out who submitted 
the entry by sprinkling lead filings onto the form, 
and gently blowing off those that don’t fill the 
indentations, but you can out-fox them by not 
filling in all the blanks in the first place. 


Send the photographs in one envelope and the 
entry form in another. This will be especially 
intriguing if you neglect to put your name or other 
identification on the backs of the pictures. 


contestants who fall victim to human curiosity 
and read the rules, hoping to be able to forget 
them. Remember, abiding by the rules, even in- 
advertently, increases the danger of your winning. 


OW ITO LOSE 


10 Ways to genuinely damage your chances of 


iWustrations by 
John Seneres 


Mount your slides in glass. Most contests caution prospective entrants 
against using glass mounts on their 35-mm slides, but you go ahead and 
put them on, anyway. When you do so you add a dimension of excitement 
to your entry by introducing the hazard of broken glass spilling all over 
the desk of the person opening the package. 


Wt VE BEEN ' 











Pack to extremes, using either no cardboard, or several pounds of it. if 
you don’t care about the print, anyway, why bother protecting it? Should 
they select it as a winner, they can iron out the wrinkles in it. On the other 
hind, if it's a picture you want to protect, don’t be half safe. Put all the 
cardboard, excelsior, and shredded paper you can find into the package. 
Make sure all this is securely taped; everything taped to everything else. 
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Send a long (handwritten with that hard pencil) 
letter with your entry. The judges should be de- 
lighted to know exactly what you had in mind 
while shooting the picture (or pictures). Explain, 
also, who was at fault—whether it was the 
processor, the film, camera, or paper manufac- 
turer, or your kid brother who kicked sand in 
your direction just as you released the shutter. 


CONTESTS 





Larger transparencies should be sealed in their 
acetate sleeves, with identification written boldly, 
in grease pencil, all over at least one side of the 
sleeve. Make sure these transparent coverings 
are tightly taped on all four sides. Since they 
can’t get the transparencies out, readily, they'll 
try to view them through the sleeves, and the 
grease-pencil scrawls across the face of the 
picture will add a new dimension of color. 


winning by alienating judges and officials 


Mount éach print, no 


Don't trust the judges’ judgement. Selecting only 
your best pictures to submit might seem like a 
good idea, but stop and consider the fact that 
the judges might not know a good picture from a 
bad one. You're better off making facsimile entry 
forms on a mimeograph machine and sending in 
everything you've shot, keeping in mind the 
though: that they may even like your very worst 
work (stuff you don't even like yourself), and 
give prizes to it. 


Last year. at this time, PopuLaR 
PHorocraPrnHy ran an article on 
winning contests, but we found 
that many of our readers gave 
our advice a completely opposite 
interpretation when they submit- 
ted entries to our $25,000 Inter- 
national Picture Contest. This 
year’s article is written with them 
in mind. HOW EVER, readers in- 
terested in the positive approach 
are directed to the rules and entry 
form on pages 24 and 25. 


Don’t bother about enclosing return postage, even though you demand that 
your entry be returned. After all, anybody who can afford to give away 
$25,000 worth of prizes can certainly afford to spend four cents on a 
stamp to return your precious pictures to you. Actually, though, four cents 
is a slight underestimate, because you should insist they register and 
insure your pictures before returning them. 
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t what size, on a 16x20 or 20x24 mounting 


matte! 
board, artistically. A judge who doesn’t like your photograph might ap- 
preciate the mounting job, and don’t worry about his not noticing your 


handiwork; it will stick out of any picture pile. 








HIDDEN 
DARKROOMS 


Storage cabinet darkroom. Metal cabinet 
with long, full-length doors was purchased 
for about $23. Inside were four shelves. ad- 
justable in height. One of the shelves was 
removed from the cabinet and joined at a 
right angle with another. The second shel/ 
served as the legs. To hold the two shelves 
in place. we used four C clamps. To close 
the darkroom, the enlarger is turned side- 
Closed and open, the storage cabinet is ways, C clamps removed. shelves and trays 
shown preparatory to becoming darkroom replaced—and the doors closed. 
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By BOB BONE Photographs By Harvey Shaman 


veryone is living smaller these days 
a including photographers. Midget 
hidden hi-fi's, 
find ourselves 


in the midst of a trend to smallness and 
neatness. 


radios, compact 


cars, and 


subminiature cameras; we 


New concepts are everywhere; now, one 
for the darkroom. 

The need for a compact, neat, and dis- 
creet darkroom has been pointed up by 
today's amateur photographer. He often 
lives in a small house or an efficiency apart- 
ment. With modern heating systems, base- 
ments are becoming nonexistent or small 
and overcrowded. Attics, too, have gone 
the way of glass plates and flash powder. 

The photographer's home now consists of 
only those rooms in which a certain stand- 
ard of decor is required (at least by his 
wife). Devoting a part of your living room, 
dining room, den, or recreation room for a 
permanent darkroom 


seems, at best, an 


At left, 
The case 


Three-drawer filing cabinet. /ts storage 
facilities for enlarger and materials are 
obvious, and this is the perfect height for 
a working surface. The shelf for the trays 
is a piece of %- to %-inch plywood cut 
exactly to the size of the cabinet's side so 
that it can lay neatly beside it. Two sets 
of hinges are required—one to fasten to 
the cabinet and shelf so that it will swing 
up into position, the other to fasten to a 
pair of legs to swing down from the other 
side of the shelf. Extra space is long and 
solid enough to store three trays. Enlarger 
sets on the solid top of the case itself. 


un-neat discord in the harmony of the smart 
home of 


today. Bathrooms, 


too, are no 


longer a practical size for processing. 


What to do? Well, you can start by real- 


izing the following: These are five condi- 
tions that are not absolute requirements for 
a darkroom: 


1. A large, space-killing room. 
. Permanently installed fixtures. 


Elaborate water facilities. 


9) 
3. Huge items of equipment. 
1 
5 


Complicated light-sealing procedures. 
Setting out to find the minimum amount 


of space, mess. and bother for a darkroom 
installation, 


PopuLAR PHOTOGRAPHY has 


come up with four basic setups. All of these 
can be adapted to fit your own facilities 
and 


physical limitations. These 


“dark- 


rooms are based, first, on the assumption 
that almost any room may be made tempo- 
rarily 


dark. and second, the immediate 


availability of running water is not a nec- 


darkroom equipment is stored in drawers. 
> is shown with its drawers closed at right. 


essity for processing pictures. Water, like 
chemicals. may be stored in bottles; prints 
may be taken to the sink for washing. 

Three of these hidden darkrooms require 
a permanent piece of furniture as a base of 
operation: when out of use, this piece 
blends in with existing room decorations to 
suit any wifely standards. And none of our 
darkrooms requires more than 60 seconds 
to be readied for operation. 

First, consider what is normally your 
largest piece of equipment—the enlarger. 
Today, however, there are many small, 
compact enlargers on the market (espe- 
cially useful if you have followed the trend 
to 35-mm or subminiature photography). 
Most enlargers are now collapsible — at 
least to the extent that they may be re- 
moved easily from their baseboards. On 
the next page, some of these enlargers are 
shown together with the cubic dimensions 
of space needed to store them. Three of our 
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Chest of drawers. Lift the small enlarger from the drawer at right, fasten 
it to its baseboard, and place it on the surface of the chest along with 
equipment from other drawers. This is all the effort required to set up 
a ready-to-print darkroom. Store heavy bottles inside the doors at the 
lower right. Printing paper may be kept in the drawer under enlarger 
space at left. (Furniture courtesy of Edelman & Lewis. New York City) 








Out of use, the chest is a 
handsome piece of furniture. 


All essential darkroom equip- 





ment is stored away inside. 


Suitease and picnic table. The “suitcase” is a slightly longer-than-normal 
metal storage case. It sells for less than $9. This one featured a wood- 
grain finish. Enlarger and other materials easily fit in this case. The 
folding aluminum picnic table which has been available at most depart- 
ment stores is priced at around $12. The whole darkroom may be stored 
either in a closet or under the bed—ready to be taken traveling. 


Ready to travel, entire dar! 


room mi ”? easily carried 


Packed fully, equipment 


1s | 


or immediate use 











labs required space to store an enlarger in 
this collapsed state, leaving room for all 
other necessary darkroom accessories. 

We visualized our darkrooms, then, as 
hidden in four types of enclosures: (1) a 
wardrobe-type closet or storage cabinet, (2) 
a modern chest of drawers, (3) a three- 
drawer filing cabinet, and (4) a suitcase. 
None of these four arrangements need cost 
more than building a conventional dark- 
room (and it may well be less). Any extra 
expense, we found, was involved in finish- 
ing the projects for appearance’s sake—not 
in the purchase of furniture or of basic 
processing materials. 

1. Storage cabinet. Approximately the 
same shape and size as a wardrobe or linen 
closet, the principles may well apply to 
these similar constructions. Two of the cab- 
inet’s four shelves made easily into a work- 
ing surface and its “legs.” It is not neces- 
sary to collapse the enlarger in this ample 
space when folding up the darkroom. Lab 
may be set up for printing in 30 seconds. 

2. Chest of drawers. A piece of standard 
unpainted furniture, in the living room it 
cuts a fine figure with a few knick-knacks 
on its surface. But hidden in its drawers 
and doors is all the basic equipment needed 
for enlarging and developing. Before using 
the top of the chest for photofinishing, it’s 
a good idea either to finish the surface with 
a thick, protective covering, or to keep a 
roll of oilcloth or linoleum also stashed 
away for covering the chest before setting 
up the equipment. 

3. Three-drawer filing cabinet. This may 
already be in your office or den. Installing 
a hinged shelf with legs increases the 
working surface when readied for printing. 
The enlarger sets on the solid cabinet itself. 

1. Suitcase and picnic table. As portable 
as it looks in the small picture on page 52, 
this two-piece darkroom can either be car- 
ried “on location” or stored handily on a 
closet shelf. Solutions should be stored in 
plastic bottles, and the suitcase may be 
divided into compartments with felt-covered 
plywood for maximum protection. 

\ few hints for using these or similar 
rapid-setup darkrooms: 

\ plastic sheet or similar substance may 
be handy to protect the floor from any 
spilled chemicals. If the long trip to the 
bathroom is discouraging, you will prob- 
ably want a tray of hypo neutralizer. 

Darkening the room can be done in sev- 
eral ways. Some photographers cut pieces 
of beaverboard to fit snugly inside their 
window frames with overlapping black 
strips along the edges. Others use darkly 
colored, heavy drapes. For absolute day- 
time darkness, both systems may be used 
together. (Install handles on the beaver- 
board for easy removal.) 

Variations on these systems are limited 
only by the photographer's imagination. 
Everybody who wants to—no matter where 
he lives—should be processing his own 
pictures; if that means you, let’s see what 
you can do with these “hidden” labs.—™ 


Beseler Model 23C, 15x18x38 in. 


Meopta Opemus 6x6, 10x29x16 in. 


COMPACT ENLARGERS 

Here are a few enlargers that may be 
stored in drawers, cabinets, suitcases, 
etc., together with the necessary cubic 
measurements of space. Two of the en- 
largers come packed in carrying cases, 
whose dimensions are shown. Some of 
the enlargers may be stored in still smal- 
ler space if further broken down. Em.- 
phasis here is on smaller film sizes. For 
complete information, see 1961 PHoroc- 
RAPHY Direcrory AND Buyinc Gume. 





Minolta 3-in-1, 744x10144x18 in. 





Testrite Junior, 28x1314x231% in. 


Omega Model A-2, 7x13144x30 in. 


Accura Model 35, 9x12x151% in. 


Federal Model 240, 7x14x19 in. 


Leitz Valoy I1, 12x15144x32 in. 


Durst Model 606, 715x16x25 in. 
















PRINTS 


from 


PRINTS 
& 
SLIDES 


Y. Ernest Satow shows how 
second-step negatives 


can be effective pictures 


AS you glance over your contact prints 
or shuffle through boxes of color 
slides, you may come across shots that 
don’t quite come off as they are, but still 
have elements that intrigue you, make you 
want to experiment and try to create worth- 
while pictures out of them. The black-and- 
whites you can crop tightly, print on high- 
contrast paper, diffuse, dodge, print 
through texture screens. The color you can 
also crop, view through warming or cooling 
gelatins, or bind together as composites. 
One creative technique you can use with 
both black-and-white and color: printing 
on high-contrast paper, either by contact or 
in the enlarger. This will very often pro- 
duce a picture quite unlike the original, 
and is especially useful with subjects that 
are strong in line and form. 

Here are five examples of the technique 
as practiced by Y. Ernest Satow—three 
from color, two from black-and-white 
prints. All were copied on high-contrast 
paper (No. 4, or with No. 8 Varigam fil- 
ter), except the leaves, in which he wanted 
to hold some of the middle tones. The pro- 
file is, of course, a combination of the 
original print (white on black, from a 
rimlighted portrait) and a face-to-face con- 
tact print. If a slight effect of diffusion is 
desired, you can print through the paper 
(face-to-back) from either color or black- 
and-white. 

Scan your reject negatives and _ slides 
for those that can make brand-new images 
on paper this easy way.— 


White-on-black is positive print of rim- 
lighted portrait; black-on-white is contact 
positive made directly on enlarging paper. 
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Subject matter strong in design lends 
itself best to negative treatment. The 
bare tree is face-to-face contact print 
from original; others on this page are 
made from Kodachromes in an enlarger. 




















Biltmore House’s 
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TRAVEL 














250 rooms, built by George 


Thirty-acre complex of mansion and 
gardens called Vizcaya, built near Miami. 


Lavishly terraced gardens provide effec- 


tive background for 


these young ladies 


James Deering hired 1.000 artisans to 
construct his palace on Biscayne Bay 


Ringling Mansion, Saraso- 


ta, Fla., circus magnate home. 


tical 


—-.—___--~-—__ 


Vanderbilt on a 12,000-acre estate, are open all year. It is surrounded by elaborate gardens. 


Help yourself to $h OOO000 


Weld you like to use a million-dollar 
mansion for a photo studio? Want 
to shoot color transparencies in a lavish, 
expensive year-round garden? Or would 
you enjoy using a 65-year-old estate in the 
Blue Ridge Mountains for backgrounds to 
models dressed in “period” clothing? 

You can do all these, you know, and you 
don’t even have to be a millionaire. 

There’s a nationful of magnificent and 
expensive backgrounds available to the 
traveler-photographer for little or no cost 
at all. Formerly the homes of the country’s 
wealthy society members, hundreds of 
these mansions have now been taken over 
by public and private agencies to serve as 
museums in their own right. Millions of 
tourists annually these old homes, 
which are located coast to coast. 

For instance: 

The Biltmore House near Asheville, 
N.C., was built in 1890 by George Vander- 
bilt. On a magnificently landscaped estate, 
it commands an expansive view of the Blue 
Ridge Mountains. Modeled to look like a 

continued on page 118 
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INDOOR LIGHT AND COLOR FILMS 


Light is the reason why indoor color tools 
and techniques must vary from those that 
are used outdoors. 

Sunlight is far from the quality of tung- 
sten light. Floods demand a special kind of 
film. Even window light does strange things 
once it comes into a room. Indoor color pho- 
tography makes special demands on the 
photographer, his equipment, and his acces- 
sofies. 

The sun is the primary source of light in 
the world we live in. We use it as the stand- 
ard against which we measure all other 
types of light. Our eyes, however, will often 
play tricks on us, making all light appear 
to be the same color as daylight. 

Consequently, instead of seeing the way 
a color actually is, we tend to remember 
how it looks in daylight. This vagary of the 
human eye is called “color adaptation.” 
Therefore, unless we look very carefully at 





the red color of a sweater, we are likely 
to be fooled as to what we actually see. 


On the other hand, color films do not have 
this ability to adapt themselves to variations 
in the color of the light. They see the color 
as it actually appears. All too often, this re- 
sults in a picture which is very disappointing 
to us because the colors do not come out 
the way we thought they would. 


Because of this inability of color films to 
adapt themselves, manufacturers have been 
forced to design individual films for each 
particular type of light source. There is a 
film for daylight, two for tungsten, and an- 
other for use with flashbulbs. 


Outdoor films are extra sensitive to red 
and yellow to compensate for the excessive 
blue of daylight. 

Tungsten films are more sensitive to blues 
than the outdoor films, to compensate for 




















the excessive red and yellow in tungsten 
light. 

Flash films are made to work in between 
daylight and tungsten because the light from 
a flashbulb is cooler or more bluish than 
floodlighting and warmer, or more red-yel- 
low, than is sunlight. 

\f you want your pictures to have a nat- 
ural appearance, you must select a film 
which was designed for use with the type 
of light under which you are shooting. 

lf you make the picture of a girl in a 
red sweater using daylight film and tung- 
sten light, the red-yellow color sensitivity 
of the film will reinforce the red-yellow color 
quality of the light. The results will be that 
the sweater has become extremely red and 


FILTERING 


From time to time, you may get caught 
with the wrong kind of film in your camera. 
You might have daylight film and want to 
shoot in tungsten light or vice versa. If you 
want the color in the pictures to be correct, 
you will have to adapt the film so it can be 
used with the type of light which you have. 
This is done with conversion filters which 
are slipped over the camera lens. 

For daylight films, you use a slightly blu- 
ish filter which would cut down somewhat 
on the red-yellow color of the tungsten light. 
With tungsten films, a salmon-colored filter 
will remove some of the excess blue of day- 
light. 

These filters tend to cut down the amount 
of light which passes through the camera 
lens, so it is necessary to increase the ex- 
posure time in order to correctly expose 
the film. An accompanying chart indicates 
the filter necessary to convert the various 
films to the different types of light sources, 
and at what exposure index the film must 


her face has taken on a very ruddy appear- 
ance. 

Reversing the situation and shooting with 
tungsten or flash film in daylight, the extra 
blue sensitivity of the film would reinforce 
the blue quality of the daylight so that her 
face would have a bluish cast and the red 
of the sweater ..ould look purplish. 

These changes won't look natural if you 
examine the colors critically, but that 
doesn’t mean that they won’t be pleasing 
to your eye. Whether it is pleasing or not 
is a decision only you can make. 

Perhaps the most important point is not 
that these color changes take place, but that 
you realize what is going to happen so you 
can control them for the effect you want. 


FOR FILM 


then be rated in order to get correct expo- 
sure. 

Generally, it is not recommended to con- 
vert daylight films for tungsten or flash if 
you can possibly avoid it. First, you tend to 
lose emulsion speed and second, there is 
usually less light indoors than out so you 
wind up creating a problem for yourself. 

Suppose you wanted to photograph a bas- 
ketball game by existing light, and you have 
Super Anscochrome Tungsten film in the 
camera. This film has an exposure index of 
100, which is fast enough so that you should 
be able to shoot about //2.8 at 1/25 sec- 
ond. 

On the other hand, Super Anscochrome 
Daylight, which also has an exposure index 
of 100, when filtered to correct for the tung- 
sten lights only has an exposure index of 
40. Now you are in trouble, because you 
must use a shutter speed of 1/10 second in 
order to get correct exposure. This is too 
slow to stop any action at all, and the odds 





CORRECTION FILTERS 





EXPOSURE DAY- 
FILM INDEX LIGHT 


EXPOSURE |PHOTO- — 


3200 EXPOSURE 
K INDEX 


INDEX FLOOD IND 





Kodacolor 32 
Ektachrome Daylight (E2) 32 


Ektachrome Type F (E2) 
85C 
High Speed Ekta- 85B 
chrome Type B 

Kodachrome Daylight 


Kodachrome Type F 
Kodachrome Professional 
Type A 

Anscochrome Daylight 
Super Anscochrome 
Daylight 

Super Anscochrome 
Tungsten 





are that most of your pictures will show a 
considerable amount of camera movement. 

lf you know you will be taking pictures 
both indoors and out, it is better to have 


The second type of filter used in color 
photography is a correction filter. It is used 
to correct for slight differences between the 
color quality of the light and the color bal- 
ance of the film or to compensate for shifts 


Wratten 


32 82A 20 82C 16 
32 80B 12 80B& 8 
82A 

16 82A 16 82C 12 


80 125 
10 80B& 3 
82A 

82C 10 
82A 12 


80B 12 
80B 40 
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an indoor film in the camera and convert it 
to daylight. “Indoor” film converted for out- 
door use has a higher emulsion speed than 
“outdoor” film converted to indoor use. 


in the color of the film which occur when 
either very long or very short exposure times 
are used. 

In indoor shooting, it is often necessary 
to make extremely long exposures to com- 








pensate for small diaphragm openings. Ex- 
posures from ten seconds to two minutes 
or more will generally cause the color char- 
acteristics of the film to change slightly. 
Filters are needed to correct for this shift 


in the inherent color balance of the film. 
In making electronic flash pictures, the 
exposure times are extremely short. Here 
too, a shift in film’s color balance comes 
into play. Here too, filtering is necessary. 


EAPOSURE 


Most color films are less sensitive to 

light than are the black-and-white films. 
Consequently, it is somewhat more difficult 
to shoot color pictures under artificial light 
than it is black-and-white. Either more light 
must be added or slower shutter speeds or 
wider diaphragm openings used. Sometimes 
all three remedies must be brought into play 
in order to get the picture. 
MORE LIGHT. Most of us are limited as to 
the amount of artificial light which we have 
available. We have a flash or speedlight unit 
and at most one or two extensions for them. 
Or, we have two or three floodlights. 

Shooting with flash, it is possible to use 
larger bulbs to get more light on the sub- 
ject. With speedlight, more light calls for 
the purchase of additional units, which is 
expensive and not always practical. With 
floodlights, generally three 500-watt photo- 
flood bulbs are all that it is safe to plug 
into a lighting circuit. 

One way to get around this situation is 
by moving the light unit closer to the sub- 
ject. With flash and speedlight this is easy. 
With floodlights, however, this can be very 
uncomfortable for anyone who is posing for 
us. When using floodlights, set the lights 
up before posing the subject. Make final 
minor adjustments after they get in posi- 
tion, and turn the lights off immediately 
after the exposure is made. 

SLOW SHUTTER SPEED. The danger here is 
two-fold. The slightest movement of subject 
or camera will result in a blurred or unsharp 


picture. With long exposures, the problem 
of a shift in the color characteristics in the 
film comes into play, calling for filtering 
and still longer exposures to compensate 
for the filter factor. 

WIDER DIAPHRAGM OPENING. Here the prob- 
lem is shallow depth of field, particularly 
at the short camera-to-subject distances 
generally encountered in indoor shooting. 
This means that focusing is more critical, 
and that any movement of the subject is 
likely to shift everything out of the plane 
of focus so it becomes unsharp. 

To avoid the problems of camera move- 

ment with a slow shutter speed and the 
shallow depth of field given by large aper- 
tures, use a tripod. You'll be able to shoot 
slow steadily and close up your aperture 
because you've compensated by slowing 
down your shutter. 
LIGHT RATIOS. Color films are capable of 
recording great lighting ratios—sometimes 
as high as 100 to 1. However, for practical 
purposes, you cannot work with this ratio. 
if you made your exposure for the highlight 
areas, you would lose most of the details 
in the shadows. If you exposed for the shad- 
ows, the highlight areas would be badly 
overexposed and details in them lost. 

If you exposed in the middle, between the 
highlights and shadows, you would lose de- 
tails at both ends of the scale. The highlight 
areas would be washed out, and the shadows 
would be so dark you could see nothing in 
them except blacks. 





IGHTING CONTROL 


This inability of most color films to record 
details in both brightly lighted areas and in 
very dark ones usually makes it necessary 
to throw extra light into the shadow areas 
if the final picture is to look better. 

For most subjects, this means that there 
should not be more than three or four times 
as much light on the highlights as there is 
on the shadows. For special effects, where 
you want a wider range between light and 
dark, this ratio can go up to 10 to 1, but 
it shouldn’t go above that if you want to 
preserve details in both the highlights and 
shadows. 

To accurately control lighting, you should 
understand the rule of the Inverse Square: 
The intensity of light falling on a subject 
varies inversely as the square of the dis- 
tance from the light source to the subject. 

This means that if you move the light 
twice as far from the subject as it was, only 
Y as much light will fall on the subject. 
You square the doubled distance, and put 
a one over this number. If the light is moved 
back 3 times as far, you square the tripled 


distance. Here, only 1/9 as much light will 
fall on the subject. 

Keep in mind when working with this, 
that all the lights should be of the same 
size; in other words, all 500-watt photo- 
floods, or all No. 5 flashbulbs, or whatever 
the type of light source you are using. Dif- 
ferent bulb sizes—while using the rule in 
the same way—cause problems in calculat- 
ing ratios. 

An accompanying chart indicates how far 
the fill-in light must be from the subject 
in relation to how far the main light is to 
give you lighting ratios from 1 to 1 all the 
way to 10 to 1. These ratios apply whether 
you are using floodlights, flash, speedlight, 
candlelight, or any other type of light. 

With floodlights, you can check the light- 
ing ratio with a light meter, by taking one 
reading of the highlights and another of 
the shadows. Check the amount of light 
falling on the highlight areas when the main 
light and all fill-in lights are turned on. 
Measure the lights in the shadow areas with 
only the fill-in lights turned on. 


LIGHTING RATIO CHART 


Desired ] 2 3 
Lighting to to to 
Ratio l l 1 


4 
to 


5 6 7 
to to to 
l l 1 





Distance 


+ a? oe! a 


Note: Multiply main-light-to-subject distance by fill-in factor. Then place fill light at that dis- 
tance to achieve desired lighting ratio. 





BACKGROUNDS 


The fact that the light intensity decreases 
as the light source gets further away from 
the subject has a direct effect on how the 
background areas in a color picture will 
show up. In positioning our subject and 
lights, we should try to set them up so no 
distracting shadows from the main subject 
will fall on the background. This means that 
the background has to be some distance 
behind the subject. Consequently, it gets 


very little light in proportion to the amount 
falling on the main subject. It therefore will 
usually show up as rather dark in the pic- 
ture. 

For a pleasing visual effect, it is often 
necessary to light the background areas of 
the picture separately. The location of lights 
for illuminating the background should be 
such that they do not point directly to the 
lens. Watch out for lens flare! 


LARGE COLOR AREAS 


Large areas of colors, such as a painted 
wall or colored curtains or drapes can have 
a marked effect on the over-all colors in the 
picture, because the light they reflect will 
take on the same color as they are. Re- 


member this when you set up your pictures, 
otherwise, you might find that a picture you 
shot near a green wall has an over-all green- 
ish cast to it. A good general rule is to avoid 
large masses of color near the subject. 


WINDOW LIGHT 


Window light is one of the pleasantest 
and most readily available light sources for 
making color pictures indoors. Practically 
all you have to do is position your subject 
near a window and fire away. With a little 
understanding of the characteristics of win- 
dow light, you will be able to make more 
unusual pictures. 

Visualize how the light appears. as it 
comes through the window. It is very even. 
If you take a light meter reading of various 
areas of the window, the indicator needle 
will hardly move. The light, however, is 
strongly directional. It comes from the out- 
side, in, and its intensity drops off rapidly 
as you get further from the window. 

The first rule of shooting by window 
light is to work as close to the window as 
is practical. 


Second, because of its directional qual- 
ity, the part of the subject facing the win- 
dow will be well lighted, while the areas 
which face inside the room fall into dark 
shadow. Therefore, if you want to show de- 
tails on the shadow side, you will have to 
open up the shadow area with fill light 

Third, the light coming through a window 
will be either direct sunlight or open shade. 
As your pictures will be made by daylight, 
choose one of the daylight films to put 
in your camera. Now, if sunlight is coming 
through the window, all you have to do is 
shoot. However, if the light entering is the 
product of an overcast day, you will find 
that it is bluish in color quality. It will 
therefore be necessary to use a skylight 
or ultraviolet filter over the lens to cut 
down this excessive blue. 





WINDOW PLU 
A simple way to overcome heavy shadows 
is by using a reflector. Position a large 
sheet of white paper or cardboard (even a 
double sheet of newspaper will do) outside 
the camera range so that it reflects light 
into the shadows. 
lf the white paper does not give you 
enough light, try a piece of aluminum foil 


WINDOW 

Still greater control in shooting color by 
window light is possible by combining day- 
light with flash-fill. Again, use daylight film. 
Use a blue-coated flashbulb or electronic 
flash—both are designed to work with this 
film. 

The light intensity of flash is great enough 
to overpower the light coming through the 
window. Consequently, it is possible to cre- 
ate various visual effects. 

Let’s try a portrait using the sunlight 
coming through a window. Position your 
model, and take a meter reading of the 
light striking the face. This will give you 
the shutter speed and diaphragm opening 
needed to make a daylight exposure. Divide 
the diaphragm opening into the flash guide 
number. This tells how far the flash must 
be from the subject so that the light from 
the flash will be exactly as strong as that 
coming through the window. 

In order to get an opened shadow instead 
of evenly balanced illumination, the flash 
will have to be positioned further away from 
the subject than this point. Exactly how far 
away the unit will be depends on the light- 
ing ratio you want between the highlight and 
shadows. Check the lighting ratio chart in 
the section on How Light Works to deter- 
mine this. If the portrait is that of a woman 
or child, you will want a fairly low lighting 
ratio, say 2 to 1 or 3 to 1 to give the pic- 


S A REFLECTOR 


which has been crumpled and then straight- 
ened out into a relatively flat sheet. This will 
diffuse the light. If you don’t crumple the 
foil, it will give an effect of a spotlight 
directed into the shadow areas, which is 
unnatural-looking. Reflectors throw only a 
limited amount of light so they must be 
used close to the subject. 


PLUS FLASH 


ture a soft look. If it is of a man, you will 
find that a higher ratio, 5 to 1 or 6 to 1, 
will give a rugged or masculine look. Keep 
in mind that the basic distance will be the 
flash-to-subject distance. 

In a small room, it will not always be 
possible to move the flash far enough 
away to get the lighting ratio you may want 
for the portrait. To solve this, try putting 
a clean white handkerchief over the front 
of the flash reflector. One thickness will 
cut the amount of light striking the subject 
approximately in half. Two thicknesses wil! 
cut the light down to % and three to ¥%. 

There are other lighting effects possible 
with the combination of flash and daylight. 
By moving the flash in to the point where 
the light from it and the daylight from the 
outside are exactly equal, and by position- 
ing the camera so the outside can be seen 
through the window, you will be able to 
record both. 

By moving the flash still closer, and re- 
calculating the exposure on the basis of the 
flash-to-subject distance, you will be able 
to get a picture in which the light from the 
window is acting as the fill-in light. 

Another trick in working with window 
light is to select the proper time of day 
in making your pictures. For instance, sun- 
light in the morning is more red in color 
than during the middle part of the day. 





DAYLIGHT PLUS FLOOD 


The combination of daylight and flood- 
lights will not give natural-looking color to 
your pictures, but they can be combined 


for exciting and interesting color effects. 


You should, however, understand what is 
going to happen when you do. 


FLASH 


The chief drawback of flash and speed- 
light is that the burst of light is so fast that 
you cannot see how the subject is lighted 
up. Consequently it is generally necessary 
to guess at the final effect. 

A solution to this is the use of modeling 
lights to approximate how flash or speed- 
light will appear. That is, light the subject 
with regular light bulbs—ordinary 100-watt 
bulbs in photoflood reflectors or 150-watt 
reflector floods. After the lighting arrange- 
ment has been completed, the flash reflec- 
tors or speedlights are substituted for the 
modeling lights and the exposure is made. 


Modeling lights are suitable generally only 
for fairly stationary subjects or ones where 
the action is within a limited area. 

In color, as in black-and-white, exposure 
is calculated from a guide number for the 
particular film, bulb, and shutter-speed com- 
bination you are using. This guide number 
is given by each flashbulb manufacturer 
along with his bulbs. Guide numbers are also 
given by speedlight manufacturers along 
with their equipment. 

The accompanying chart indicates the 
film and filters recommended for the type 
of light you are working with. 


FILTERS FOR FLASH 


FILM 


CLEAR 
FLASH 


BLUE 
FLASH 


ELECTRONIC 
FLASH 





Anscochrome Daylight 


Not recommended 


Xx 


81A 





Super Anscochrome 
Daylight 


Not recommended 


X 


81A 





Super Anscochrome 
Tungsten 


81D 


Not recommended 


Not recommended 





Kodacolor 


ig 


Not recommended 


Wratten 85 





Ektachrome Professional 
Daylight Type (E3) 


Not recommended 


x 


See data sheet 
with film 





Ektachrome Daylight 
Type (E2) 


80C 


x 


81A 





Ektachrome Type F 


X 


Not recommended 


Not recommended 





High Speed Ektachrome 
Daylight Type 


80C 


X 


X 





High Speed Ektachrome 
Type B 


81C 


Not recommended 


85B 





Kodachrome Daylight 


Not recommended 


X 


81A 





Kodachrome Type F 


X 


Not recommended 


Not recommended 





Kodachrome Professional 
Type A 


81C 


Note: X indicates no filter is required 


Not recommended 


Not recommended 





DIRECT FLASH 


Direct flash is the easiest lighting for 
indoor color pictures, in this type of shoot- 
ing, with the flashgun attached directly to 
the camera. Exercising care in calculating 
the exposure, you can be reasonably certain 
of recording the colors in front of the cam- 
era. 


Because of the location of the light 
source, however, such pictures are quite 
often visually uninteresting, and turn out 


to be little more than color snapshots. The 
reason for this is that the light travels 
practically the same distance to reach all 
parts of the main subject. Consequently, 
there are no gradations of tone to give the 
main subject an appearance of three-dimen- 
sional roundness. In addition, if the back- 
ground is close to the subject, the shadows 
produced by this type of light are usually 
in back and slightly to one side of the sub- 
ject, which tends to be visually distracting. 


EXTENSION FLASH 


A simple way to improve your single-flash 
color pictures is using the flash off the 
camera. To do this, the flashgun is detached 


from the camera, a long flash cord fitted 
between the camera and the flashgun, and 


the gun held as far away as possible. 


BOUNCELIGHT 


Perhaps the most effective way to use 
single flash is by bouncing it off the ceiling 
or a nearby wall. By bouncing, we mean 
pointing the light at the wall or ceiling in- 
stead of at the subject. The light goes from 
the flash, is reflected off the wall or ceil- 
ing, and then strikes the subject. 


This bouncelight has the following char- 
acteristics: It is natural in appearance; that 
is, it lights the area in exactly the same 
way as would a number of large overhead 
lighting fixtures. The light is diffused. When 
it reflects off the wall or ceiling, it goes in 
all directions so that it loses most of the 
harsh contrasty quality which is usually so 
evident in direct flash. As a result, shadow 
areas are usually well illuminated and 
bouncelight is even. 


Bounce technique is comparatively sim- 
ple. Instead of pointing the flash at the 
subject, point it at the wall or ceiling. As 


much as possible, avoid standing too close 
to the subject. Light coming straight down 
on a person creates deep shadows in eye 
sockets and under nose and chin. 

Exposure for bounce flash is calculated 
from the standard flash guide numbers. The 
procedure is to estimate the distance from 
the flash to the ceiling, and from the ceil- 
ing to the subject. This distance is the one 
which you divide into the guide number. 
Then, to compensate for the scattering of 
the light when it strikes the ceiling, open 
the diaphragm up one stop. If the ceiling 
is extremely high, or of a dark color, open 
the diaphragm two or three stops, depend- 
ing on its height and color. Just how much, 
you will have to learn from experience. 

If the wall or ceiling from which you are 
bouncing the light is anything but white or 
gray, the picture will take on an over-all 
color cast similar to the color of that sur- 
face. 





MULTIPLE FLASH 


In this type of lighting, two or more 
flash units are used to create the lighting 
effect that you want. Therefore, before you 
start, there should be a pretty clear pic- 
ture in your mind of what you are trying to 
show, and you should try to visualize ap- 
proximately where each light should be 
placed to create this effect. 

Let’s make a tabletop shot of a model 
railroad and see how we might work the 
lights. For this picture, we decide on a 
brightly lighted daylight effect. The first 
step is to place the main light. In a still 
life, it is best to place it above and slightly 
behind the subject, so that the shadows run 
toward the camera. This has the effect of 
outlining the shapes of the model trains 
and giving them a three-dimensional appear- 
ance. This main light simulates the sun 
which is shining down on our model railroad 
and the miniature town it runs through. 

Keep in mind that the main light always 
creates the highlights and shadows in a 
picture, and that it is the brightest light 
that is thrown on the subject. 

The second step is to lighten up the 
shadows so details can be seen in them. 
Generally, the fill-in light is best located 


pretty much on a line between the camera 
and the subject, and at approximately cam- 
era height. In this case, we decide on a 
lighting ratio between the highlights and 
the shadows of approximately 4 to 1. 


Now we are ready to light the painted 
landscape on the wall behind the railroad. 
The lighting here should be of the same 
brightness as on the rest of the scene. This 
means that the background light should be 
the same distance from the background as 
the main light is from the tabletop itself. 
Position the background light either above, 
below, or to one side so it is out of sight 
of the camera, and so it will evenly. light 
all parts of the painted backdrop. 


Our lights are now ail in position. Cal- 
culate the exposure by measuring the dis- 
tance from the main light to the tabletop 
and divide it into the guide number. If the 
fill-in light, in addition to lighting up the 
shadow areas, is positioned so it throws 
light on the highlight areas, the diaphragm 
should be closed half a stop to compen- 
sate for this additional lighting. If it doesn’t 
light the highlight areas, then no change is 
made in exposure to compensate. 


FLOODLIGHTS 


The advantage of shooting color indoors 
by floodlights is that you have complete 
control of the lighting. You can see what 
effect each light has and you can make 
changes and corrections before shooting. 
The working technique for setting up your 
lights is exactly the same as described for 
multiple flash. 

Exposure calculations should be made 
with a light meter; but one note of caution: 


The highlight reading should be made with 
all the lights turned on. The readings for 
the shadow areas should be made with only 
the individual shadow area light turned on. 
There are two types of color film made 
for shooting by floodlights: Type A is for 
use with floodlights. Type B is designed for 
use with professional bulbs designated 3200 
K. Either film will give excellent color ren- 
ditions when used with the proper bulbs. 





COLOR DISTORTION 


Although you may have selected the cor- 
rect film and bulb combination, certain me- 
chanical factors can cause a change or dis- 
tort the color in the final transparency or 
print. 


Line voltage changes 

If the current coming through the electric 
wires is low, the light will tend to have a 
yellowish color. Therefore, be sure that the 
electric circuit is not overloaded when 
shooting. 

Do not use more than three 500-watt 
photoflood bulbs on a 15-ampere circuit. 
(Check your fuse box to find out the am- 
perage for the particular circuit you are 
using.) 

Be sure no heavy electrical appliances— 
washer or dryer, television set, iron, toaster, 
etc.—is being operated when you shoot. 
Although they may be on other circuits in 
the house, they can decrease the voltage 
in the circuit you are using. A drop of as 
little as five volts will change the color 
temperature of the light by 100 degrees 
Kelvin. This is enough to have a noticeable 
effect on some types of color films. 


Old bulbs 

Photoflood and 3200 K bulbs produce a 
slightly bluish colored light when new and 
extremely yellowish light as they near the 
end of their life. This is particularly true 


LIGHTING 


Just how effective your color shots will 
be depends on a number of factors. Many 
of these are directly dependent on how well 
you light the picture. Correct lighting does 
not simply call for enough light on all areas 
of the picture to get a good exposure; 


of the photofloods. The 3200 K bulbs keep 
a more constant color temperature through- 
out their lives. 

It is wise to burn the bulb for 10 or 15 
minutes before using it to make a color 
exposure. Do not use it for color after about 
half to two-thirds of its life has been 
used up. 

Because their color temperature remains 
more constant, it is better to work with 
Type B film and 3200 K bulbs if at all 
possible. An added advantage is that they 
produce the same amount of light, but have 
a considerably longer life than the six-hour 
one of the normal No. 2 photoflood. Like 
photofloods, they can also be used for 
black-and-white pictures. 


Discolored reflectors & lenses 

Older photoflood reflectors tend to be- 
come misshapen, dirty, and sometimes yel- 
lowish in color. This can have a marked 
effect on the color quality of the light 
being reflected by them. If they are in this 
condition, replace them before shooting 
color. The best type of reflector is a spun 
aluminum one with a satin finish. It gives 
an even, semi-diffused light. 

When working with spotlights, be sure 
that the lens is of white glass. Some spot- 
light lenses are greenish, which will give 
the entire picture a greenish cast. 


EFFECTS 


rather, how well the lights create the visual 
effects you're after. 

This depends on the quality of the lights, 
whether they are direct or diffused, whether 
or not they produce an illusion of depth, and 
whether or not the tonal areas separate. 





Direct vs. diffused light 

If you want strong brilliant colors, a spot 
or floodlight shining directly on the sub- 
ject is called for. Any fill-in lights should 
fall directly on the subject and be undif- 
fused. 

For soft pastels, use diffused lights. Place 
diffusion screens in front of the lights or 
bounce them off white walls or reflectors. 
The diffusion screens and reflectors scatter 
the light over a wide area, softening and 
reducing the contrast of the lighting. In 
addition the white surface of the diffusion 
screen or reflector is in turn reflected off 
the various surfaces of the subject itself. 
This dilutes the colors in the subject with 
white, producing the pastel effect. 


Illusion of depth 
Much of the effectiveness of a photo- 


graph depends on how well it creates the 
illusion of depth. The greater the three- 


dimensional appearance, the more realistic 
it will be. 

Differences in the relative sizes of vari- 
ous recognizable objects in the picture 
create three-dimensionality, for instance, if 
there are two people in the picture and one 
is very large and the other very small. From 
experience, we know that the further away 
a person is, the smaller he will appear; 
therefore, the illusion in the picture will 
be that the smaller person is at a consid- 
erable distance from the camera, making 
the picture appear to have depth. 

A second way to produce depth is through 
converging lines. Again from experience, we 
know that parallel lines, as they go away 
from us, seem to meet at a point in the dis- 
tance. In a picture in which lines such as 
railway tracks appear to come together, we 
again get the impression of depth. 

The third way to create an illusion of 
depth is through separation of tones, 








[2 [3 |eisl6 [71 


NUMBER 3 


COLOR CONTRAST 


Stoll | 














achieved primarily by lighting arrangement. 
Each different plane of the subject should 
be lighted so as to have a different tonal 
value from the other planes. For instance, 
in a portrait, the main lighting is on the 
person. To make him stand out from the 
background, the background lighting should 
be either darker or lighter than the subject. 


Keep in mind that separation of tones 
also applies to the various planes or parts 
of the main subject. This can usually be 
achieved by the normal drop-off in lighting 


EXISTING 


Most artificial light is either of the tung- 
sten or fluorescent varieties. In many cases, 
there will be a combination of the two. The 
most successful results are obtained by 
selecting a film which responds best for the 
type of lighting you will be working under. 
This means if you are shooting around the 
family living room, which is ordinarily 
lighted by incandescent bulbs, you would 
select either Super Anscochrome Tungsten 
or High Speed Ektachrome Type B. On the 
other hand, if you are making candid shots 
of your fellow workers in the office where 
there. are. banks of daylight fluorescent 
lights, you would select the daylight variety 
of one of these films. 

In a mixed lighting situation where there 
is more daylight-type fluorescent, use a 
daylight film. If there is more tungsten, 
use a tungsten film. 

(Note: There are many types of fluorescent 
lighting ranging from “warm’’—similar to 
tungsten—to “daylight.” But although these 
lights are similar to continuous light sources 
like tungsten and daylight, part of the 
spectrum is missing. This means that pic- 


intensity as the light gets further away from 
the light source. 

In dealing with inanimate objects, the 
main light should be placed somewhat be- 
hind and above the subject. This produces 
a highlight on top of the object while the 
front is in shadow. This shadow should be 
pointed somewhat toward the camera. The 
shadow area is then of course lightened 
with a fill-in light so it is possible to see 
all the details and color in it. 

For color, the lighting ratio between the 
shadow and highlight should be about 3 to 1. 


LIGHT 


tures taken under them can never produce 
a full range of colors. However they can 
prove satisfactory for much available-light 
color work where color accuracy is not too 
important.) 

If you cannot predict exactly what the 
lighting conditions are going to be like, it is 
wiser to select one of the tungsten films to 
put in your camera. Their color quality will 
hold up fairly well, even under fluorescent 
lights, although they will have a cool or 
somewhat bluish color. Should you be using 
one of the daylight films in tungsten light, 
the results will be extremely warm or red- 
dish over-all. 

It is possible to correct some of the ex- 
cessive red or blue in your pictures through 
filtering. This, however, has the disadvan- 
tage of lowering the effective speed of the 
film. 

If you choose to try filtering, a bit of ex- 
perimenting is in order, and the following 
recommendations are only a guide to work 
from: 

With tungsten film in fluorescent light, 
try an ultraviolet or 81 series filter. 





With daylight films in tungsten light, try 
an 80B filter. 

Even with these high-speed films, you will 
find that working under existing lighting will 
call for careful handling of the camera if 
your pictures are going to be sharp. Gener- 
ally, you will shoot at shutter speeds of 
slower than 1/50 second and at an aper- 
ture of {/3.5 or wider. You must, therefore, 
learn to hold your camera steady and focus 
accurately. 

Exposure calculations should be made 
with a light meter. Color films have a rel- 
atively narrow range of exposure latitude. 
lf they are underexposed or overexposed, 
even by one stop, the picture will either be 


too light or too dark. A meter is the only 
accurate way of getting consistently accept- 
able exposures. 

Generally, you will get your best results 
by taking exposure readings for the high- 
light areas and ignoring the shadows. Only 
where important details are in the shad- 
ows, should you expose for these areas. In 
such cases, the highlights will burn out, go- 
ing completely clear on the transparency. 
Avoid making such exposures whenever pos- 
sible. 

Subjects stand out better if they are sep- 
arated from the background. To do this, 
select a camera angle which will silhouette 
the subject. If the subject is dark, try to get 





a light area behind it. If it is light in color, 
try for a darker area behind it 


When you are forced to shoot under very 
dim lighting conditions, you will find it is 
possible to get pictures by pushing the film. 
This means the film is shot as if it were 
more sensitive than the manfuacturer ac- 
tually rates it. If your film has an exposure 
index of 100, you can rate it a 200 or even 
400. This is the equivalent of opening your 
camera lens one or two stops. To compen- 
sate for this underexposure, changes must 
be made in the film’s processing times in 


Daylight Type Anscochrome 
Super Anscochrome, Ekta 
chrome E-2, Professional 
Ektachrome E-3, High Speed 
Ektachrome 


Type F Ektachrome, Koda 
chrome; Kodacolor and 
Ektacolor Type S 


Anscochrome Tungsten Type 
532, 16 & 35-mm, Kodachrome 
Professional Type A 


Super Anscochrome Tungsten 

Type, Anscochrome Tungsten 

Type Sheet Film, Profes 

sional Ektachrome Type 8 

High Speed Ektachrome Type 

B and Ektacolor Type L 31 


DEGREES 
KELVIN 


order to make the picture appear. Both Ko- 
dak and Ansco will supply information as to 
the necessary changes in processing times 
to make their respective films work under 
these conditions. If you don’t do your own 
color processing, some commercial labora- 
tories offer this service at a slight extra 
charge. 

As a general rule, it is not recommended 
to push the film unless it is the only way 
in which you can get the pictures, because 
the color quality will be degraded. You will 
find that two stops is about the limit that 
you can go with this technique 


FOR COLOR 


“DECA- 
MIRED 
VALUE 


LIGHT SOURCE DEGREES 
KELVIN 


12000 K 
7500 K 


In shade—biue skylight 

Overcast sky 13 

Electronic flash as high 
as 15 


Biue-tinted flashbulbs 
Sunlight, normal (from 
9am.to3p.m 
Sunlight (before 9 a.m 
and after 3 p.m.) 
Clear foil-filled flash 


Photofloods 
3200 K lamps 
Tungsten lamps, 100 watt 


Tungsten lamps 


3200 K 


It is easy to choose the correct Decamired filter by selecting film and light values from the above tabie sub 


tracting the smatier number from the larger one 


The result is the correct number Decamired filter to use 


For example the Decamired value for Type F Ektachrome is 26. You're shooting this in normal daylight, the 
Decamired value for which is 18. Subtracting 18 from 26 leaves 8, the number filter to use. To tell whether 


this is to be an R (reddish) or B (biuish 


filter compare the Decamired vaiue of film with the Decamired 


value of the light source. If the light source has a higher number than the film then use a B (bluish 
filter. If the light source has a lower number than the film then use an R (reddish) filter 
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HOW LIGHT SOURCES CONTROL COLOR 


Tungsten film; tungsten light Daylight film; tungsten light Tungsten film; daylight 


Tungsten film; candlelight Daylight film; candlelight Daylight film; fluorescent light Tungsten film; fluorescent light 
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HOW LARGE COLOR AREAS CAN AFFECT COLOR 
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Neutral background Strong color background 


HOW MIXED LIGHT SOURCES AFFECT COLOR 
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Daylight film; 
Daylight film; tungsten and dayligh 


1 stop overexposed Normal exposure: 1/50 at #/5.6 


1 stop underexposed 2 stops underexposed 


~ 


daylight 
daylight 


Tungsten film; 


Tungsten film; tungsten, 
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Reclining nude in modernistic chair was photographed by Peter Gowland with 
Hasselblad 500C and 80-mm £/2.8 lens. Curves of chair complement those of model. 


Chair becomes important design element in portrait by Richard R. Brown. For eee Rokahe a 
shallow depth of field, he used 135-mm Nikkor lens, Bronica, soft window light. pa £/2.8 pnaty Tri-X fim, end ae "Sacaae floods 


Girls 


Chairs 


ne of the simplest but most effective props in 

making pictures of girls is an ordinary piece 

of furniture—the chair. Give a gal a chair she can 

sit in, kneel on, or recline on and you're likely to 

come up with better pictures than you might get 
without it. 

The advantage of a chair, naturally, is that it’s 
one of the most accessible and familiar props ob- 
tainable. Most girls feel self-conscious when pho- 
tographed while standing, but seat them in a chair 
and a much more relaxed subject is likely to result. 
Perhaps there’s something about the solidity or 
comfort of a chair that makes people rest more 
easily before the lens. 

If you choose a chair with unusual lines or colors, 
you also have another design element to integrate 
into your picture. The lines or colors can contrast 
with or complement those of your subject. So the 
next time you start a shooting session, have a chair 
ready and note the variety of poses and composition 
it will help you achieve.—#@ 
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Francis Yvon Duval was trained in in- 
dustrial design and today is employed 
as a graphic designer for a major New 
York advertising agency. Born in 
Schenectady, N. Y., he was introduced 
to photography while a design student 
at Pratt Institute. Since that time the 
taking of pictures has assumed a larger 
and larger role in Mr. Duval’s life and 


today a major part of his income is de- 


rived from photographic activities. 


How I work in color: 


FRANCIS 
Y. DUVAL 


A designer’s eye plus imagination and 
a willingness to experiment are the keys 


to this photographer’s approach 


Head of gold statue (left) was 
taken through antique shop win- 
dow. Duval underexposed slightly 
to saturate colors. Hasselblad 
1000 F, Anscochrome Daylight. 


y approach to color is a designer’s approach. The color pictures | take are 

not photographs in a journalistic sense. They do not tell a story but instead 

show something for only its beauty and its design. When | am attracted by a pattern 
or an arrangement of colors, I make a picture. 

As a color photographer | first see the design in color and second | try to get my 
vision of this design on film. Color is a part of my job as an industrial designer and 
interior decorator. I try always to see the myriad colors and designs before my eyes. 
They are always there, in nature, in the multiple reflections in a store window, in the 
peeling paint on the wall of an old building. The problem for many of us as color 
photographers is that we do not train ourselves to look for them. 

Nature is one of my prime interests. As a designer | know nature is the best de- 
signer there is. The egg and the clamshell are examples of very good packaging- 
esthetically and mechanically. In fact, the best. The relation to nature is showing 
more and more in contemporary design; the superb designs of flowers, leaves, shells. 
bones and all the other aspects of nature are unsurpassed as subject matter for the 
color photographer. 

Sometimes it is enough to see a design in color and then to photograph it so that 
it can be reproduced as accurately as possible, and shown in the best and most pleas- 
ing way. Often, however, something can be done to improve upon the subject of the 
photograph—just the right background can be added to set it off, or perhaps the 
lighting can be different. For example, there is a shot of a crystal chandelier hang- 
ing in an antique shop window which is reproduced with this article. 

The first time I saw this large and very beautiful chan- 
delier I was fascinated by its possibilities as a subject for a 
color photograph. | was afraid that it would be sold before 
I had a chance to photograph it so | went home to get my 
camera and started working. Over the course of a week | 
photographed the chandelier in many different lights with 
many different kinds of reflections in the glass of the win- 
dow. In all I shot six rolls of 120 color film on it. Then 
one day I went back and the chandelier was gone from the 
window. It had been sold. 

To get back to how I begin to make a color picture, it 
is first the design and the color which attract me. Then | 
study how light influences that design. Perhaps the picture 
will be better in a different light. Perhaps I will have to 
wait for the light to be right, or maybe I can manipulate 
it in some way. Sometimes the color itself can be modified 
in some way (at times | have experimented with hand-held color theatrical gelatins 
in front of my lens). By experimenting I often discover something entirely new. 

My limitations of space (I do not have a studio but often shoot in my apartment) 
have, in a sense, pushed me toward certain types of subject matter. For this reason, 
many of my color photographs have concentrated on details and small objects. An- 
other reason why I| have done a great many pictures of this type is that here are the 
things which often go unnoticed but which contain some of the most exciting designs 
and color. Many large color subjects such as landscapes seem to me always to end 
up looking like postcards. Even great photographers whom I admire immensely, do 
not always seem to be able to get away from postcard-like results with this type of 
subject. 

The process of finding color subjects to photograph does not mean finding things 
that have “nice color.” There is not a single color which is not “nice.” The problem 
is whether a color is good in a particular situation. A bright red may look awful as 
the color of a house and beautiful on a particular woman’s dress. It is essential for a 
photographer to live with and be aware of color in his home and his surroundings so 
that he will have a feeling for what are, for him, pleasing uses of color. 

I am often asked to give some advice to the photographer starting out to work in 
color and I will do it as best I can. (In giving advice, I find I reveal my technique. ) 

continued on page i02 


PICTURES continued 





DUVAL 


continued 


Peacock feather (above) was shot using Ektachrome Type F to emphasize the 
very brilliant coloring. Illumination was from No. 2 photofloods. Photo- 
graphs on opposite page illustrate a variety of Duval’s color subjects: 
1 color abstraction was made by shooting crumpled aluminum foil out of focus 
with red theatrical gel held in front of lens. 2 and 3 were shot in antique 
shop windows. 4 is a double exposure of lab pipettes using colored gels. 5 was 
also taken in antique shop window with unusual color rendition the result 
of a reflection on the glass. 6 is an imaginative solution to the problem 
of illustrating health and old age for a vitamin ad. 7 is still life using 
Easter egg and “Japanese coin” leaves. 8 is backlighted chambered nautilus 
shell. 9 is another seashell taken against blue background. 10 is an ex- 
treme close-up of the center of a dried steak bone. 11 is a white “brain 
coral” shot through a blue theatrical gel. 12 is close-up of a leaf. 





Duval’s imagination makes fullest use of color's elnels 
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Pensive boy was pho- 
tographed by Earl W. 
Jones, Jr., of Flushing, 
N.Y., during a visit to 
Florida where he had 
an exhibit of pictures. 
Jones prefers to pho- 
tograph children in sur- 
roundings familiar to 
them; this was Rob- 
ert’s back yard. He 
used a Rolleiflex with 
Tessar f/3.5 lens, 
Tri-X film rated at E.I. 
200, and exposure of 
1/100, f/11 in shade. 


Hugh Bell is known for 
his sensitive approach 
in photographing 
young women. This 
girl was posed on a 
seamless paper back- 
ground and lighted by 
electronic flash 
bounced from a sheet 
of white cardboard, for 
a soft, almost shad- 
owless quality. Bell’s 
camera was a Hassel- 
blad lLOOOF with 
80-mm f/2.8 lens; ex- 
posure (on Ekta- 
chrome) not recorded. 


Shooting a voicano in 
eruption is no simple 
task, and R. Wenkam 
of Honolulu exposed 
many rolls of film dur- 
ing the session that 
produced this picture. 
His wife and a friend 
were foreground 
“models” but could 
stand the heat only 
for one shot at a time. 
The camera was a 
Canon VT with 35-mm 
Canon f/2.8 lens; High 
Speed Ektachrome. 


At the ski resort of 
Stowe, Vt., pro Inger 
Abrahamsen of Bos- 
ton made an unusual 
picture of ordinary 
subject matter. Prob- 
lems: bright reflecting 
surface required short 
exposure to hold high- 
light detail; 10-below 
temperature made 
camera operation 
stiff. She used a Mi- 
randa S with f/2.8 
lens, and Plus-X, but 
can’t recall exposure. 


Nature specialist Her- 
mann Eijisenbeiss' of 
Munich found this 
lovely specimen on a 
field trip and shot it on 
the spot with a Prak- 
tisix Camera and 135- 
mm Hektor f/4.5 lens 
in extension bellows, 
and a small electronic 
flash unit to balance 
the direct sunlight. His 
exposure was 1/30 
second at f/16 on Ek- 
tachrome. For mobil- 
ity, camera was 
mounted on pistol grip. 


On assignment to pho- 
tograph pipeline con- 
struction in Louisiana 
for Life, Grey Villet 
framed these workers 
against a setting sun 
as they returned from 
a day on the job. The 
position he took deter- 
mined the strong con- 
verging composition. 
Camera: Leica MP 
with 28-mm Canon 
f/2.8 lens; exposure: 
1/250, f/11 on Tri-X. 


Biscayne Bay, Florida, 
was the setting for 
Frank Zagarino’s ex- 
citing shot of a small 
sailboat about to heel 
over. He’s a boatman 
himself, and thinks 
nothing of standing 
neck-deep in surf (with 
camera in underwater 
housing) to get such 
pictures. He used Ni- 
kon S-2 with 28-mm 
lens; 1/500 at f/8 on 
H.S. Ektachrome film. 


Total abandon is the 
mood in this happy 
shot Hal Berg made of 
model Linda Tokar 
during a test session. 
Floods were used, 
with most light di- 
rected at background. 
Berg used a Rolleiflex 
with 80-mm Xenotar 
f/2.8 lens, and Super 
Hypan film, exposing 
1/100 second, f/5.6. 
Meter reading was 
made behind girl, so 
face is underexposed. 
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1961 


YEARBOOK 
AWARDS 


POPULAR PHOTOGRAPHY extends its competition 


to include high schools as well as colleges 


versity yearbooks has led PopuLAR PHOTOGRAPHY to expand 


response to last years awards for college and uni- 
the competition this year to include high school yearbooks 
as well. The purpose of the awards is to stimulate and en- 
courage the better use of photography in school publications. 

“Photography has not yet taken its place as an important 
medium in the academic world,” explains Bruce Downes, 
editor and publisher of PopuLar PHorocrapuy. “For the 
most part. yearbooks are jammed with photographic clichés 
ind routine illustrations. We'd like to encourage a new gen- 
eration of yearbook editors with an awareness of photography 
as a mature and exciting medium.” 

Avain this year books will be judged in categories based 
upon the size of the school’s student body. Classifications are 
listed below. Beautifully designed plaques will once more 
he given to the schools in each category deemed to have 
outstanding publications. And the award-winning yearbooks 
will also be nationally publicized by PopULAR PHOTOGRAPHY. 

\ distinguished panel ol judges has been chosen to make 
selections for the 196] 


the final 


awards. It will consist of 
the followin - 


Howard Chapnick, 


agency 


vice president of Black Star picture 


CATEGORIES TO BE 
COLLEGES 


1 Schools with less than 5.000 full-time students 


2 Schools with from 5.000 to 10.000 students 


3 Schools with more thar 


10.000 students 


Jacob Deschin. camera editor of The Neu 
Herbert R. Mayes, editor of McCall's 


Irving Penn, photographer 


York Times 


Charles Tudor, art director of Life 

All yearbooks must be sent in for consideration no later 
than August 31, 1961. Each book must be accompanied by 
a letter indicating the category in which the book is to be 
entered and the name of the person or persons entering the 
publication, We cannot assume the responsibility for return- 
ing yearbooks. 

On the facing page you'll see spreads from the three top 
books in last year’s competition. The typical layouts give 
an indication of the imagination and the caliber of the pho- 
tography which won awards for the schools. More than the 
great majority of the others, these schools succeeded in 
banishing the deadly portrait-and-group picture techniques 
which have dominated yearbooks for decades. They dem- 
onstrate clearly that good photography and picture-magazine 
techniques can be combined to produce books which vividly 
and accurately depict the school year. 

Make sure your book receives the recognition it deserves 
by entering it in the 1961 PorpuLtar PHotocrapHy Year- 
hook Awards as soon as it is py blished.—™ 


USED FOR JUDGING: 


HIGH SCHOOLS 


1 Schools with less than 300 students 
2 Schools with from 500 to 900 students 


3 Schools with more than 900 students 


Be sure to send a copy of your yearbook along with a 
letter indicating the category in which it should be judged 


to: 


Yearbook Awards Editor POPULAR PHOTOGRAPHY 
One Park Ave., New York 16, N.Y. 





1960 
Award 


Winners 


UNIVERSITY 
OF GEORGIA 
Editor-in-chief: 
Sandra Davis 
Photographer: 
Curtis Stephens 
Pictorial Editor: 
Glen Gladdin 
Art Editor: 
Jamye Aultman 


ILLINOIS INSTITUTE 
OF TECHNOLOGY 
Editor-in-chief: 
Barbara Rehder 
Photo Editor: 
Dave Doty 
Art Director: 
Ludwig Dochtermann 


SARAH LAWRENCE 
COLLEGE 


Editor: 
Margaret Tilgner 


Photography and Art 
Direction: 
Gary Gladstone 
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U.V.A. Spray for coating color prints. Product of Braun Labs. 

Signal Shortstop by Edwal. A stop bath that tells its strength. 
Spotone for spotting finished prints 

One Shot fixer by FR°Corp. for one-time processing use. 

Kodak Desensitizer for use in inspection developing of film. 

Yankee Instant Film Dryer for quick film drying 

Jen-Dip for converting white flashbulbs to use with daylight color film. 
FR X-44 One Shot developer for high-speed black-and-white films. 
Perma Film coating for color film guards against scratching. 
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A shelf of photo chemicals 
A N [) Cz N S that can save you time and money 


while improving your pictures 





(UUUS & 


PRESERVATIVE 
"AINT 











Edwal Hypo-Chek for testing strength of hypo solution. 2S Kodak Abrasive Reducer for retouching ‘‘detail’’ into overexposed 
Kodak Poly-Toner for sepia tones from cold to warm. highlights on negatives 

Braun Labs tray cleaner for removing tough stains 29 BPi Print Flattening Solution 

Kodak Crocein Scarlet adds density to negatives 3O Kodak Ferrotype Plate Polish 

Kodak Opaque for eliminating areas in negative during retouching 31 = Spray air freshener by June Air covers chemical odors. 

FR’s X-22 One Shot developer for slow films 32 Edwal NO Scratch for problem scratched negatives 

Probus Preservative Paint for making wooden surfaces waterproof 33 Kodak Brown Toner 

Anti-Stat, an anti-static spray for use on negatives, enlargers. 34 and 35 Spot Off B and Spot Off A for lightening print areas on 
Opti-Kleen for cleaning optical glass. finished dry print.— p= 
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EMMY HAAS 


about your 
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KIRK WILKINSON 


This month’s critic: 


AIRK WILKINSON 


For the first time we are devoting this feature 
to the work of one amateur photographer. In a 
future issue we hope to present another amateur 
portfolio. Our guest critic, Kirk Wilkinson, is 
art director of one of the best-edited maga- 
zines in America, Woman's Day. He works with 
the top photographers in the country, and is re- 
spected by them. Our amateur, Emmy Haas, 
was born in Germany and now lives in New 
York City. She has been taking pictures for 
ibout six years and used a Super Ikonta with 
an {/2.8 Tessar lens for the photographs on 


these pages. 








BROOKLYN BRIDG Moody, dramatic. 
effective. Nature sometimes puts on too much 
of a show. A truly beautiful sky and a lovely 
silhouette of boats and buildings both claim 
attention, Yet it is hard to see how this pic ture 
could be cropped differently to avoid the error 
of having it divided into equal areas by the 
bridge—a small annoyance. Moving the cam- 
era up a bit would have eliminated the narrou 
of sky under the », Or better yet. 
lower angle would have widened it and 


ge hetter delineation. 


BUILDING AND MAST, /¢ is difficult to 
comment on the technique of these two photo 
graphs. It has been overdone by pros and ama- 





teurs alike, but these two shots form an in- 
teresting combination. The building (top) is 
all lines. angles. nervous: the sails (bottom) 
disorganized—shabby but yet somehow living. 
The sun offstage and the wispy cloud help a 
great deal to bring the sail picture to life. 


For pictures submitted by readers, PoruLar 
Puorocrapnuy will pay $15 for each black- 


and-white and $25 for each color pit ture pub- 
ed. Only color will be returned. Complete 
ical data must accompany all pie tures. 





Photographic Style continued from page 43 


age with the personality of its maker. This 


proble m of making his pictures show visua 
‘ vide nee ot h * own person ality hecon es a 
central consideration ! 


or every creative 


| 


e inherent objectivity of the 


+} } 
nere nave 


heen many photogra 
pl ers who have developed personal photo 
raphic style Pictures by Weston. Smith 


Karsh. Avedon. 


lentifiable to people familiar with 


ind dozens of others are 
their 
work. Their stvles are 
hes tart \ ith the 


wh it to shoot 


unique and organ 


original decision of 
ind follow through the com 


the making 


plete photog iphic process to 
of the final Such 


cannot he successfully 


print. a personal style 
imitated because it 


fits only the person who originated it. 


Ingredients of style 

What are the components of a photogra- 
pher s person il stvle? There are three ma- 
jor decisions a photogr ipher makes which 
determine this: 

First 


photogr aph 


the photographer dec ide Su hat fo 
He takes pictures of what is 
important to him and his decision is neces- 


4] 
( 


sarily a reflection of his personality and 
unique outlook on life. Different photog- 
raphers walking down the same city street 
would train their cameras on very different 
things. One might see a particular person 
who interested him and ask the person to 


lor a picture, another might concen 


KODAK MOTORMATIC 35 


trate on the abstract patterns formed by the 
muildings with their windows and fire es 
ipes, still another might try to catch fleet 
ng moments which emphasize the humar 
elationships between people on the street 
In terms of this approach to subject matter 
we can break down photographers into 
three general types: the director. the discor 
erer, and the capturer. While in many good 
photographers these distinctions overlap. a 
consideration of them helps to clarify the 
way in which most photographers work. 
The director directs what is in front of 
his camera. He makes the picture and then 
he captures it on film. Irving Penn. Bert 
Stern, Richard Avedon 


categorized as this type of pho- 


and might be 
roughly 
tographer. 

The discoverer finds things with his cam- 
era and preserves these images which he 
considers to be significant. Edward Weston, 
a great photographer who clearly fits into 
this category. once said: “| get a greater 
joy from finding things in nature. already 
composed, than I do from my finest per- 
sonal arrangements....” Other photogra- 
phers who would fit into this general cate- 
Ansel Adams. Paul Strand. and 
such discoverers of abstractions in nature 
is Walter Chappell, Aaron Siskind, and 
Nathan Lyons. 


The capturer uses his camera to catch 


yory are 


moments of his life on the wing. Perhaps 


the most famous photographer to fit in this 


CAMERA 
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category is Henri Cartier-Bresson with his 
concept of “the decisive moment.” Bresson 
versonally defined his approach to photog 
raphy in his much-quoted statement that 
‘To me, photography is the simultaneous 
recognition, in a fraction of a second. of 
he significance of an event as well as of a 
precise organization of forms which will 
give that event its proper expression.” An 
important factor in the capturer’s approach 
(as well as the discoverer) is that he does 
not arrange what is in front of the camera 
to suit the picture he wishes to take. Doro- 
thea Lange. one of the greatest photogra- 
phers of this genre. has a quote from Fran- 
cis Bacon pinned to her darkroom door. It 
says: “The contemplation of things as they 
are. without error or confusion, without sub- 
stitution or imposture. is in itself a nobler 
thing than the whole harvest of invention.” 
This attitude is a key to the style. Almost 
all of the photojournalists fit into this cate- 
gory of the photographer as capturer. 

On a level. 
many photographers are identified with the 
type of subject matter which they handle 
best. Thus we have sports photographers. 


more obvious commercial 


fashion photographers, portrait photogra- 
phers and so on. 

Second, the photographer must decide 
how to shoot his subject. Different photog- 
raphers shooting the same subject would 
shoot it in many different ways. each at- 


tempting to use the resources of the camera 
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to express his particular point of view. His 
decision on the camera to use, the focal 
length of the lens, the type of film, the light- 
ing, the angle of view and all the other as- 
pects of shooting a picture contribute to the 
stvle of that particular photograph. After a 
photographer has become proficient in his 
work. he 


the basis of what he wants. 


makes these myriad decisions on 


As photographers develop a style they 
often become identified with the equipment 
which is best suited to their particular ap- 
proach and point of view. For example. 
Cartier-Bresson is commonly identified with 
the Leica. This with its 
speed of operation, unobtrusiveness. 


35-mm_ camera 
and 
flexibility is consistent with his approach 
of capturing the “decisive moment” in a 
particular situation. Weston. on the other 
hand, is identified with the 8x10 view cam- 
era. perfectly suited for photographing the 
extreme detail and superb tonal ranges for 
which his pictures are famous. Other pho- 
tographers. Fritz 
Henle, are particularly identified with the 
Rolleiflex. The many photographers who 
shoot with several different kinds of cam- 
eras usually have a style which resides in 


such as Bill Brandt or 


other aspects of the photographic process. 
such as their sense of composition or use 
of light. 

Because the photographer is inextricably 
wedded to the machine which produces his 
picture. the technological changes in that 
machine and in the film that goes through 
it will reflected 


always be in changes in 


photographic style. For example. the recent 
rise in popularity of the single-lens reflex 
camera (usually used with long-focal-length 
lenses) has produced a style of photography 
virtually unknown a few 
stylistic 


years ago. The 
influences of technological ad- 
vances such as color printing are also just 
beginning to be seen. 

The third component of personal style 
is how a photographer makes his prints. 
Different photographers shooting the same 
subject in the same way would probably 
come up with very different final prints. A 
W. Eugene Smith print is very different 
from a William Klein print and each print- 
ing style is an integral part of the vision of 
Most 


fine photographers recognize this relation- 


the photographer who employs it. 


ship between the quality of the final print 
and what they 


Richard 


are attempting to express. 
Avedon has said, “To get a satis- 


factory print. one that contains all that you 
intended, is very often more difficult: and 
than the itself. When 
I'm photographing [I immediately know 
when I’ve got the image I really want. But 
to get the image out of the camera and into 
the open is another matter. | make as many 
as 60 prints of a picture. would make 100 
if it would make a fraction’s improvement, 
help show the invisible visible. the inside 


dangerous sitting 


outside.” In his concern and respect for this 
final step of the photographie process. Mr. 
Avedon is not Most 


raphers share his opinion. 


alone. vood photog- 


Culture influences style 


There are many outside factors which act 
upon the photographer to influence how he 
makes his basie stylistic decisions. 

One of these is the style required by the 
audience for which the pictures are in- 
tended. Ideally, this perhaps should not 
matter, but no photographer exists in a 
and _ the 


there. If a professional photographer wants 


vacuum influence is undeniably 
to sell his pictures to a particular magazine 
he will, within limits. modify his personal 
style to fit the requirements of that publi- 
cation. Even the amateur preparing pic- 
tures for the contest at his photo club will 
tend to conform to the style that is popular 
in that club. On every level the photogra- 
pher takes not only the kind of picture that 
he likes but also those whic h vain him the 
recognition he desires. 


There are other. far subtler. cultural in- 


Lets you take 10 shots in 10 seconds 


Power advances film, electric eye controls 


First chance you get, put this new 


exposure for you... automatically 


Shoot and listen. 

That gentle buzzz-z-z you hear, if you 
listen closely, is spring power advancing 
the film, cocking the shutter, counting 
the exposure. 

You can keep the Kodak Motormatic 
35 Camera at your eye while you shoot 
action sequences. It allows you to get 
additional shots while mood or action is 
at a peak. 

You can click off ten shots in ten 
seconds, if you wish. Wind up the power 
drive and you’re ready for ten more. 


No exposure worries. While you keep 
your eye on action, an electric eye auto- 
matically keeps exposure right. It sets 
the Lumenized //2.8 lens according to the 
lighting. And it compensates automati- 
cally for your choice of shutter speeds, 
from 1/40 to 1/250. 

Meter dial adjusts for film speeds up 
to ASA 800, so you can use fast films 


The more you know about photography... the more you will count on Kodak 


such as the new improved Kodak Tri-X 
Pan. 

When light’s too dim, you see a signal 
in the finder. It automatically tells you 
to try a slower shutter speed or switch 
to flash. 


Automatic flash control. No mental 
arithmetic involved in shooting flash. A 
new flash control sets the lens opening 
automatically for correct exposure as 
you focus, in the 5- to 25-foot range. 

The Kodak Motormatic 35 Camera 
also provides the full manual exposure 
control you need to shoot under contrasty 
side or back light conditions, to under- or 
overexpose deliberately for special ef- 
fects. 

Focusing is fast—by footage scale or 
with click stops for basic zones. A signal 
in the finder tells if you’re set for close- 
ups, groups, scenes. You can focus with- 
out lowering the camera from your eye. 


Kodak Motormatic 35 Camera through 
its paces at your dealer’s. See for your- 
self how everything on it is designed to 
help you shoot swiftly, expertly. 
Costs less than $110. About $12 down 
closes the deal at most dealers’. 
Price ia subject to change without notice. 


See your dealer for exact retail price. 


7 PICTURE IT NOW— 
See it again and again 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





fluences on the stvle ol i photographer 


Every country and area of the world has a 


\ hen 


pre tures. one soor 


there sa di 


predominant photographic stvle. 


viewing quantities ol 


learns that ference between 


northern outhern Europe stv le yt 
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een the taken 


photo raphy o bye 


n Japan or 


wmtograpl 


photograpl 
nothin 


raph. 
look at the 


The times have changed and the 
styles like the 


dress have changed with them. 


years ago. 


photographic fashions in 


Photography and painting 
One of the most interesting influences on 
reneral photogr aphic stvle is the constantly 


shiftin relationship of the medium to 


painting and the other graphic arts. In the 


" 1 " 


eariy \ ) photography, its prin iple 


Lippe il | in the fact that the camera could 
reprod > tite 1\ ind objectively what 
time, this record- 
none too success- 


- other graphic arts. 


ot panic, when 
irtists thought 
the end of tra 


gan to bal ince 


DID YOU KNOW THAT... 


Vitamin C (ascorbic acid) 
may be used as a paper 
developer? Two formulas, 
one vielding reddish 
brown tones, the other 
brownish black, are 
avatlable. Developing 

2 to 10 times 
(Write to 
Did You Know That? for 


manufacturers.) 


fimes are 


normal 


names oO] 
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out. Photography began taking over the 
literal which it 
could handle best and modern art began 


areas of representation 
moving in the direction of the abstraction 
which characterizes it today. Some repre- 
sentational fields of art. such as portraiture. 
were almost completely absorbed by the 
new medium of photography. Edward Stei- 
chen wrote: “Certainly modern art has 
dumped the business of literal representa- 
tion, dumped it lock, stock and barrel. for 
better or for worse, into the lap of the pho- 
tographer, giving the painter a freedom he 
is now beginning to use.” As photography 
grew a little older, it began to compete with 
the traditional arts for recognition as a le 
gitimate means of expression. Creative pho 
tographers, while loudly that 


should he 


began producing pictures that were 


protesting 


they recognized in their own 


right. 
practically indistinguishable from the late 
19th 


them. At the same time. some major paint- 


century paintings which preceded 


as Degas were being strongly in 
their work by 


Over the years photography has continued 


ers such 
fluenced in photography. 
its evolution toward a style which is purely 
while the old pictorialist 
tradition of photographs which look like 


paintings have persisted feebly in the stag- 


photographic. 


nant backwaters of some of the salons. Even 
today. the interaction between the painting 
and the photograph continues and the in- 
fluence of nonobjective modern art is vis- 


ible in many of the abstract images being 


produced by contemporary photographers. 
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In an attempt to supplement my own 
ideas about photographic style. | took an 
informal survey of the editors of PoPpuLar 
PuorocraPpHy. The first question | posed 
was. “How can a valid style be developed?” 
Mike Kinzer commented, “Real style can 
be good only if organic, unlearned. Style 
resides in the EYE which never stops look- 
ing at the image, from the viewfinder to the 
mounted print.” Bruce Downes felt that “a 
conscious striving to achieve style can do 
nothing but achieve mannerism.” Jim Za- 
nutto agreed that style can evolve naturally 
only through shooting many pictures. 
“Sometimes, when shooting pictures. | un- 
consciously imitate. By imitating enough 
people, it's possible to get a style of your 
own. You also learn by imitation.” he said. 
John Durniak “Style takes 
years to develop and thousands of pictures. 


commented: 


I don’t think anyone who shoots as casually 
as I do can have a style. To have a style 
and be versatile within this style—that is 
the crowning achievement.” 


Its commercial value 


Most of the editors recognized the com- 
mercial value of style. Lee Drukker felt 
that. “a definite, recognizable style can be 
an economic advantage to the working pho- 
tographer, a trademark. By consistently 
turning out work that is just a little differ- 
ent, always in the same direction. the pho- 
tographer builds a reputation.” Jim 
Zanutto’s terse comment was “Style sells. 


Do vou want to sell?” 


Several editors commented upon the 
problems of working within a particular 
style. John Durniak observed that “there 
are a few men (Penn. Avedon, Shaw. Stern) 
who have developed a definite style and 
are bought for it in the commercial area. 
I feel, however. that they are always fight- 
ing themselves. trying their hardest to be 
their styles. The fear of 
turning out something that looks like ves- 
terday’s assignment is constantly over them. 
To have this fight within a style is healthy.” 
Les Barry warned that “a photographer who 
recognizes that he has a style and tries to 
stay within it is doing himself a terrible 
disservice. 


versatile within 


As the history of any successful 
painter proves, style must undergo change 
At about that 
time Ken Heyman came into the office and 


in order to remain dynamic.” 


I decided to ask a working photojournalist 
for his comment on style. Heyman said, “! 


have consciously tried to steer away 


from 
developing a style. When I see myself tak- 
ing a certain kind of photograph over and 
over | make a conscious effort to stop it. | 
think that for a young photographer it is a 
mistake to have a personal style too early.” 
The danger that a photographer will con 
sciously try to develop a style that is merely 
a gimmick was commented upon by almost 
everyone, 

Whatever the commercial value of a style 
and its danger as a limit to creativity. all 
the editors agreed that as a photographer 
shoots 


many pictures and becomes com- 


plete master of his tools. a consistent visual 


9 


approach often emerges. Ideally, this re- 
mains flexible and allows him to develop. 
All of the editors felt that certain photog. 
raphers could usually 
their 


be recognized by 
styles, 
that the degree to 
which a style is recognizable is directly re- 
lated to the control the photographer is able 
to exercise over what he is shooting. “The 
closer a 


distinctive although Bruce 


Downes emphasized 


photographer comes to candid 
spontaneous work, the less likely he is to 
develop a recognizable style.” he said. 


Experience produces style 


The fact that only by shooting many piec- 
tures and becoming completely experienced 
in his medium can a photographer evolve a 
style has been illustrated to me many times 
in my job. When you see, as I do. a consid- 
erable number of photographers’ portfolios 
in the course of a dav's work. it becomes 
possible to predict. with considerable sue- 
how long 


cess, a photographer has been 
shooting by the consistency of his stylistic 
point of view. The beginning photographer 


may show 


some ol 
each of the 20 
might have been shot by a different person 


you 20 photographs, 
them good pictures, but 


With an experienced photographer this is 
almost never the case. 

In photography, style seems to become 
most apparent when you view many pi 
tures by one photographer. In painting. 
where the image is shaped more completely 
by the personality of the artist. it is com 


paratively simple to look at one painting 


Bring new life to your 8mm movies with sound 


New Kodak Sound 8 Projector records words, music, 
sound effects; plays back with matchless fidelity 


It’s as easy as using a tape recorder. 

With the Kodak Sound 8 Projector you 
can add your children’s laughing, sing- 
ing voices to movies you’ve taken at 
their parties. 

You can add the thunder of racing 
engines to footage you shoot at sports 
car races. 

Your travel movies can echo with 
Swiss yodels, calypso drums, or the 
chimes of Big Ben. 


Mix a variety of sounds. The Kodak 
Sound 8 Projector lets you record a mix- 
ture of words, music, and sound effects 
on a 30 mil stripe of magnetic oxide 
added to the edge of your 8mm film. 

As the Kodak Sound 8 projects your 
striped film, you can use the microphone 
that’s standard equipment to record 
commentary. 

Using a record player or tape recorder, 
you can also record music right on the 
film—separately or as background. 


Playback is free of squeaky highs and 


muddy lows. 


Match sound to action. A sound drive 
that starts and stops with split-second 
speed keeps the sound in step with the 
action on your screen. As with a mag- 
netic tape recorder, you can erase and re- 
record until you are satisfied. 

Your big thrill will come with your 
first playback. You’ll hear sound fidelity 
unmatched in the 8mm field, rarely ex- 
celled by 16mm equipment. The two big 
reasons for this bell-clear sound are: 


1. A recording head made of Alfenol, an 
incredibly durable alloy of iron and alu- 
minum that will last for thousands of 
hours. It records omly on the center of 
the magnetic stripe, avoiding the audio 
distortions that come from sound placed 
too near the edges. 


2. A balanced sound system. The ampli- 
fier operates at the power level that 
produces the best possible sound from 
the built-in oval speaker—with power 
enough for any external speaker, too. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


See a superb picture. With the Kodak 
Sound 8 Projector you can show silent or 
magnetic sound movies up to five feet 
wide and still keep them brightly de- 
tailed. While recording, you can project 
at a low-light level to economize on lamp- 
hours. For a performance, you can switch 
to full brilliance. 

There are controls for forward and 
reverse projection, and for “stills.” 
Power rewind of 400 feet of film takes 
less than 50 seconds. Project at 16 or 24 
fps. The projector will never need oiling. 

See and hear the Kodak Sound 8 Pro- 
jector in action at your Kodak dealer’s 
soon. And just think—for less than $40 
down, in most cases, you can be making 
your own 8mm sound movies. 


Kodak Sound 8 Projector with speaker, 
microphone, and phono connector cord, in a 
single case, less than $350. 


Price is subject to change without notice, 


See your dealer for exact retail price, 
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See it again and again 





by Van Gogh or one painting by Cezanne 


ind identify who made it. In photography 


t is practically impossible, even for an ex 
pert, to positively identity the work of a 


The only 


bye tweet the 


photog: ipher Irom one picture. 
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it st nan untamiliar example 
Henri ¢ 


iccess | " ra wv one ot his many 


irtier-Bresson and 
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mitator 1 | le to positively dis 


tinguish between them. In terms of large 
numbers of photographs by each photog- 
rapher. however, the qualitative difference 
between Bresson’s work and the work of the 
imitator who has adopted a style not really 
his own, would soon become apparent. 
Ralph Evans in his excellent book. Eve. 
Film. 


and Camera in Color Photography. 


nakes a similar observation when he 


vrites: “Because styles are. by definition. 
idiomatic. it is necessary for the observer 
more than one picture to interpret 


to see 


the results. The answer could be in the pro- 
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duction of groups of pictures of similar 
subject matter and the same style. There 
is much evidence that in photography the 
eroup plays the part of the single picture by 
an artist whose style is known.” 

It is this implied versatility within an 
honest and organically developed style 
which gives the work of a good photogra- 
pher both its vitality and its personal touch. 
Without it stvle becomes a rigidly imposed 
limitation to creativity and must ultimately 
degenerate gimmick or 


into commercial 


merely empty mannerism.—® 
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Control 
Yet the 


even more 


is complete 
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control ove! 
painter The latter must 
IMpPressior before 
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hit. once 

in take all the time 
results vou desire. You have no problems 
] 


misplae ed 


you require to get 


ith unwanted backgrounds or 


elements because vou them just as 


he partes does on his canvas. 


irrange 


As a talole lop exponent, vou can he the 


thor. cdirector. ind 


producer, From the 
first germ of an idea through all the phases 

research, planning, procuring, improvis- 
ing. grouping, setting, lighting, and actually 
taking the picture, the final effect is entire- 
ly your own. The total credit for the merit 


of the pictures is yours. 


(Once vou get an idea. 


there is no prob- 
em that careful thinking and planning will 


not solve. A tabletop can give vou virtually 


iny time or place. under all conditions. The 


il limits are those of yvour imagina- 


ingenuity. and determination. 


Can save many negatives 

It follows that tabletop photography can 
be an important creative outlet. It is an- 
other means of self-expression with a cam- 
era that does not compete or interfere with 


your re cul ir enjovment ol outdoor photog 


In goes 
a change 
in paper contrast 


raphy. It can in fact be combined with out- 
door shooting and can save many negatives 
now considered pictorially useless. 

For example, many interesting pano- 
ramas and landscapes we shoot may be dis- 
carded because they lack foreground inter- 
est. Yet a tabletop foreground can be set up 
and incorporated into the picture realistic 
ally, so that the final scene is greatly im- 
proved and thus rescued from the discard 
pile. An outdoor photo can also serve as an 
excellent backdrop for many tabletop situa- 
tions. often adding a high degree of realism 
to the total effect. 

Most amateurs have never attempted. 
half-heartedly, to make a_ tabletop 
study, probably because they think that it 


even 


takes a special talent o1 requires much 


extra equipment. Successful tabletops can 


be made even with the most ordinary cam 
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eras. Naturally the better the equipment 
the easier will be your task. but you do not 
need elaborate equipment to get top re- 
sults. The camera type best suited for the 
job is one with a groundglass or any reflex 
type. This permits you to check the details 
Add to this a 


sturdy tripod and you are in business. 


as your camera sees them. 


For lighting, | have never used any light 
stronger than a No. 2 floodlamp. Since the 
setups are static, you do not need fast ex- 
posures and the lower wattage lights are 
ilso easier to control for desired effects. 
Other light sources may be daylight. direct 
sunlight. or light. White 


cardboard should be used as reflectors in 


even available 
almost every setting. [tis also good practice 
to have reflectors on vour lights and a lens 
shade on your camera, 


Exposure meter vital 

The table which | always use is an ordi- 
nary folding card table. Mine is fitted with 
an auxiliary. clear glass top which lets me 
light the subject from underneath if I want 
to. When working with low lighting. there 
is a minimum of reflected light and an ex- 
posure meter is a must. The fill lights must 
be ( arefully plac ed to assure even exposure, 
I'ry to arrange vour lights so that the ratio 
between the strongest light and the darkest 
shadow is no greater than four to one. 

I find that most of my ideas for tabletops 
ire based on the use of some form of fig- 
urine. You can buy these at five-and-dime 


~tore- for avery -mall cost or vou can make 


your own. | use plasticine. which | find has 
unlimited adaptations and which is simple 
to use. From it | have made tree roots. nails. 
ete. It is 
inexpensive and can be used over and over 
indefinitely. clay-like 
material. | use wooded skewers with chisel 
and pointed tips. a button hook. nail file, 
and razor blades. When shellacked. it can 
he easily painted with tempera or rubber- 


cauldrons, jugs, fish, guns, hats, 


For modeling this 


hase paints. 


Analyze your model 

Once they have acquired the figurine. 
most would-be tabletoppers are not sure 
about the next step. This should be an 
analysis of the expression and action of the 
figure or main subject. This is important 
because if you ignore or overlook either of 
these factors. your picture will not hold 
together. Remember that the key to the 
idea is in the expression and action of the 
model. Try which 
would cause this particular action and ex- 


to picture a situation 
pression. Search mentally for the one which 
makes the best use of the figure you have 
chosen. 

The next step is getting a title or concept 
for your study. What you select must fit 
the whole setup and it of course dictates 
the props that will support your story. Then 
put your thoughts on paper by making some 
small, thumbnail =ketches of your ideas to 
help clarify your thinking. You don’t have 
to be an artist to do this. and you'll find that 
this roughing-out method gives vou the for- 


Author arranges ball representing ex 
bletop of moon landin t 


» th 


mat. camera angle. lighting, and props re- 
quired. This methodical procedure also as- 
sures you fast and satisfying results. 

Once you begin with tabletops, you'll find 
that an almost endless variety of subjects 
is yours. The vast number of plastic toys 
and figures found in any dime store means 
your tabletops can range trom science fic- 
tion to the Civil War, from outdoor wild- 
life scenes to athletic events. And the table- 
top sets you build and photograph can be 
bigger than life when you project them on 





a sereen or show them in print form.—® 





With Kodak Polycontrast Papers 
the right contrast is simply a filter change away 


Trovrcowmnas | 
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All the contrast grades you need are 
built into every sheet of Kodak Poly- 
contrast, Polycontrast Rapid, and Poly- 
Lure Papers. Seven contrast steps in 
every sheet! 

You always have the right contrast 
paper on hand for each negative you en- 
large—and that’s the secret of producing 
good prints consistently. 


Suit any negative. Normal contrast 
negatives print beautifully on Kodak 
Polycontrast Paper without the need for 
a Kodak Polycontrast Filter. Under 
white light this paper works like a regu- 
lar No. 2 paper. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


But when your negatives are on the 
hard or soft side of normal, you reach 
for a Polycontrast Filter—instead of go- 
ing out to buy another grade of paper. 

Slip Filter No. 1, 2, 3, or 4 under your 
enlarger lens, and you get the contrast 
you’d expect from paper grade No. 1, 2, 
3, or 4. Simple. 

What’s more, Kodak Polycontrast Fil- 
ters 142, 244, 3% let you work with con- 
trast grades you can’t even buy in con- 
ventional papers. 

These seven filters provide finger-tip 
control of contrast grades. End hunting 
for the right grade of paper. Keep you 
from wishing for a paper grade you’re 
fresh out of. 


Creative printing control. Using sev- 
eral Kodak Polycontrast Filters in se- 
quence, with selective dodging, you can 
make good prints from “problem” nega- 
tives. 

You can print a contrasty area of the 
negative through a No. 1 filter, a soft 
area through one of the higher contrast 
filters, bringing both to normal contrast. 
Or you can print your main subject 


normal contrast, then switch to another 
filter to alter the foreground or back- 
ground effect. 

Your reward, along with fewer dark- 
room problems: better looking prints. 
With rich, dense blacks. Bright high- 
lights. Clean spacing of tones through- 
out the shadow range. 


Paper economy. For all their conven- 
ience and versatility, Kodak Polycon- 
trast Papers cost less to use than ordi- 
nary papers. For you can buy in money- 
saving large quantities. And you save 
the waste of odd grades of paper going 
stale. 

The cost of the Kodak Polycortrast 
Filters is a one-time investment in 
darkroom convenience and economy. 
Make it soon at your dealer’s. 


Buying guide: Kodak Polycontrast Paper 
and Polycontrast Rapid (for twice the speed) 
come in all usual sizes, surfaces, single or 
double weight. Both have warm black tone 
similar to Kodak Medalist Paper. Kodak 
PolyLure Paper has warm brown tone, per- 
fect for portraits. 


PICTURE IT NOW— 
See it again and again 
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| How i Work in Color 


continued from page 79 


My first advice is to take your camera 


” and go out and start consciously looking for 


in 


a 
fee: 
TTT ET ony, 


‘ 
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automatic DYNAMATIC i 


WITH EXCLUSIVE 3-CELL LIGHT METER 


Che 3-cell light meter is in the lens bar 
rel. Each cell meters the light in its own 
the the 
light. The camera sets its own lens open 


sector; together three balance 


ing for any 
Filter-factor 


automatically 


pre selected shutter speed 
compensation is provided 
No other automatic has 
this advanced, improved design. The new 
Gauthier Prontormatic shutter intro 
duced on the Dynamati« 
from 1/30 to 1/500 is marked with Voigt 


lander'’s Script “V 


II with speeds 


because it is adapted 
to Voigtlander's own standards. No other 
automatic 

Unlike earlier 
Dynamatic II 


has it 


automatics, the neu 


not only offers great re 


sults in fully automatic use, but also has 


the full range of performance and man 


ual controls you would expect from a 


fine 35mm camera 
The Dynamatic II comes with the fa 


Sole American importer, H. A. Bohm & Co 


4 i 


mous Voigtlander f/2.8 rare earth Lan- 
thar lens, fully corrected for color. It 
is an optical masterpiece designed and 
produced in the Voigtlander plant 


Add it up: 
®@ Fully automatic 
Full range manual control 
Coupled rangefinder 
1-to-1 viewfinder with f-stops visible in it. 


Exclusive 3-cell light metering system 


aw 
oo a=. 


Three-cell f-stop 


light meter indicator in viewfinder 


See it at your dealer—$139.50 
See the entire Voigtlander family of fine 
35mm cameras, from less than $40. 


2814 West Peterson Avenue, Chicago, Illinois 
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f-stops visible 


color subjects. Force yourself to look: and 
look critically. Look for 
which appeal to you (and which you will 


color subjects 

perhaps want to photograph) and look for 
color subjects which do not appeal to you 
(and which you certainly will not want to 
photograph). Don't just photograph every- 
thing that has color but try to become selec- 
tive. Try to make vourself become conscious 
| of design and color. It is there before your 
| eyes if you will only see it, and it is also 
before the lens of your camera. Just go out 
|W ith your camera and say to yourself, “Let's 
| see what I can do today” and try to come 
| back with color pictures. 

This next bit of advice may sound strange 
| but | think that it is a very good way to 
| learn to take good color: Try shooting the 

black-and-white. 


| subject first. in 
| what you think is a good color subject and 


Choose 
| then shoot it first in black-and-white film so 
that you are primarily conscious of tonal 
values, shape, pattern, texture, and light. 
Study your black-and-white photograph- 

look at it critically and then go back and 
shoot the same subject in color. Does the 


| 
| 


lcolor give it more dimension? If it does 
not then perhaps you do not have a good 
color subject or you have not photographed 
it in color in the most effective way. Can 
the lighting be improved? The background? 
Perhaps you can experiment with filters. 
focus. or some other technique. Never be 
ifraid to experiment, for this is the way 
to get the ideas for your best pictures. 


Next, look at 


to figure out how best to photograph it. 


vour subject and_ try 
Perhaps the pastel colors produced by slight 


overexposure will give you the effect you 
need. For other subjects, the color satura- 
tion produced by slight underexposure may 
be what is required. Sometimes the subject 
will call for a diffused effect which you can 
produce by putting gauze in front of the 
lens or even by as simple a device as breath- 
ing on the lens so that it steams over. What- 
ever is needed you should try to achieve in 
your final color shot. 

Now, a word about equipment and films. 
This is largely a personal matter but I will 
pass along what has worked for me. 

1 am a firm believer 


For shooting color 


in the single-lens reflex camera. Even my 
| 35-mm camera is a single-lens reflex. There 
is. | believe, a tremendous advantage in 
being able to see through the same lens 
that is taking the picture, and know what 
is in focus and out, and exactly where the 
limits of your picture fall. It is also im- 
able to the effect of 
diffusers and other devices placed in front 
of the When | first started shooting 


color. all my work was with a 35-mm cam- 


portant to be see 


lens. 


era but as | have shot more and more and 


particularly since | have been doing many 


commercial jobs. | have moved toward 


larger film sizes. Today most of mv color 
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work is done in 214x214 and the majority 
of pictures reproduced with this article were 
taken with the Hasselblad 1000F. Since | 
like to move in close to many objects, a 
number of them were taken with a bellows 
extension. I have recently purchased an 
8xl0 view camera and am beginning to 
experiment with that. 


The choice of film is really a subjective 


judgment depending on what film produces 
the type of color which you personally like 
best. Most of my shooting is done with 
Anscochrome, Super Anscochrome, and 


Ektachrome. Kodachrome, unfortunately, is 


not available in 120 film size. Which film | 
| use is dependent upon the nature of the | 
subject and also upon the shooting condi- | 
tions. I prefer Ektachrome Type F for all | 
my artificial-light work. I also use Ekta- | 
chrome for any subject in daylight which | 
has brilliant colors which I would like | 


emphasized. This film seems to me to have 
a great color brilliance which is perfect for 
some subjects and completely unsuited for 


others. For example, when I was in Hawaii 


recently I shot a number of pictures of the 


sea. In order to emphasize its brilliant blue- | 
green color, I used Daylight Ektachrome 


and was very pleased with the results. 

For most of my daylight shooting I use 
Anscochrome or Super Anscochrome. These 
films seem, to my eye, to produce softer and 
“truer” colors than Ektachrome, and seem 
to be better suited to most of the outdoor 
subjects I shoot. They seem particularly 
good at reproducing the earth’s colors 
(browns, brownish reds. ochres, etc.) which 
are so often found in nature subjects. I have 
not been pleased with my results from using 
them under artificial light, however, and 
under those conditions I use Ektachrome 
exclusively. 

When you decide upon the color film that 
best suits your taste, it is very important 
that you experiment to see what it will do 
for you under different conditions. Particu- 
larly see what slight (about a half stop) 
underexposure and overexposure does for 
the colors, because this can be an important 
creative control. Also experiment with 
shooting tungsten film in daylight and vice 
versa to produce particular off-beat results. 

My interior lighting has, so far, consisted 
of several 3400 K No. 2 (with Ektachrome 
rated at a speed of 16) photofloods either 
bounced or used directly as the subject de- | 
mands. I have also experimented with shoot- | 
ing under sunlamps which enhance _ the 
purples and greens if I have a subject which | 
calls for that. I prefer very long exposures | 
(sometimes as long as 30 to 40 seconds at | 
{/22 with Ektachrome) when shooting un- | 
der artificial light. | 

I rarely use filters of any kind but have | 
done a considerable amount of experiment- 
ing with the effect produced by holding | 
various colored theatrical gelatins in front | 
of the lens. 

For exposure I prefer an incident-light 
meter for color work. 

This, in brief, is “How I work in color.” 
Many of the things stated are my prefer- | 
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BESSAMATIC reflex 


VIEWING, FOCUS, EXPOSURE...AUTOMATICALLY 


You have Voigtlander’s One-Look Pho- 
tography at its best in Bessamatic, the 
most completely coordinated single lens 
35mm reflex camera. 

The right composition, the right focus, 
the right exposure are so simple, with no 
calculations, that really good pictures 
come easily for beginner or expert. For 
one shot or a fast sequence you need 
never look away from the big viewfinder. 

You save the split seconds, catch the 
fleeting expression, the instant action, 
that make pictures great. Two-way fo- 
cusing and diaphragm are automatic. No 
parallax error. 

Bessamatic camera with famous 50mm 
Color-Skopar f/2.8 lens and Synchro- 
Compur 1/500 shutter, less than $200.00. 
Bessamatic with new ultra-resolution 
Septon 7-element 50mm f/2.0 lens, less 
than $260.00. 


The Voigtlander Bessamatic takes real 

color-matched interchangeable lenses: 

@ Voigtlander-Zoomar wide-angle-to-telephoto 
lens (36-82mm) less than $300.00 


® Voigtlander wide-angle lens, 35mm, less than 
$80.00 


® Voigtlander telephoto lens, 100 or 135mm, 
less than $80.00 


See the entire Voigtlander family of fine 
35mm cameras, from less than $40. 


Sole American Importer, H. A. Bohm & Co., 2814 West Peterson Avenue, Chicago, Illinois 





ences. They are the things that work for me — working with the 8x10 view camera and I 
and my way of seeing and reacting to color hope to do some experimenting with elec- 
and design. As you work you will no doubt _ tronic flash. The real title of this article 


FREE! Send for 144 Page Catalog “P” evolve your own way of working in color. should be “How I Have Worked in Color.” 


Order by Stock No.—Send Check or M.O.— Even my way is constantly changing. [am Tomorrow I expect to do new things.—@ 
Satisfaction or Money Back. 











NEW! SCIENCE FAIR PROJECT KITS 


a «aa |, DID YOU KNOW THAT 


According to a British authority, the 
latent image in an exposed film can be 
chemically removed and the film 





Fer Junior High School and beyond: then re-exposed? The film speed, 
aus ane Severe MODELS KIT Rods and 


piu however, is considerably reduced, requiring 
tock No. 30,413-P.... $2.50 Postpaid , : 
sot te SYSTEMS apacus 1 dramat + ‘ an exposure about 20 times greater. 


hibit de tems other than th 


Stock No. 70, 334-P... ers A peng 
sot. TESTING KIT- B ri r 


Stock No. 60, 118- Besse i “$2. 00 Coane Tools & Techniques continued from page 28 
TOPOLOGY —A ngredients t on 

Stock No. 70,353-P SH “$6. 00 Postpaid 
CRYSTAL GROWING KIT—Grow b 


processing chamber units continuously dur the journal published by the Society of 


| : ag OP tee Mise . 
: ; ing operation of the camera. During trans- Photographic Scientists and Engineers. If 
Stock No. 70,336-P eps! $9.50 Postpaid I gray ‘ ginee 


For Ages 8 Thru Jr. High School: port of the exposed film the emulsion — interested, write to Edward S. Cobb. Man- 
MAGNETISM KIT—Based or monstra | passes over contacting lips (made of sili- aging Secretary. S.P.S.E.. Box 1609—Main 
Stock No, 70,325-P.... ....$3.75 Postpaid | cone rubber) at which point the solution Post Office. W ashington, Pt. 

Stal ca THROUGH POLARIZATION polarized tight | Circulating in any particular unit is ab , : 

Stock. No. 70.350-P sera: ans an Postpaid | sorbed by the emulsion. The film is held New rapid-processing products 
yg gn a gy nan Diagrams, lenses. mirrors. | in leak-proof contact with the solution ap- Kodak sprang up with a new oscillograph 
Stock No. 70, 352- P. apae $3.00 Postpaid 


| s e e * ° ° 
plicator lips by means of a negative pres- recording paper in which all of the compo- 





sure in the enclosed svystet us const: nents needed for processing — an 
UNDERWATER CAMERA CASE KIT € e iclosed tem, plu con tant vr opr ng the expo ed 
Adapt your camera to ex- | "Pring tension applied to the applicator. material were incorporated in the material 
citing underwater photog- Photomechanisms. Inc.. Huntington Sta- during its manufacture. The idea (and com- 
raphy with this new, low- | tion, N. Y., described their Rapidata Photo- mercial practice) of putting 
cost Camera Case Kit 
Ideal for underwater biol- : : 
ogy. marine engineering, | 'Tansport means, solution storage tanks new at all. But all previously known mate- 
ichthyology, skin-diving. | (very small in size), solution puinping — rials had to be immersed—ever so briefly— 


Kit consists of rubber | method. ete.. which. nothing more were — in an alkaline solution for latent image de- 
bladder to enclose camera, heavy bands 


ites te 4 lat said, might convey the impression that it velopment. Now Kodak has succeeded 
for attaching bladder to tace-piate, win- . . ‘ , 
pegs eptieel glass, waterproof sealant | ¥@5 no different from the Ansco system. making a recording paper that contains the 
for window, complete instructions. You | But actually an entirely different principle alkali as well as the developing agents. 
can make your own face-plate of wood | is employed. Their method is called the 
and a sighting frame from coat-hanger 
pet lutic » pumped to the processing vaper throug! heating unit that cause 
Stock No. 70,351-P $4.75 Postpaid | “O'UlIONsS are pumper Oo the processing pa} rough a heating unl lat causes 
station where they are forced through Ny- enough moisture to be released from the 


developing 
Processor System that also provides a film agents in photographic emulsions is not 





With this new product, image development 
“porous applic ator meniscus” system. The is achieved by merely passing the exposed 





seg camel LEVEL VIAL \ lon “wicks” in contact with porous ele- | paper base (and the emulsion itself) to ini- 
t > * | ments made of sintered stainless steel. tiate development. A few drops of water 
‘es bad The exposed film is transported down. introduced now and then into the heating 
syout, et cross, and up (rectangular fashion) and — unit possibly assist in the complete develop- 

t ve is held taut against a backup plate during ment of the image. 
Stock No: 40,068-P Used... ..$1.70 Ppa. | '! horizontal travel. The porous elements. Horizons, Inc.. Cleveland, Ohio, outline d 
| saturated with their respective processing “An entirely new photographic system.... 


solutions. do not contact the film but a But dont get overly excited. They won't 





ADJUSTABLE SPANNER WRENCH 
Made for U.S. Air Force— | - . | | fil . ‘od - . fil  cuaiel veneral 
Available at a fraction of quid meniscus does form between the film introduce a new him, or even a gene ra . 
Government Cost emulsion surface and the porous plate. The — purpose photographic paper in the near fu- 

| thickness of this meniscus is only a small — ture, because their discovery has led 
fraction of an inch. Yet the volume of photosensitive material that is only 20 times 
solution available to the film emulsion is — faster than the present diazo system. which 


enough for adequate processing. with — is several thousands times slower than the 
Stock No, 70,355-P $12.50 Postpaid 





hardly any wastage. About 14 ce of each — most primitive types of silver halide photo- 
WRITE FOR —= of the processing solutions is consumed — graphic materials. Yet they have come up 
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ons caneet Quer 6.000 Rome samme Other equipment designs for rapid proe The people at Horizons, Inc.. found that 
ptics for t essing systems embodied new or nearly arylamine and polyhalogenated compounds 
new solution application or film transport react to form a dye upon exposure to ul- 
| methods. These included an atomized jet traviolet or near-ultraviolet radiation. For 
| spray solution applicator. the saturated example, carbon tetrachloride and diph- 


web technique, the roller transport concept enylamine will react upon U. V. exposure 
of Kodak which has proved so successful to produce a triphenylmethane dye image. 
for \-ray film processing, and the “capil. No doubt we shall hear more about this 





lary chamber” process. The complete —image-forming process in terms of practical 


papers on these subjects will appear in products within the next few years.— 
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A SECTION FOR THE AMATEUR FILM-MAKER 


MOVIES 





HOW GOOD ARE AMATEURS? 


How well is the American movie-maker doing? To find out, we have 
just attended the three-day Fifth Annual Convention of the American 
Chapter of the International Institute of Amateur Cinematographers, 
Ltd.. at Motel 128, Dedham, Mass. Its big annual film show presents 
a wonderful cross-section of the achievements of the more ambitious 
amateur. As we. along with 300 other enthusiasts, watched one film 
follow another on the screen, we began to wish that we could drag 
each one of the more than 5,000,000 Americans with a movie camera 
to this show. More than ever, we appreciated how much we amateurs 
ean do with our cameras—and do it uniquely. 

The screen fare ranged from documentaries to animations. from 
dramatic stories to travelogs, Some were better conceived, and better 
polished. than others. But by and large, they had one feature in com- 
mon so sorely lacking in most commercial products: an intimate 
acquaintance with their subject. For example. when we join John and 
Frances Giannoni on their sailboat in Blackburn and the Smuggler. 
we sun and swim with them, we savor the fresh sea air, we watch a 
lighthouse slip by, a train passing over a distant bridge, we brush 
our teeth on deck in the early morning mist. And when a storm blows 
up. the ship heave-ho’s, and the sea spray hits our lens—well, we 
regretted that we failed to bring our Dramamine tablets along. 

Another inspiring contribution was Floral Capers, a time-lapse film 
by Jack Ruddell. It wasn’t on the official program. but was shown 
at an informal midnight screening session. Anyone who thinks that 
plants are a still-life subject would do well to view this film. Jack is 
an ardent gardner, and that explains the love and understanding that 
has so obviously gone into his subject. 

Similarly, though in a different vein, Robert Board’s The Derelict 
and Ed Corley’s Next Stop 28th display a deep sensitivity to sur- 
roundings, in all their details. 

Vext Stop 28th takes us into the confinement of New York’s subway. 
A murderer, fleeing, takes the train as an escape route—but his con- 
science won't let him. At every station. the stop “28th Street” greets 
him. Ed’s story is fictional, but his setting is startlingly realistic in its 
details: the click-clacking of the train on its tracks, fleeting station 
pillars. shuffling feet. the tense drama of strangers studying each other 
across the aisle—it is all there. 

Each of these films. in its own way, presents an intimate view of 
its subject—thanks to the deep understanding of the maker. This is 
the forte of the amateur. We film by ourselves, without compromise 
between writer, director, producer, etc., each with his own background. 
Working in our own area, appreciating every detail. we can make films 
that ring intimately true. 

Outside convention headquarters stands the Dedham Drive-In 
Theater. Featured on its 120-foot wide screen was [ndiscreet, a fairy 
tale about love among royalty. 


Perhaps we aren t doing so hadly after all.—Leender t Drukker 





CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


A BOOK FOR THE FEW 


\" the literature of movie-making there 
have always been many more books on 
the mechanics of how to make a movie 


than on the more fundamental consider- 
ation of what kind of movie to make. The 
good books on the theory and esthetics of 
film-making can be counted on the fingers 
of one hand. Perhaps the reason for this is 
that many movie-makers feel that a work 
on the esthetics of the medium is of no 
“practical use” to them. If this is the at- 
titude, then it is unfortunate, for many 
more films fail because the movie-maker 
has no clear idea of the requirements of 
his medium than from his not knowing 
how to operate a camera, Another possible 
reason for the shortage of good theoretical 
works is that the subtleties of a motion 
picture are best understood on the screen 
rather than through the printed word. Be- 
cause of this difficulty, most authors have 
preferred to remain on the more solid 
ground of sociology, history. or technique. 
Whatever the cause, good books which 
examine the fundamental question of what 
constitutes an effective motion picture are 
all too rare. It is for this reason that Dr. 
Siegfried Kracauer’s long-promised book 
on film esthetics has been eagerly awaited. 

Kracauer’s book. Theory of Film (311 
pages, Oxford University Press. New York, 
$10). is ominously subtitled “The Redemp- 
tion of Physical Realitv.” Undaunted by 
this portent of what was to follow and 
with fond memories of Dr. Kracauer’s 
earlier work on the German film. From 


continued on page 113 
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MOVIES continued 


For movie make-believe— 


By TEX LOWELL 


D’ your films lack scope? Many amateurs, 
ship castle to call their 


train. o1 own. are afraid to 


without a 


let their imagination soar. Yet. there is no need to shrink 
back from a plot that calls for a train wreck. flood. fire. 
explosion, earthquake, or avalanche. Seale models. correctly 
handled. can create such effects with devastating realism 
and authenticity 

When we think of miniature sets in professional films we 
usually recall movies in which trick photography plays a 
pictures like Ainge Kone. Destination Moon. 
The Lost World. or Frankenstein. But the majority of pro- 


domin int role - 
fessional pietures ncluding those for television. make some 
use of seale models. For that matter, many an amateur movie 
ith the aid of a 


few model scene Miniatures can dramatize titles. bridge 


ould have been imme isurably improved 
scenes, tighten film stories. infuse the impossible with actu- 
ility 

The amateur can assemble his model sets by touring 
through variety. tov 


him hours of demanding crafting 


often be purchased ready made: in other cases. they can 


be easily built fron 


simple construction sets However. un 


less miniatures fashioned and photographed \ th the 


proper ce ‘ree ol irl 


ind hobby stores. Such a trip can save 


Satisfactory models can 


cralt, and legerdemain. they often 


have “tell-tale” marks. so that they appear obviously unreal 
and unauthentic. Most difficulties encountered may be placed 
among the following categories: scale. perspective. detail. 
lighting. color. and tone; and the use of backgrounds, lenses. 
camera angle. editing, and cranking speed. [ shall atlempt 
to deal rather briefly with all of these problems, explaining 
the solutions many of us have found most effective through 


trial and error, 


Scale 
One thing is important here: the better!” 
Most miniatures used in professional films are quite large. 


For instance. the model of New York City destroyed in The 


Deluge had buildings towering upwards of 12 feet: the 


“the bigger. 


Frankenstein castle model which was detonated in one thriller 
was taller than a man; the runway from which the rocket 
was launched in hen Worlds Collide was 80 feet lone (the 
rocket itself being four feet in length). While we can hardly 
do anything so grandiose in home movies. absurdly small 
models should be avoided. 

\ very small miniature is painfully obvious for several 
reasons. Details and lighting become harsh; perspective is 
minimized: depth of field is lost: and the “feel” of mass 


is nonexistent. Seale is doubly important in scenes with fire. 





Prime rule of model 
shooting: aim camera 
from low angle to simu- 
late normal view. This 
also permits use of sky 
as background. instead of 
painted backdrop. and 


simplifies construction. 


Six frames selected from amateur film scene, featuring crashed 
and burning airplane. Model set was shot—on Kodachrome—in 
bright sunlight, for maximum depth of field. Frame at far left 
shows actor crawling from aircraft. To give plane proper propor- 


tion. he was placed far in background. Fire action was shot at 


water, or explosions. Full-seale fires. for example, are made 
up of many tongues of flame. But if the miniature is too 
flicker will be the saddening result. Water 


scenes shot in too small a scale can be even sadder. 


small. a single 


Perspective 

Since miniatures must be photographed at close range. 
there is an extremely limited depth of focus. If a deep 
focus is desired. it often is necessary to “force” the perspec- 
tive when constructing the model. Forced perspective means 
that the foreshortening (of the model) must be exaggerated 
so that it will create a greater illusion of depth. In this way 
a set can safely be made to appear three times its proportion- 
ate depth. In cases where sets have to be shot from all angles 


a forced perspective model is not advisable. 


Detail 

The eye and the brain are “stunned” by objects of great 
size. That's why minute detail is not noticed during the first 
vlimpses of large objects. It is only perceived after greater 
familiarization with the object. The camera does record tiny 
detail: therefore the set-builder and the cameraman have to 
compensate for the camera’s observation power. 


If a miniature is to be successfully represented as a large 


61 frames per second lo give flames larger SC ale. Airplane was 


about three feet in u ing-spread, and constructed so that it would 
show ribbing while burning. Actual scene in film is intercut with 
reaction shots of actor. Setting was natural scenery: only hand- 


work was assembling of plane. Camera work was key to realism. 


scene or structure. the movie-maker must be wary of an 
overabundance of detail. If you discover that too much 
detail has been included in the set after it has been prepared, 
it may he possible to soften the effect with a diffusion disk 
a screen placed over the lens to scatter light rays before 
they reach the emulsion. thus softening the details on film). 
Nevertheless. you must pay careful attention to detail when 
constructing scale models, Just remember that they should 
be “de-emphasized” so that they will not be too startlingly 
apparent to ring true. 
Details are extremely important in the construction of 
break-aways—models to be wrecked in the course of filming. 
In such cases it is necessary to paint and assemble all loose 


parts such as bricks, timbers, ete. 


Lighting 
[t is all too easy to ruin the illusion of reality by incorrect 
lighting of the miniature set. Hlumination must be similar 


to that employed for full-scale scenes in these three respects: 


direction of light, its relative intensity. and the comparative 


distance of the light source. For instance, if scenes using 
actors or close details are made out-of-doors. the miniature 
scenes should be made under similar lighting conditions. 

continued on page 110 
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MOVIES 


continued 
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>, films are judged on the screen. 
Obvious. isn't it? Yet how many of 
“Am | 


parkle out ot my 


us stop and ask ourselves, getting 


the maximum films? 
, 
three 
dem ind 


lL. It must reflect the 
fully as Your 


| ! 
There are really functions, no, 


duties, we can irom oul 


film 


screen may 


screen: 
colors faith 
have 


and 


“cted 
projected 


| gradually 


" 
vellowed over 


impercepl 


the quality 

ting the 
ts contrast. 
\ hen you 


certainly 


} " 
fiecting the 


detail. Naturally, 


form better in this 


ect the projected 


image to 
A film 


creened m is tirin to the 


th proper brightness. 


iudience 


hey will be 
eats, wishing 
‘ inywhere 
overly bright 
‘Is an eye- 


projector flicker, and 


color ist as if it 


Testing brightness 
\ ou ¢ 


are screcnil 


in che 

level 
exposure mete » that you can 
project: in rkened 
With the 


take a reac 


room. 


vithout film, 


projec 


] ht 
7 ) 


ot the screen \ 


about 10 foot-lamberts is ideal: that will 


reflected from 
the center reflection of 
ive you a , ins 1/10 see at //5.6 


of 100. For 


NY , 


~~. NEW = 8%:2® 
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center brightness about 
will 


sirable to increase 
that 

seated towards the sides a bright picture. 
Certainly. no one should be forced to look 


30 percent: give the audience 


at a movie that is “underexposed” more 
than 20 to 30 percent. 
The 


actually 


brightness recommended above is 
conservative, because in 
find that it 


a room completely. It 


quite 


practice you may is rarely 
possible to darken 
takes a great deal of extra projection power 
light 


When conditions are particularly disadvan- 


to overcome scatter on the 


screen. 
tageous, you may have to bring the projector 
to the 


closer screen for a smaller but 
brighter picture. The well-known rule is, 
of course. that illumination quadruples as 
the projector-screen distance is cut in 
half. An unfortunate side-effect is that it is 
most distracting to leave half of the screen 
blank, glaring around the picture at your 
audience. It is good showmanship to fill 
your screen exat¢ tly. overlapping its black 
border, but without spill on the back- 
ground. 

An important question that readers often 
raise is, “How about those new zoom lenses? 


Won't 


rector 


they permit me to move the pro- 


brighter 
picture, and then adjust the lens to fill it 


toward the screen, for a 
with a picture right to the edges? 

The answer is that sorry, you can’t gain 
iny light in this manner; the projec tors 
output ts fixed, and the lens merely spreads 
it out ata sharp angle. And we must now 
face another basic fact: no amateur movie 
screen can reflect more light than falls upon 
it. One look 
another—but it all depends on how you 
look at it. Yet, screens do differ in the 
distribution pattern of the light they reflect. 


screen may brighter than 


Therefore, some types of screens will per- 


form more efliciently for vour purposes 


a SIAN 


mA LD 
yD ( 


I} 


'] FON gt: 


Gy) 


Ae\ 


than others. The type that will best meet 
your requirements depends on: 

1. Size and shape of your “theater.” 

2. Size of the audience and their seat- 
ing arrangement. 

3. Your “theater’s” light level. 

4. Size of image required. 

5. Light output of your projector. 

6. Relative 


screen. 


position of projector and 
You have a choice of four basic screen 


surfaces: matte-white, beaded, lenticular, 


and silvered. 


What's the difference? 

First, let us take a good look at the matte- 
white screen. Its smooth surface provides 
maximum image detail. The matte finish 
acts as a light diffuser, reflecting the film’s 
image in all directions. This makes it par- 
ticularly suitable for square rooms, when 
your capacity audience has to be seated 
alongside the walls, as well as in the center. 
However, there is a limit to how far to the 
side one can sit still film 
without objectionable distortion. This limit 
is 30 to 40 degrees left and right to the 
projector-s¢ reen axis. 


and view the 


The matte-white screen’s light-diffusing 
quality also has its drawbacks. Occasion- 
ally, you may want to project a film on, 
say, a Sunday afternoon, when it is not 
quite dark outside: or perhaps while ma is 
preparing sandwiches in the adjoining kit- 
chen for a party. The matte screen just has 
no sense of discrimination. It picks up 
light from every which way, reducing your 
film’s image contrast, and clouding its bril- 
liance. The matte screen, too, is at a dis- 
advantage in an oblong room. What is the 
point of aiming the film’s reflection into the 
side-walls? That is where the beaded screen 


shines. continued on next page 





Now! THE WORLD’S ONLY PERFECT 
Smm ELECTRIC EYE MOVIE CAMERA 


Most 8mm cameras today offer some 


AUTOMATION ... 
only EUMIG is truly 


and here’s why... 


All electric eye movie cameras are 
patterned after one of these systems. 





” 


PS “B 
FINGER — 4 System 
HERE 


The electric eye 

reading is be- 

hind the optic 

. behind the | 

lens diaphragm “ - 

This system works when film However, there is no automation 
ing, but the electric eye light The electric eye operates only 
reading is not behind a pre before taking pictures and not 
cision lens diaphragm, but thru during filming when it is actually 
a (plastic) honey comb. The needed most. The electric eye 
electric eye light reading is ght reading is constantly mov- 
permanently located ing in and out of position 














Now the new “E System”’ 
FRAMING — see a LIFE-SIZE image auto-magically with 


77 42) at 8) ° 
ALL THREE LENSES. E’’ for Excellence, ‘‘E’’ for Eumig 
FOCUSING — whoever heard of focusing WITHOUT _ ® > = 
accessories to within 4-inches? You can auto-magically offers Auto Magic operation: 
with Eumig’s new f1.8 optical system. Viewlinder: it sees a iife 
TARGET-SHOOTERS PISTOL GRIP — some movie size picture and has con- 
cameras offer accessory grips. Eumig offers the only stant electric eye reaction 
ay control information. 
auto-magic snap-off sculptured pistol grip with adjust- 
able leather vibration guard! re ~ - a 16 
imes bigge P e 
AUDIBLE FILM-END ALERT — at 25 feet your Eumig System”. The electric eye 
auto-magically tells you that you are now on dead film. light resting is not mov 
7 ing it lanentl 
SYNCHRO-MESHED FILTER FACTOR — dial-set your ietiten bent Ge anu 
filter factor. Electric eye galvanometer auto-magically and behind a precision 
compensates ens diaphragm coupled 
e ; with the taking lens dia 
AUTO-MAGIC FPS ADJUSTMENT — set your desired ’ phragm. It works for you 
frames per second. Eumig electric eye shifts lens open- all the time. 
ing to convert new exposure, Precision Lens System: 
DUAL IRIS DIAPHRAGMS — one for behind-lens electric Reacts to the internally 
eye —-— one for behind-lens filming eye . . . more auto- ee oo Sa — 
magic co-ordinated behind lens exposure control! bel. to Pig Phe po Super 
THREE-LENS FOCUS CONTROL — no so-called ‘‘fixed adjustment 
focus” lenses — actual focus control within the f1.8 
optical systems - with choice of auto-magic pre-set 
focus for field work! 
REMOVABLE FILM GATE the 8mm camera with your 
film care in mind. Dont blow out emulsion bits — clean 
them out — for sure 
AUTO-MAGIC FILM START SIGNAL — load your Eumig. 
Close back. Auto-magically run off film leader up to ‘O’ Exclusive 
footage starting point — without ever looking at EUMIG C16R WARRANTEE 
camera! And 43 more features EUMIG IS The 


world’s only R Gives documented 

$199 95 GOLD MEDAL professional quality — as proof of four opt 

16mm roll movie Similar ea cal and mechanical 

A really great value bd WINNER camera of its type tures as the tests Includes 

Write for name of nearest franchised dealer to at Brussel's with a behind the C3M. but with strip of film actu 
Unimark Photo, Inc., 132 West 31st St., New York 1, N. Y. World's Fair. optic, behind a pre- 3 1.9 lenses ally shot with your 
, : Awarded for cision diaphragm mr thaut camera on a back 

Available at prices shown from our Se- excellence of electric eye, in sede dle th ical ground of a pre 


lected franchised Unimark dealers. quality, ternally coupled Pistol grip cision lens target 


design and with a lens dia with camera's 
—_—. automation. phragm. $499.95 Now $139.95 serial number. 


UNIMAR. 
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SINCE 


MOVIE LIGHT 


makes it easy to take 


GREAT MOVIES 
INDOORS 


the powerful little movie light 
the 


Here 
that 
bar oes 
kind of lamp lights the 
Your 


all work 


doc of a multiple light 
tter! SUN GUN's 
like 


truer 


new 


cene the sun 


movies come with 
lighting 


N fit 


out colors, 
even 


SUN Gl 


and no double shadows. 


imera. See it at 


day. Only $9 495* 


iny MovVvic 


your camera dc 


SYLYV. \NIA 


~ GENERAL TELEPHONE & ELECTRONICS “aay 


Image 





limits 


| silvered fi 


The beaded screen consists of a white 
fabric covered with myriads of tiny glass 
particles, each of which acts as a sparkling 
reflector. The 
which 


result is a highly directional 
reflects, the 
the pro- 
glass-beaded 


screen rather sharply, 
image the 
The therefore 
provides a rather narrow viewing angle of 


film’s in direction of 


jector, screen 
great brilliance. 
the 
fined within 
the 


with rapid fall-off towards 
should be 
a 20-deg ofl both sides 
projector Furthermore, 


sides. Seats therefore con- 
are 
of 
the 


feet from the 


screen aXis. 
should not sit closer than six 
lls g 
For that matter. 


audien S 


screen, O1 ranular pattern 


will show. lor 


cood viewing, 
| 


no one should sit closer than <*/2 times, or 


further than a maximum of 8 times, the 


screens width—regardless of surface. 


The 


comparative 


functions with 
the projector 
heads of the 
this is a 
it 


elass-beaded screen 
efficiency when 
to clear the 


Nevertheless. 


practice, 


is tilted upwards. 


audience. most 


un- 
key- 
The 


pro- 


desirable for introduces 
stone distortion and affects sharpness. 
is that the of the 


when tilted. is no longer parallel 


reason film plane 
yector, 
to the 

The 
in a poorly darkened room, just as long as 
the with the 
best 
the 


turned with its back to the 


screen. 


beaded screen is also fairly efficient 


light source is not in line au- 


dience’s viewing angle. For results 


under such adverse conditions. 
should be 
The 


in projection surtaces. 


screen 
light. 
is the latest idea 
it 
noted 


lenticular screen 


and really is a 


We that 


screen can reflect more 


spectacular advance. above 


no amateur movie 
light than falls upon it, but this type would 
The 
pattern- 
which reflects the 
in a horizontal are. 
Seckaad 
light 


horizontal! 


fool you. reason is that its surface has 


a linear -verticals dominating— 
image projected upon it 
rhe 
d screens waste a 
flecting 


: yet, 


and 
creat deal of 


vertically 


matte-white 


by ! as much as 
is likely to watch 
The 


ned to 


no one 


vour film s;tting on the ceiling. lenticu- 


lar screen is desig iim the 


at | { c 


Vit les maXie¢ 


nowever, 


spectator, and therefore pro- 


ium brilliance for the maximum 


number of viewers. 


It is not possible for us to suggest area 


. for this de- 
the 


manu- 


for .atisfactory viewing 


and finish of 
the 


with either white or 


pends on he pattern 


~ 


screen ome fabrics. by same 


; available 
sh. The 


V ider 


facturer, as 
will then 
the 


a certain directional quality 


white surface 


provide viewing angle: silver 


finish add to 


the screen, for a somewhat narrower view- 
of extreme brightness. The latter 
for in 
as darkened rooms. The 
highly direc- 

is the surface used for 3-D pic- 
where 


ing angle 
type is particularly 
lighted, 


smooth 


suitable use 


as well 
silvered screen is 
tional: 
tures. two images. projected to- 
have to be kept 
acts somewhat 
tilted 


heads of vour audi- 


gether on the same surface, 
distinct. This type 
like a mirror: if 
upwards to clear 
the 


balcony. 


screen 
your 
the 
will be deflected upwards 
not likely to 
this 
certainly wastes your projector's light out- 
put. 


projector is 
ence. 
to the 
have 


image 


Since you are 


a balcony in vour living room, 


Particularly when using silvered 


screen, to tilt the projector, 
set the screen so that it will lean slightly 


forwards. This will help to aim the image 
at 


a 
and you have 


your audience. 


Finally, a couple of words about method 
of mounting: 

Table-top. available matte-white or glass- 
beaded, These light- 
weight screens can hung from the 


in smaller sizes only. 
also be 
wall. 

Tripod, ready to stand independently on 
its own fold-out legs. 


Wall, in 


manent 


wide range of sizes. for per- 


and confer- 
of these motor- 
ized, and will lower themselves or roll up 
at the 

If 


you, 


in class 


Some 


installation 


ence rooms, etc. are 


touch of button or switch. 


any of these mounts do not satisfy 
you can even build your own screen. 
Most manufacturers offer sereen fabrics by 
the square One note of 
though: there little more 
than meets the eve. The 
the silvered lenticular 
be stretched tautly during 
projection: every little wrinkle would throw 
The 
the 
wide disparity in screen prices. 


foot. warning. 


is a to screens 
elass-beaded and 
particularly and 
screens must 
an enormous shadow. construction of 
reasons for the 
Another 


reason is that screen fabrics do differ. 


the mounting is one of 
Every 
glass-beaded screen is not like every other 


glass-beaded screen. There is a diflerence 


in their adhesion—some fabrics 
are washable—and in porosity of the back- 
One 


from the 


beads, 
to judge is 
If the 
image projected upon its front, 


ing. way screen quality 
screen transmits the 
it is wast- 


ing your projec tor = light. You spend cood 


rear. 


money on a camera. on film, on a projector; 
you spend hours editing: 
that have 
poured into your films?—Lee Drukker 


why not pick a 


screen delivers everything you 





Scale Models continued from page 

If 
raphy is t 
ber tl 


any op motion or time-lapse photog- 


be used, is important to re- 


men t outdoor | ighting 


ible 


Is undepend- 
it changes in both 
n. When using indoor 

1 should he 


sketches ov di 
proper positioning of lamps. 


intensity 
lighting 


bee: c 
ind direct 
to 


ieranis made 


insure 


Color and tone 
The import thing 
that the 


mintature set nust m 


in 
of 
in 


int to remember 


and tones 
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< olor s 


itch 


painting 


seen 
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shots. This is 


intensity, 


full-scale 


as mute h by 


any corresponding 


influenced type. and 


quality of lighting as by actual painting of 


the sets. Exposure also has a direct bearing 


in color-tone matching, 


Backgrounds 

In sky-backed scenes where natural light- 
ing is desired. 
But if 
is to be used. we run across the same prob- 
lighting. Sky 


Poy 1 PHOTOGRAPHY 


real sky can often be effec- 
tive. any stop-motion or time-lapse 


lem mentioned under colors 





and intensity are undependable over any | 
but the shortest length of time. The posi- | 
tion of clouds in the sky will change 
abruptly if there are any lapses in the 
same view. 

If special sky backdrops are to be used. 
the film-maker must make certain that the 
sky does not photograph darker than the 
foreground. Since light comes from the sky. 
it is normally lighter than opaque objects. 

Opaque sky backdrops may be lighted 
from the front by a controlled light set 
at an angle above or to the side of the 
model. Translucent backdrops may be han- 
dled in a number of ways. Photographic 
transparencies projected from the rear work 
very well if the intensity of the projector 
lamp is properly related to that of fore- 
ground illumination. Opaque projector own- 
ers have even greater opportunity for cre- 
ating striking background effects using 
photographs or artwork. 

Screens for rear projection may be made 
from cellulose, frosted glass, mounted trac- 
ing paper, or other translucent material. 
Rear projection is more difficult’ when 
shooting color since color balance is diffi- 
cult to maintain. 


Lenses 

Out-of-focus areas in miniatures are the 
most common of the lens errors encoun- 
tered in this work. Difficulties are usually 
found in the extreme fore-and-aft regions 
of the picture area, and may be put in the 
“dead giveaway” classification. It is often 
desirable to film miniatures with a wide- 
angle lens since it allows a greater depth 
of field. As much light as possible should 
be used since depth and over-all sharpness 
are increased as the aperture is closed 
down. 


Camera angies 

Miniatures should be shot from a low 
angle unless, of course, the script calls for 
some other point of view. The reason is 
that in normal scale, large objects are 
usually seen from a view considerably be- 
low center. To illustrate, if the model rep- 
resents a structure 60 feet tall as seen by a 
man standing on the ground some distance 
away, the camera should be so placed that 
the lens will be at an eye level similar to 
that of the man in relation to the model. the 
scale equivalent of 55 feet being above the 
eye-level. 

Here are some other tricks which can be 
utilized to impart a psychological feeling of 
large size to miniatures: 

Panning the camera. Since the viewer is 
(consciously or unconsciously) accustomed 
to seeing epic scenes and sweeping vistas 
shot in this manner. he will have an impres- 
sion of scope. 

Dolly (trucking) shots. These may be 
employed both toward and away from the 
model. Lateral tracking (when the camera 
is moved parallel to the face of the model) 
can be used to separate the planes and lend 


| 





a quality of three dimensions. Incidentally. | 
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the KALART co., inc. - 


The Projector That Wears 3 Hats 
Increases Your Movie Fun 


In a word, the new KaLart VP-88 is versatile. When you want to 
project your movies big. bright and needle-sharp the VP-88 wears 
its hat as a precision projector. It has 400’ reel capacity for half- 
hour shows, provides really great picture quality. But that isn’t all. 
Suppose you want to preview a new roll or show movies to a small 
group without taking the time or trouble to set up for projection. 
The VP-88 is the only projector that changes its hat (and its pro- 
jected image) with such simplicity. Just flip a lever and you are 
watching movies on the built-in motorized viewer. And when you 
get the urge to improve your movies by editing there's no need to 
buy additional equipment, The VP-88 dons its third hat as an 
action editor, complete with everything you need to study vour film 
in comfort, mark frames for cutting. make splices using either film 
cement or Mylar tape. Try the VP-88 at your photo dealer's now. 


It’s the 8mm projector you've been waiting for. 


*T™™ U.S. and Foreign Patents Pending 


Complete with fully protective carrying case, high efficiency (500 watt 89 50 
Tru-Flector lamp, spare take-up reel and Kalart Custom 8 Splicer. ONLY e 





SEND FOR EDITING BOOKLET 


Packed with tips on how to improve your movies by editing. Regularly 50c. Now only 
10¢. Take advantage of special offer by writing now to Kalart, Plainville, Conn., Dept. 27. 


PICTURE IT NOW...SEE I1T FOREVER 








PLAINVILLE, CONNECTICUT 


NOW...no “photo family” 
can afford. to be 


without a quality 


DA-LITE SCREEN! 


Total enjoyment of your slides and movies 


is only possible with a provwn-quality Da.Lite Screen. 


Half a century of unyvqualled experjence has 


enabled Da-Lite to develoy scientifically perfect 


screen surfaces that capture afl the color and details 


of your photography .. 


_ and dramaticglly reflect 


it to your audience! Carefuljy-engineered ¢ripods 


have exclusive automatic féatures—set uy in seconds! 





Tripod models from $12.95 up! 
Other Da-Lite Screens: The Junior at 
$4.95 to the deluxe electrically- 
operated ceiling and wall models 
up to $795.00. 





Here's improved convenience with 
finger tip control. Wonderful new Marshall's Sprays for 
use with photos, snapshots, artwork, paste-ups, labels and 
photo coloring . . . as well as thousands of uses in 
manufacturing and industrial application. 


PRE-COLOR Spray prepares al 
most any surface to accept photo 
colors. 

PHOTO MOUNT Spray Adhesive 


— a superior method of mounting 
many items permanently 





PRO-TEK-TO Spray is a lifetime 
non-glossy fixative 


SPRAY GLASS is a lifetime 
glossy fixative 


All sprays by the makers of world famous 


=e Ga Gee ame ae ae oe oy 


JOHN G. MARSHALL MFG. CO., INC. 


Dept. PP 2 167 W. 9th St, Brooklyn 11, N.Y 


Packaged In 6 ov. Cans 
PHOTO MOUNT @ $1.25 SPRAY GLASS @ $1.25 
PRO-TEK-TO @ $1.25 PRE-COLOR @ $1.50 
All sprays available in 16 or. cans and in bulk form 
Marshall's 4 new Sprays 
(pamphiet 


Marshall's Complete Photo 
Coloring System (pamphiet) 


NAME 
| ADDRESS 


| 


» 

s&t FOR YOUUSRF! 

néarby Da-Lite dua for a convinc- 

ing Projection den@pnstration! 
DA_LIfE SCREEN CO. ¥.NC., Warsaw, Ind. 


NEG@A-TUBES 
protect your 
NEGATIVES 


NEGA-TURES are 


thumb-eut pockets with 
envelopes or 


sleeves. Kee 


dle. Simplifies filing and indexing. 


transparent acetate 
ps negatives flat and easy to han- 
Gives quick 


access to desired negative 


35-A-G (Shown) —Acetate: 

6 Strips of 6-—35mm 8.27 
35-65-64 —-CGlassine Envelopes: 

6 Strips of 6—35mm -12 
3-A-9 — Acetate Sleeves: 

9 Strips of 4—35mm sO 
3-45-9 —Glassine Envelopes: 

9 Strips of 1—35mm -14 
3-A-5 — Acetate Sleeves: 
> Strips of 4—35mm -18 
3-465-5 —Glassine Envelopes: 

> Strips of 1—35mm -10 
22-33-A — Acetate Sleeves; 

1 Strips of 3—120 Film tO 
22-38-46; —Glassine Envelopes; ra 
t Strips of 3—120 Film 15S 


Send 
POSTCARD 
for FREI 


Catalog 


THE NEGA FILE COMPANY 


NEGAC) FILE | 


DOYLESTOWN, PENNSYLVANIA 


| 

| a roller skate makes a good miniature dolly. 
Crane and zoom shots. May be easily 
| faked for those scenes which have to be 
shot from high angles. 

Follow-shots. When moving objects. such 
|as cars or airplanes, are being filmed in 
miniature. follow-shots are often effective. 
Generally they should be intercut with 
more distant views in which the camera is 


stationary, 


Editing 

\ good magician stays “ahead” of his 
audience so as to keep his tricks secret. In 
| creating movie magic we can follow the 
same example by keeping our tricks one 
step ahead of the critical mind. When pos- 
sible. miniature scenes should be kept on 
| the screen for a short time so the viewer will 
have less opportunity to discern flaws which 
are so olten unavoidable. Where it is nece- 
|} essary to show a trick sequence for a great 
| length of time, it is best to vary the camera 
} angle and/or intercut full-scale shots. 


| Camera speed 
| Probably 


| 


the most lactor in 


Important 
photographing nonstationary miniatures ts 
the use of slow motion. The whole illusion 
of mass and weight in moving and falling 
| objects is determined by the speed with 
| which they traverse a certain distance. That 
| is, a landslide of huge boulders hurtling 
| down a mountain slope will appear from a 


| distance to move with ponderous slowness: 


but rocks the size of one’s fist rolling down 


i short embankment will roll far too rap- 

idly to create a similar illusion. By running 
the camera at a greater than normal speed, 
| the movement of the pebbles may be lik 
ened to that of the landslide when the scene 
is screened. [It would be wise to experiment 
| with the running speeds of the camera be 
fore making shots like this (1 successfully 
|use 64 fps for a sequence of this kind). 

All miniature water action should be 
shot in slow motion so ripples will project 
like slow and floating objects will 
appear to roll smoothly instead of bobbing 
about. The holds true with fire, 


smoke, fog. rain, snow, or mechanical ob- 


swells, 
same 


jects. 

Catastrophe scenes of any kind call for 
extreme slow motion. Prepared action of 
this kind requires split-second control of 
any necessary wires or riggings since action 
filmed in slow motion occurs in such a short 
space of time. Any flaws in timing will be 
recorded and mercilessly exaggerated. 

One last word on the subject is: experi- 
ment! Experiment. that is. before making 
the final Use props and 
cheap film first when you prepare those ca- 


scene. stand-in 


tastrophe scenes. so you will not destroy 
uselessly a lot of hard work. Experiment 
with all sorts of moving objects of varving 
sizes, making notes so you may later make 
use of that knowledge. 

| You're bound to have some failures—but 
don’t let them throw you. The final suc- 
cess will make it all worthwhile! —® 
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Creating with Film 


continued from page 105 


Caligari to Hitler, | plunged into the new | 


volume. 


In his preface, the author describes the 


book as “a material esthetics, not a formal } 


one” which means he is concerned with 
what type of content lends itself to filming 
rather than the formal techniques of film- 
ing it. Dr. Kracauer begins his book with 
a scholarly survey of the history of photog- 


1 then discusses, at some length, 


raphy an 
the nature of “the photographic approach.” 


From there he extends his analysis into 


the realm of the motion picture. In brief, | 


Dr. Kracauer’s conclusion is that “Films 


conform to the cinematic approach only | 


if they acknowledge the realistic tendency 
by concentrating on actual physical exist- 
ence.” This contention that actuality is the 
proper subject matter for the motion pic- 
ture is the key to the Kracauer theory. He 
visualizes each motion picture as a balance 


t 


between the realistic tendencies of the 
world in front of the camera and the for 
mative tendencies of the man behind that 

It is the proper balance between 


two factors which. Dr. Kracauer be 
makes a film truly cinematic. “As 


1 photography, everything depends on the 


balance between the realistic tend- 
ind the formative tendency: and the 
two tendencies are well balanced if the lat- 
ter does not try to ove whelm the former but 
eventually follows its lead.” The wi 
which this balance can be maintained are 
the subject of the book. 
Upon this critical base, the topics of 


dialogue and music, experimental tech- 


niques. the function of the actor, and the | 


relationship of film to theater and the | 
novel all come under Dr. Kracauer’s schol- 


. " 
arly examination. Many of the ideas he } 


advances are in direct opposition to pop- | 


| 


teur and professional, and the pros and 
cons of Kracauer’s theory should cause 
lively discussion among people interested 
in the m iking and viewing ol films. 
Unfortunately. the stimulating ideas in 
this new book are presented in a highly in- 
volved and unnecessarily pedantic way. | 


um afraid that typically Germanic heavy- 


‘ 
handedness of the writing will scare many 


people away who might otherwise benefit 


from what the author has to say. In some | 


of the chapters, particularly the ones on | 


sound, the style becomes so exasperating 
that one is tempted to give up on the spot. 

Those of us who expected Doctor 
Kracauer to produce a book that would 


stand up with Pudovkin or the best of | 


Eisenstein are sure to be disappointed but. 
in spite of its shortcomings, it is the first 
important new work on film theory to be 
published in over 20 years. Its effect on 
the movie-makers who read it (and I hope 
that at least a few will read it) is likely 
to be a healthy re-evaluation of the subjects 


they choose to film.— 


ary, 196] 











ular movie-making of the day. both ama- | 











NEW 


FUJICA 


Electric Eye Automatic Movie 8 


features the only 
Giant Picture Window 


PU velaalehita 
ZOOM Finder 


You're in for an eye-opening 
surprise when you look through 
FUJICA’s big picture viewfinder. 
The brilliant scene automatically 
zooms from wide angle to normal 
idole ¢-11-)0) ale) deme- tan 20)0 mice) e-ha-mm dal) 
three lens turret. You capture ex- 
actly what you see in the size that 
you want without confusing crop 
lines. Every view bright and clear 
WY dalelelamell-jcoladielam 


Other FUJICA “8” extras that make 
your every movie “The Feature Film’ 


uh a-mm-1 (104 4g (om -h\2- => 4 0]0)-10 1g ove) a) dae) Mi oy- 11-10) 
on an entirely new principle, actually analyzes 
the light. Ahoneycomb baffle grid over an ultra 
) sensitive photo cell gives you a uniformity of 
correct exposure in full natural color in any 

light situation. Front lit, back lit, normally lit 

scenes flow from frame to frame with a pro- 

fessional smoothness unmatched by any other 
/ ‘alk movie ‘‘8’’. Another FUJICA exclusive! 

Three FUJINON f/1.9 color balanced, 
matched lenses—26mm telephoto, 13mm nor- 
mal and,6.5mm wide angle. Ultra fast, for 
perfect sequences without special lights. Dial 


| control for slow-motion, standard, sound and 
| speed-up effects. Drop-in sprocketless load- 
" . ing. Automatic zero, reset footage counter. 


Natural position finger-tip release. Safety lock 
prevents accidental exposures. 


FUJICA “8” 


Complete with 
sieve] ie) am ol-1F-lalet-te| 
f/1.9 Lenses. Telephoto 
e Normal e Wide Angle 


Only $8995 


lalclaleMmeiai ome 1 - be) 


NEW! ZOOM Projector 
Movie mate to your FUJICA 8! High 


; resolution f/1.6 FUJINON lens zooms 
to fill the screen. Quick threading. New 
type 150 watt high intensity lamp 

. loll 1h MyAolO My 7- Lam elallit-lale: Mer: 1010 Mmer-lel-le 
4) 


ity. Chain drive. Forward, reverse and 
high speed rewind. . . . only $1 }Q95- 





FREE: Ask your dealer for the FUJICA Automatic ‘'8"' Booklet. It's 
full of professional movie making ideas. Or write for your copy today 


FUJI PHOTO OPTICAL PRODUCTS INC. « 111 Fifth Ave., Dept. A-53, N. Y. 3, N. Y 
In Canada: Precision Cameras of Canada Ltd. ° 5385 Pare Street, Montreal 9, P.Q. 





NEw! 
105mm reels 


cine film 
PROCESSING MACHINE 


Interchangeable reels available for 8, 16, 35, 
46, 70, 34%” and 105 mm. Easy, quick load- 
ing. Reels and nesting processing tanks of 
life-time stainless steel. Motor attachment 
(illustrated) available for rapid, even drying. 
Also, automatic roto-wash tank for quick, 
uniform washing. Literature available. 


BURLEIGH BROOKS, INC. 


420 Grand Ave., Englewood, New Jersey. 
eile \cleomea [oe] 484) [ele]:) 





| maker to run his show 


| che wrict, 


i very 





ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 


THE SCHOOL 
OF PHOTOGRAPHY 


PHOTOGRAPHIC SCIENCE 


\ four-year course in the materials and 
processes of photography leading to the 
degree of Bachelor of Science 


Missiles, rockets, space exploration all 


require photographic scientists 


The demand far 
rraduating yearly 


exceeds the number 


If you are science-minded and in- 
terested in photography, why not Photo 


graphic Science as a career? 


Write for special bulletin of 
The School of Photography. 


Office of Admissions 

Attention: Mr. George C. Hedden 
Rochester Institute of Technology 
Rochester 8, New York 











MOVIES WHAT'S NEW 


NOW: PROJECTION BY 
REMOTE CONTROL 


T he 8-mm showman is now blessed with 
the same kind of remote control to which 
the 35-mm slide fan has grown accustomed. 

Bell & Howell's latest Dual/Lectric pro- 
jector has a pull-out cube on a spring- 
loaded 10-foot cord that permits the movie- 


seated among his 


| audience. The position of this “Roto Re- 


mote” determines the operation ol the pro- 
jector, and each position is illuminated by 
a built-in pilot light. Rotating the cube 
clock-wise, the machine in succession (1) 
(2) shows a single frame, 


runs forwards. 


(3) reverses. (4) stops and turns off the 


lamp. Of course. the movie-maker can in- 


| stantly change from one operation position 
| to any of the others with a mere twist of 


\ set of mercury switches inside 
the cube activates the projector’s internal 
relay controls. 

Since the machine is self-loading. there’s 
little left for the movie-maker to do. 
Place the film on the swing-out reel arm— 
it handles up to 100 ft—press a button to 


|close the automatic loop-setters, feed the 


leader into the film channel, and the film 


| threads and attaches itself onto the take-up 


reel. 1 he lens does have to be foc used man- 


| ually. but after that the 8-mm showman can 
|join his friends or stay at the projector. 


\ single knob on its 
control panel puts the projector through the 


whatever he prefers. 
same paces as the Roto Remote cube, and 
also serves for rapid rewind. This double 
control system, no doubt. explains the mod- 
el’s name. 

The Dual/Lectrie is a lot of projector. 
Optically, it Bell & Howell's 
Lumina 1.2. It features the same low-vol- 
tage. low-wattage (21]-volt. 150-watt) DLG 
Super Tru-Flector lamp and wide-aperture 


resembles 


(f/1.2) lens—a remarkably powerful com- 
bination. The purchaser has a choice of a 
23-mm_fixed-focal-length or a 15-25-mm 
Filmovara zoom lens: the latter adjusts the 
picture size to fill the screen. Our sample 
carried the lens. and it certainly 
proved itself delightfully sharp. Like the 


1.2. the Dual/Lectric 


zoom 


Lumina has a two- 





| Top position of 
tor if ere if is set to 


control determines pro- 


“forward 


position brightness control to suit the den- 
sity of the film and the screen size. Used 
at “normal,” lamp life is said to be five 
times its 15-hour rating. 

Mechanically, our Dual/Lectric oper- 
ated smoothly and steadily. Speed is ad- 
justable from 16 through 24 
The film transport 
double-toothed shuttle to prevent loss of 


frames per 


second. employs a 
loops. but should a loop be lost, pressing 
a button will restore it. One drawback of 
the automatic threading system is that it 
does not permit film to be removed from 
the gate in the middle of its run. 

The 


film drive and for constant cooling. Tem- 


machine has separate motors for 
perature at the gate was surprisingly low: 
film barely needs refocusing when stopped 
for single-frame projection, vet the picture 
is kept unusually bright. The lamp can't 
be turned off for film rewind. 

The Dual/Lectric operates on 110-120 
volts, 60 cycles a.c. and draws 6 amps. The 
power cord is spring-loaded and_self-re- 
tracting: however. it is only 6 feet long. 
\ built-in socket 


light of up to 500-watt: it is automatically 


accommodates a room 
turned on when the projector is switched 
off, and vice versa. Housing is an aluminum 
die-casting, finished in black wrinkle. 
Weight is just short of 2414 lb. 

Price of model 465A, with standard 
{/1.2 lens, is $239.95: model 465AY. with 
$261.95. Both 
come complete with Mylar tape-type splicer 
Auto- 
Threading Reel. inside the lift-off cover. 
Manufacturer is Bell & Howell Co., 7100 
MeCormick Rd.. Chicago 45, Ill. 
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Filmovara zoom lens. is 


in a special compartment. and 


Popular 
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BLACK and WHITE PHOTOGRAPHS panes’ ssiaip 16 Di RECT by MAIL 
3 continued from page 
COLOR TRANSPARENCIES | ) Lola $44) ic _ 


OW LAU a 


exciting old custom. and in Liberal. Kan..| J Licensed by Eastman Kodok 
Scenes needed include exterior and interior which is giving annual recognition to the | 0 EKTACHROME and 
PY b-jetelei.i- fe} | 


IDEALS — “America's most beautiful and Buckinghamshire, England. where the pan- 
wholesome publication,” requires a continuing cake race by residents is a surprisingly | 
supply of high quality photographs. 

subjects—Christmas and Winter; Easter and flapjack. ALS 
Spring; Vacation and Summer; Harvest and 
Autumn. Pictures should contain the flavor of 


old-fashioned rural Americana. Children, | | june" calendar. the Year af the Ox. and 3 MONEY- SAVING PLANS 
e ese rr oO 4 


. é Ch ( ree 
floral arrangements, table top art, historic hamber ommerce 01 


This happens to be. according to the 


places, nature's wonders, animals, and art Hawaii is sponsoring a celebration in PLAN “A” “PAY AS YOU GO” 
Honolulu complete with a beauty contest 
masterpieces are used also. ee ee ee oe Sere THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
Block nite al sate & by 10 inch for Chinese-American girls. The winner be- SERVICE USED BY HUNDREDS OF THOUSANDS OF 
ack and white glossy prints y inches; poinen the: 1 aaus (uen The Narciasi SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... 
color transparencies should be a minimum of rete eee CUCER. SRE NarESES 


4 by 5 inches. For further information write: Festival runs through Feb. 18. The Chinese KODACHROME 8mm & 16mm 


saigatanns ease New Year is Feb. 15. and will give rise to | ieee 

7 E mm Spoo 
IDEALS PUBLISHING CO. colorful parades in New York's and San| 8mm Magazine (with mag.) 
3510 West St. Paul Ave | Francisco's Chinese residential sections, | a . : — roll re 
$ | nm agazine (wi mag 
Milwaukee 1, Wisconsin too. 16mm 100 ft. roll : 
Anyone looking for some exciting win: | ee pag ty Wate 


ter action pictures might keep in mind KODACHROME + EKTACHROME 
positwe that the North American Alpine Champion- | & ANSCOCHROME 35mm 


| 
ship Ski Meet takes place in Squaw Valley. | 


sé 7 Nev.. Feb. 21] through 23: and the Northern gh 20 a —_ mtd 
° r . : ° Wn ex ' cece 
y Manitoba Trappers’ Festival. at The Pas. | 15 pair stereo mtd 


Manitoba, Canada. Feb, 22 through 24. ca pew sees wre 


’ atlaua, - && | 828 slide mtd ASE ere ae | j 
SOUND <* where you can photograph the World's | KODACOLOR SNAP SHOT FILM 
| 
| 
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Championship Dog Race, which is run over 127-120-620 
7-8 exp. dev. & 
11-12 exp. dev 

35mm—19-20 exp. 


e , . ' a 150- mile course. 
for 16mm movie cameras: The 

Now you can produce professional-quality | 4} frontier life of the Canadian fur trap- | Dev. & 2x (21/4x3¥/s) prints 

sound movies with the amazing, versatile id tl ye es aad | Dev. & 3x (31/2x5) prints 

“Nomad” 7-40. recerder/reproducert | PO Wi Sace pumogentc events as mew: Enclose Cash, Check or M.O. in Film Container. . . 

“Lip-sync”’ recording at time of take... shoe races: barrel-rolling contest: tree-fell- Do Not Send Separately! (No stamps or C.0.D.’s.) 

plus “‘dubbing in” of music or effects! | ing contest: and the election of a festival | ran aaaee FREE MAILERS — SPECIFY KIND OF 

See your dealer or write today for free ; 


‘ ee 
descriptive literature. wong y r N “B” PREPAID MAILERS 


Trappers Festival also recreates the 








MAGNASYNC CORPORATION | The rapes wes wna ge pipes 
5547 Satsuma Ave., North Hollywood, Calif. rn ross the ya ry ut be « eee B tae ry on 
desert sands, and you can photograph just 
such an unlikely event at Indio, Calif.. near 

POPULAR PHOTOGRAPHY Palm Springs. Daily camel races are part 
ane Prete FO of the National 
Feb. 


he NEW SOLAR time-saving, money saving Process 
ing Service More convenient to use... . faster 
e thru our plant! 








5% QUANTITY DISCOUNT! 


- : t | Select any 10 
Date Festival, held from | assorted) and deduct the special 5% quantity dis- 
; 

é.- 


listed above under Plan ‘‘A’’ (may be 


- ‘ . + 66 ee Le count! No discount on less than 10 mailers... 
17 through 26. in this “date capital minimum order 3... . remit with order. . . no 


A PHOTO EQUIP of the U.S.—the only place in this country | stamps or C.0.D.’s 


AND ACCESSORIE where dates are grown commercially. The | | GUUQSTVS TY Sa VL TT) 
The 400,000 purchasers of POPULAR PHOTOGRAPHY | | festival will offer other attractions. Arabian Color Film with Solar Processing included! 
are always in the market for good buys. If you Nights Pageant and a “slave girl market” buy your favorite brand and size of 
have something to sell, let POPULAR PHOTOG : : to he hich! | a hie pe 0 in original factory packages. fresh dated 
RAPHY's readers know about it through our clas- promise to be highly photographic.— and with SOLAR processing included at lowest 
sified columns. Only 45¢ a word (non-commercial prices! (may be assorted ; nee 
rate) will highlight your ad in the PHOTO SHOP- KODACHROME any 3-5 any6-9 | any10 
PING CENTER. Minimum message: 10 words e - processing incl or More” 
10-Second Pictures 8mm Roll 3.25ea. | 3.15ea. | 3.00ea. 
ape continued from page 26 8mm Magazine | 4.15ea. | 4.05ea. | 3.95 ea 
For Martin Lincoln 16mm Magazine | 6.50ea. | 6.40ea. | 6.25 ea. 
further POPULAR PHOTOGRAPHY enced by lighter or darker bac kground 16mm 100ft.roll | 9.25ea. | 9.15ea 8.99 ea. 
int ti 0 Park Aven f — 20 exp. mtd. | 2.70ea 2.60 ea 2.50 ea 
eee seutpbeaplapat ine pita ae 5mm 36 exp. mtd. | 4.10ea. | 4.00ea. | 3.90 ea. 
write: New York 16, N.Y. Let me remind you that it’s mighty tricky SPECIFY DAYLIGHT, TYPE A or F — ILLINOIS CUS- 
to hold a heavy camera steady at this min- OMERS ADD SALES TAX. 


imum shutter speed: a tripod or other sup- No gimmicks no extras . . . no hidden charges 


ps ' we do NOT handle repackaged, reperforated, 
OT t port is advisable in such dismal light. An so-called" factory-fresh, short length ted 
WG : or otherwise sub-standard film. . . PRICES INCLUD 
mas er of course focusing becomes important alt ALL SHIPPING CHARGES AND evn oF CLUDE 
Universally acclaimed by {/8.8, so take pains with it. ESSED FILM ANYWHERE IN THE U.S.A 
amateur and professional “<gmm Sound striping 
ete tag sosiphes Another device useful to Polaroiders | honest _pricee-—Fest service!” 
=) for removing static attracted ee er een ee ee 
OSU | Just appeared: the Print-Toter, which holds sizes ‘of film. available. at our. low. money-saving 
age printing a print flat for coating. has a clip for the wiane tak at aun aa TOmae Geter aad Mie a 
for cleaning transparencies coater tube 
before mounting or projecting i j 


THE DRY WAY — PROVED BEST ay eye ey Ts eee 
S- as clip, Dut can also be car- : 
1” Model $495 Buy STATICMASTERS at your local ried in a pocket, It's $1.98 at your dealer: | Gg @) & y+ be 4247 S. Kedzie 
Illustrated photographic store or order direct ° | 


3” Model $9.95 Mie CR TU els | he can get information from Interconti- CINE PRODUCTS, Inc. Chicago 32, lil. 


: emia * a Dept. PP 
NUCLEAR PRODUCTS CO. 19175. Rush Street | | mental Marketing Corp.. 45-17 Pearson St. | MMR AABN gs adhe 


El Monte, California | Long Island City 1. N. Y.—™ Specialists for almost a quarter century’”’ 

















. . . White film as well as all other slide and still film 
and pro\y ides inside space for | available now at towest prices with SOLAR Process- 
| ing inctuded! Write Today! 








two wet coated prints. ventilated for dry 
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What’s New continued from page 31 


locks slide tray into position: adjusts for 
manual or automatic usage. Its “edit” posi- 
tion turns on a small, centrally located 
viewing screen, permitting examination of 
a slide removed from the tray. 


At “1 o'clock” 


switch which will advance to the next slide 


position is the change 
by one quick press. Reverse action is ob- 
tained by a slightly longer pressure. 

The next lever at “3 o'clock” position is 
called “elevate.” Pressing this permits tilt- 
ing of the front to adjust to screen height. 
At “5S o'clock” 
is very smoothly geared and precise. The 
timer dial at “6 o'clock” 


the projection 


is the focus control which 


position controls 


interval during automatic 


MISCELLANEOUS 
ECCO #121 is an anti-static trea 


wi n igent 


tment and 

Added to 
igent, it pro 
wes fast water run-off from film surface and at 


ombined in one formula 
the final water rinse aS any wetting 


the same time gives film surface an invisible anti 


tat treatment claimed prevent attraction of 
dust for many months. For more information, write 
the manufacturer, Electro-Chemical Products Corp 


} Bloomfield Ave Montclair, N. J 


DISPOSABLE APRONS of cither nonwoven cot 
on ast ire ideal for darkr m workers 


| longer usable. Low 


ded when no 
iundering. Since they are 
from 100 up ou can order 
nds then 
With neck and waist ties attached 
100; with 40 separate elastic neck 
per 200. Samples and price list 
Plastics Co., 64 I Sth St 


NOW! s 


} [ [ } 


operation. ranging from 4 to 30 seconds. 

At the * 
edit” lever. By pressing this down, the slide 
being shown is lifted from the tray 
mitting it to be 


7 o clock” position is the “slide 


per- 
taken out. The manual- 
select dial which controls forward, reverse, 
or manual operation of the slide tray is 
located at “9 o'clock” position. The remote 
ontrol cord plugs in at the rear. 

\ unique emergency device is the de- 
shaft, 
head on the underside of the projector. If 
through 


jamming terminating as a screw- 


misuse of the regular controls. 


normal operation is disrupted, use a coin 
to turn the screw head and the mechanism 
will be released. 


SPEED-PRO TRI- 
POD, for use with 4x5 
cameras, incorporates a 
specially designed 
pneumatic 
the 1l-in 
the center 


device on 
extension of 
column 
which cushions the de 
scent of the 
Length 
ments are 


tripod 
head adjust- 
located at 


the top of each leg, for 





easier access. Closed 
the tripod has an 34-in 
height; extended, 68-in 
Top elevation controls 

allow 70 degrees up 
lown and operates independently of 
t control. Lateral tilt control 
is 90 degrees left or right. Price, $44.50. For more 


ite to Safe-Lock, Inc., 870 W. 25 St 


the s60-depxree rotating 





Tape synchronization is provided by an 
auxiliary device called the Balsyne which 
plugs into the projector and any stereo tape 
recorder. It activates the control 
providing smooth-flowing slide showings 


remote 


with any sound accompaniment and com- 
mentary the operator may prearrange by 
using a cue signal on one stereo track and 
the commentary on the other, 

The Balomatic 655 including 5-in. {/3.5 
lens and tan leather carrying case lists at 
$119.50. Available also are a 4- and 7-in. 
lens. The Balsyne will sell for less than $30. 
contact the 
manufacturer, Bausch & Lomb Optical Co.. 
648 St. Paul St., Rochester 2, N.Y. 


For further information 


SHUTTER BUG 
STICKERS for prints 
or transparencies, ure 
available in two styles 
the top one comes fully 
printed (with 
name and address, nat- 
urally) and is priced 
at $2 per 500, ppd, 
while the bottom is a 
write-in type and is $1 
per 500, ppd. Either comes on white stock, gummed, 
and in a clear plastic box. Write to Bolind, Inc., 
Boulder 15, Colo 


your 
cz Subject: 

prs Dater 
FY Exposure: 


AGFACOLOR PRINTING is now available through 
Prisma Custom Laboratory, 611 N. Broadway. Mil 
waukee, Wisc., who will make 5x7, 8x10 and 11x14 
prints from 35-mm to 5x7 Agfacolor 
Agfa, Inc., also announces that Perfect Photo, Inc., 
of Phila., will continue normal processing of this 


negatives 


negative color film om 


It's easy to start your own notebook of valuable photographic information with 
POPULAR PHoToGRAPHY’S Reference Series! In each issue there will be a tear-out 
section—from 4 to 20 pages!—devoted to a specific subject. (This month’s section— 
is 20 pages devoted to Indoor Color beginning on page 57.) 


All YOU do is cut out the section each month, and place it in the handsome binder 


shown below. As you add to your 


reference notebook with each 


issue of 


POPULAR PHOTOGRAPHY, it grows—both in size and usefulness. Think of it—by this 


time next year, you will have your 


at no extra cost! 


wn notebook of valuable material on photography 


And your completed notebook can be as attractive as it is useful. By ordering the 
binder below, you'll be able to keep your Reference Series in handy, permanent 
form. The binder has been specially designed to hold this series and is specially 
priced for PopuLAR PHOTOGRAPHY readers. It’s a value you wouldn’t be able to 
duplicate at any price! Order your binder today—and start your own reference 


notebook on photography! 


| enclose $ 


Name 
Address 
City_ ‘ ence 





~ ~ Please Print a 


sorry—no charge or C.O.D. orders 
*on New York City orders, add 3% sales tax 


Popular Photography, Box 1331 

Church Street Station, New York 8, New York 

Yes! Please send me my PopuLar PHoToGrRaPHy Reference Series binder. 
_____. in money order or check. 

(POPULAR PHOTOGRAPHY pays the postage.) 








___Zone State 





e Only $1.50, 
including postage! 











U. S. Color Photo offers you: 


LOW, LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. We invite price comparisons. 


on highest quality 


U.S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and most 
foreign countries. Your film is developed by skilled craftsmen on the most up-to-date electronic 


equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not completely satisfied, your money is promptly refunded, 
sk Fast Service. Your photos are delivered by mail to your door. We pay return postage. 


KODACHROME - EKTACHROME - ANSCOCHROME 


DEVELOPED AND MOUNTED 
35 mm, 35 mm, 120 
rolls rolls * 127 


COLOR PRINTS from transparencies 


Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper. 


JUMBO prints a 5c | WALLET SIZE prints 








5 x 7 COLOR ENLARGEMENTS -o Sc 
from your favorite KODACOLOR negative or TRANSPARENCY .. 





KODACOLOR Developing and Printing 
8 exp. roll dev. and JUMBO prints peeanminiel er 
12 exp. roll and JUMBO prints 
20 exp. roll, 35 mm, with WALLET-SIZE prints 





SAVE MONEY ON FILM 10 or more 


rolls 
with processing included! Kodachrome 35 mm, 20 exp. $2.25 ea. | $2.35 ea. | $2.40 ea 
. Anscochrome... Ektachrome 35 mm, 36 exp. — 3.50 bs Be es__|-a. 75 


We sell only fresh Kodak film, packaged by East- 8 mm, 25’ roll 2.75 
man Kodak. All processing is guaranteed by U.S 
Color Photo. Add 5c per roll for postage and 8mm, ee 3.75 ___}_ 


mailing, 10c per roll for movie film. 16 mm, 100’ a | 8.00____| —- 8.50 








MOVIE PROCESSING 
KODACHROME 

8 mm roll, 25’ 

8 mm magazine, 25’.. 7#5c 

16 mm roll, 100’... $2.25 

16 mm roll, 50’ 


16 mm magazine, 50’.. 





KODACOLOR Reprints 
JUMBO Size 
WALLET Size............ 


(from 35mm only) 





BLACK and WHITE 
Developing and Printing 

8 exposure roll developed & 
enlarged to JUMBO Size 5 O¢ 
12 exp. 70¢ 
16 exp. ee a 
20 exp. Te 
36 exp. 
REPRINTS, JUMBO Size. 5¢ 





U.S. Color Photo 


Plants from Coast-to-Coast to Serve you Better 
Send film to city nearest you for faster service . . . Enclose cash, check or money order... Minimum Order $1.00 


IMPORTANT: Write Dept. X on envelope 


Boston, Mass., P.O. Box 774 Chicago, Ill., P.O. Box 8413 

New York, N.Y., Canal St. P.O. Box 42 La Crosse, Wis., P.O. Box 199 

Washington, D.C., P.O. Box 1001 Minneapolis, Minn., P.O. Box 926 

Cleveland, Ohio, P.O. Box 5190 St. Louis, Mo., P.O. Box 7090 

Dayton 2, Ohio, Walnut St. P.O. Box 127 Atlanta, Ga., P.O. Box 230 

Detroit 31, Mich., P.O. Box 704 New Orleans, La., P.O. Box 1466 
February, 1961 


Dallas, Tex., P.O. Box 5622 

San Antonio, Tex., P.O. Box 91 
Denver, Colo., P.O. Box 1231 
Seattle, Wash., P.O. Box 2004 

San Francisco, Calif., P.O. Box 447 
Los Angeles, Calif., P.O. Box 5891 





Help Yourself to $1,000,000 Backgrounds continued from page 56 


French chateau. the mansion is 


filled with 


rare antiques and art from all over the 


world 
The Villa Louis is a beautiful mansion 
in Prairie du Chien, Wis. It w 


1843 by that states first millionaire 


is built in 


Backgrounds, backgrounds, 
everywhere 


The list—which would take up this en- 


lire magazine includes every part ot the 
United States. You can try shooting on the 
front lawn of Adena, the restored home of 
W orthington near Chillicothe. 


grillwork and 


Thomas 


Ohio, or against the iron 


Venetian glass windows of Cedarhurst at 


Miss. 


, 
Bonner. 


Holly Springs, 


by Sherwood 


It was built in 185 
a writer and secre- 
Wadsworth Longfellow. 

lake your cameras to the home of the 
late Walter D. Bellingrath Mobile. 
Ala. There. for a small admission charge 
that contributes 


tary to Henry 


near 
toward maintenance. a 
photog: ipher can take all the pictures he 
wants among the magnificent flower gar 
dens that still bloom during every season 
of the year. 

How about an Italian palazzo? Without 
going to Italy, stop in to see this gigantic 
gem near Miami, Fla. James Deering. one 
of the founders of International Harvester, 


began 16th 


uv construction of the century 





| for a 








Renaissance palace on Biscayne Bay in 
1912. Some 1.000 artisans worked for five 
years on the project. The result is a color 
photographer's paradise consisting of ten 
acres of formal gardens, fountains. shaded 
walks, and statuary. The tremendous man- 
itself faces the bay. and the whole 
complex, called Vizcaya, occupies 30 acres 


sion 


of what was once only mangrove jungle. 

Yes, besides the lavish amount of money 
spent originally to construct these million- 
aires palaces, many dollars 
more have gone into preserving and restor- 


millions of 


ing these estates as historic landmarks for 
the public to enjoy. National, state, and 


private efforts are constantly being put 


~| forth to keep up these mansions and open 


up still more for viewing. Many of these 
are certainly available for photographic 
backgrounds, in addition to having photo- 


graphic value in themselves. 


Check the rules 
Of course, rules vary. Generally speak- 


ing, almost all of these sites are available 


| to photographers working outside the main 


buildings themselves. There generally is no 
limit (beyond closing time) for camera- 
wandering among the expensive gardens 
and gracious lawns. Picture your friends— 
perhaps in costume complementary to the 
age when the mansion was in its heyday 

sitting on the iron benches, admiring or- 


nate statues, or skipping stones across a 


| pond, its ripples breaking the reflection 


of a four-story collonaded home of a cen- 
tury ago. 


Inside the buildings themselves. there 


| may be rules to observe, which the various 


foundations, etc.. have naturally had to 
impose to protect expensive furnishings 
and to provide orderly tours for their many 
annual visitors. To make photographs in 
side some of 


these mansions, inquire as 


| to the availability of a permit. Sometimes, 


nominal charge. special hours are 


set aside for photographers, or even photo 


tours in smaller, more leisurely groups 


| that will not conflict with normal visiting 


procedures. 


| Promise prints 


Often. in some more informally run es- 


tates. the promise of duplic ate prints or 
transparencies to persons in charge will 
these 


Being on your best behavior helps. too. 


satisfy guards and administrators. 
If you are obviously not the type to drop 


flashbulbs on expensive carpets, or will 


| keep tripods from underfoot or away from 


delicate antique furniture, permission may 
more likely be had to make photographs. 

For the picture-making traveler. there 
are millions of dollars worth of these mag- 
nificent backgrounds that are easily attain- 
able—and represent a refreshing departure 
from the run-of-the-mill vacation picture 
series. Remember, if you know you will 
arrive at some of these during your two 
weeks. 


throw a few appropriate costumes 


PHOTOGRAPHY 


Popular 





One of the World's Most Famous _o~ 


ER-Dated 1962 2 eee ee 


Sao Auenet it and You'll Buy it, Again 
8x10 ENLARGING PAPER | 
44.00} S. W. Glossy No. 2, 3, ; 
2.4 
-—— w. 


FY VY RESH FILM and ENLARGING 


| 25 Sheets. 
LOWEST PRICES 4x5 Pan—ASA 64, wel § 2.39 
ANYWHERE! 2V4x3V4 Pan— | 
ASA 64 or 200 | 1.49 


a 

| 
swath — 4 9g | 7.25 | _33.00| 2 
és, 200 400 | 3.98 | 14.95 | 70.00 
_| 1.75 | 29.00 | 142.50 


~ 8x10 Pan—ASA 
64, or 200 
(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 Ibs.) 
.5x7 or 8x10—25 shts, 2 ibs., 100 shts, 7 Ibs.) 


120, 620, & 127 PAN ROLL FILM (ASA 100) 
12 rolls 3.00 24 rolls 5.75 100 rolls 21.00 


12 rolls, 1 ib.; 24, 2 ibs.; 100, 


G. E. FLASH BULBS 


Buy the and be 
shot! 





100 soo 
Sheets Sheets 


5.25 | 24.00 
- W. Glossy | Variable Contrast I 5.25 | 24.00 


. W. Glossy No. 2 or 3. _—*| 6.25 | 29.50 


ustre or Silk No. 2 or 3 | 6.50 | 31.50 


D. W. Lustre, Variable Contrast | 6.50 31.50 
D. W. Semi-Matte 2 or 3 | 6.50 | 31.50 
(100 Sheets S. W.—4 Ibs. D. W.—S5 Ibs.) 


5x7 and 7x9 ENLARGING PAPER 
5x7 D.W. Lustre or Silk No. 2 or 3. 100 sheets 3.25, 500—15. 
5x7 D.W. Lustre, Variable Contrast a4 — 3.25, 500—15. 30 
(Wet. 100 sheets — 2 1 
7x9 S.W. Glossy No. 3 or 4 250" sheets 7.95—500—15.00 
(Wet. 7 Ibs. and 12 Ibs.) 


11x14 ENLARGING PAPER 
DW. “Lustre, Silk, or Semi-Matte Grades 2 or re 
D.W. Lustre, Variable Contrast 


8. 95 | 4 
4.95 | 

















WE ADVERTISE! 





(Wet. 10 Ibs.) 


FILM SPECIALS! 


31/4x41/, Pan ASA 64 








100 
Sheets 


12.95 — 


so 
Sheets 


Februar 


- FAST ACCURATE 


SHIPMENTS / 


No. 2 Photofloods 
LOWEST PRICES —G.E., 
Westinghouse, etc. 

6 for 1.75 
(Wet.—6 for 3 Ibs.) 
Dark Room Bulbs 25 Watt 
Ruby G.E. Bulbs Reg. $1 

ea. 
3 for 1.00 

(Wet.—3 for 1 Ib.) 


MORSE FILM DRYER 


ben. od 


For 8mm, 
lémm, and 
35mm. Fast 
acting. No 
water 
spots. 


695 


(12 Ibs.) 


KODAK ELON 
1-ib. jar. List price 
$4.25. OUR PRICE 


t 
.49 pot a oo 


HYDROQUINONE 


K-24 Aueta. CAMERA 
BRAND NE 


ibs.) Inctudes 6 Rous 
of Super XX 


S12 
Film FREE! 


AERIAL FILM 
Kodak Super XX 
” x 20 1 


» today for tis 
other sizes and qué +R. 
awrices. 

(Wet.—2. 3 & 5S Ibs.) 


- Pertect for 
and haiftones. 
iF “eee Brand! 


81 2x 

Thin Base. 8 95 
SO sheets as 
14x17 

Thin Base. 18 95 
50 sheets - 


(Wet.—3 Ibs. & 6 Ibs.) 
Write for other sizes 


FIDELITY or LISCO 
4x5 Cut Film Holders 
Brand new and 
fect. 

eae on List Price 
$4.50 e 


6 for 18. 50 
12 for 35.95 


(Wet. 6—4 Ibs.: 
12—7 Ibs.) 


1961 


MORSE B5 
DEVELOPING OUTFIT 


Three Stainiess Steel 


PERFECT 


100 Sheets 5.49 
8x10 ASA 400 


25 Sheets 5.95 


F-56 AERIAL CAMERA 
Excellent Condition! 
With 20° {5.6 Bausch & 
Lomb telephoto tens. Com- 
plete with magazine, ac- 

cessories, and case. 


(Shipped by truck) 


Ektachrome Hi-Speed 
35mm | Daylight Aero 
Spoil, 395. z 750 


51/2"x40’ Roli—with 
Free 112 gation Kit. 


Only 895 (7 tbs.) 
Ekta. Processing Kits 
4/2 Gal. 11/2 Gal 45/2 Gi 


8¢ 5 
(31bs-) (Sibs.) (12 1tbs.) 


16mmx50 Rolls 
Ansco Hypan 
(ASA 50) Reversal 
12 Rolls 
30 Roll Can 
2 Cans . 
(12 Rolls 2 Ibs; 1 can 
5 Ibs.) 


OLYMPUS 
35mm 
CAMERA 


Extreme- 


9.95. 
29.95 


3 tbs.) 


Ca eee ra including 
leather ca 


(Shp. ‘on. 


5x7 ANSCO PRINTON 


Make your own color 
prints at tremendous 
oa a of 1 98 
10 Sh “ 


40 Sheets 6.95 


12950 


(Shp. Express-75 tbs.) 


No. 5—12 for 1.39 
Case of 144—15.95 
M 2—12 for 1.18 
Case of 144—12.95 


CONTACT PAPER 

4x5 S.W. Glossy—-400 
Sheets of No. 3 PLUS 
200 Sheets of No. 4 all 


a 6 Ibs.) 3.95 


2" es S.W. Glossy 
or ee 250 Sheets, 
3. 95; 500 Sheets, 7.50; 


8x10',, S.W. Flexible 
No, 1 or 3, 100 Sheets, 
2.29. 200 Sheets $3.98 


18x22 Lightweight No. 
2, 3, or 4—S50 sheets, 
4.95; 100 Sheets 9.50. 
(Wet.—=3 Ibs. & 6 Ibs.) 











KODAK BLACK & WHITE 

REVERSAL DEVELOPING KIT 
For 8mm mm, and 
35mm film. ssokes 5 gals. 
of working solution for 
rack and tank or 212 gals. 
for ag ro ,# veloping. 
$24 Value 
Paeesrvce raeetast, 3.95 
Case pig BK 95 
(Shp. by Motor Freight) 


CHANGING BAG 
portante 595 


darkroom! 
Extra targe 
professional 
36" x44" 
model. 

price, -95. 
(Wet. 5 ibs.) 


VARIGAM 
ENLARGING PAPER 
8x10 S.W. VARIGAM 

Glossy. High Speed. 
100 sheets 
300 sheets 11.25 

(Wet. 100 sh. 4 Ibs.) 
20x24 S.W. VARIGAM 

Glossy. High Speed. 
Box of 50 sheets. 10.25 


(Wet. 12 Ibs. box) 


10x10 S.W. VARIGAM 
Semi-Matte 


100 sheets 
250 sheets 


(100,5 Ibs.; 250, 10 Ibs.) 


4xS E. XK. 
EKTACHROME 


indoor Type. Outstand- 
ing Buy! Box 
of 10 sheets. 


3 boxes, 4.50; 6 - 
(Wet. 8 oz.. 


7.50 
2&4 Ibs.) 


Be sure to include postage. All C.0.D.’s 30% Deposit. 
fresh are past date but fully guaranteed. Calif. residents add 4° sales tax. 


VISIT OUR STORE 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Calif. 


OPEN DAILY — MONDAY TO FRIDAY 


6.79 | 
3.98 
3.98 


100 sheets——-7 Ibs.) 


12.95 
7.50 
7.50 


S.W. Lustre Grades 2 or 3 
S.W. Glossy Variable Contrast 


(Wet.—S50 sheets 4 Ibs. 








BRAND NEW! SUPERB 
7-ELEMENT PRECISION LENS 
KODAK AERO EKTAR 7” £2.5 


in barrel, 


Brand New! 
DAVIDSON TRIPOD 
Continental 

Mark III 


iris diaphragm, Click- 


and clear filters. 
Elevating. cost over $250.00 
3-section. 
Beautifully 
machined 
and precision 
made. Reg. 
price 25. 95. 


16% 


~ DAVIDSON STAR D 
TRIPOD—Model D-18 
Reg. price 15.95 


Our 1095 (S Ibs.) 


Price 


tin custom-made precision focusing 
mount for 35mm Reftiex cam 84 50 
eras—-Exakta, Practica, etc. ° 


(in Mount for any 
4x5 Press Cam- 
era—59.95 


5mm SPECIALS!! 


35mm E. K. Fine GRAIN POSITIVE 6% 
Make your own B-W eee a es! 1 
3 rolls 4.50 10) Roll 
35mm BULK FILM LOADER 
plus 12 empty E.K. 
cartridges 
(Wet. 
With 35mm x 100’ ‘nol! Kodak Micro- 


File or DuPont No 
4 (ASA 250) 


SUPER SPECIAL!!! SUPER SPECIAL!!! 
Perfect empty Kodak Cartridges. Guaranteed used 


K-20 AERIAL CAMERA only once! 
(20 tbs.) 50 for 2.95 100 for 4.95 250 for 7.95 
100-4 Ibs. 250-8 Ibs.) 


FREE! Ca i 
and 6 Rolls 5"."x20" (30 - 2 Ibs. 
A REAL BUY! 35mmx100’ Rolls 
Fresh Kodak Micro-File 


Super XX. Perfect for 

a... Fresh 1961 Kodak Film 

4x5 negative. 3 shut- 35mm x 100’ Roll re Py Seco he, none 
New a xXx 3.9 95 proved type (ASA 80) 
(ASA 20 . oa y — No. 4 (ASA 


ter speeds—1/125, 
TRI- x (ASA 250) 3.50 
gt. 


1/250, 1/500 sec. 
-1 Ib. /rotl) 


(7 tbs.) 








1 oe >. 95 2 Rolls 5.49 
4 Rolls 9.95 


CUT FILM SPECIALS! 1 H il 
- 6mm Movie Film 
100’ Kodak Su or Ansco ager ag hg 11.95 
PROCESSING INCLUDED 1 Roll 3.25, 4 Roll 
Without Processing 1 Roll 1.79, 6 Rolls 8.95 
100’ Kodak Tri-X Reversal ASA 200-——FREE 11.95 
PROCESSING INCLUDED 1 Roll 4.29, 3 Rolls 7 
Without Processing 1 Roll 2.49, 3 Rolls 7.25 
100’ Kodak — 7s Negative 
ASA 2.95 
4.50 
5.50 


oO 
gs * Comm. Ortho—ASA 40 
25 sheets 2.95 
100 sheets 9 95 
5x7 Hi-Speed Ortho—ASA 


00. 1 Roll 1.09, 3 Rolls 

50° Kodak Super x Magé poraes. FREE PROC- 

ESSING INCLUDED. ch 2.39, 2 For 

50° Kodak Tri-X Magazines. FREE gy 

ING INCLUDED. Ea -95 For 
(Wet. 100’ roll 8 ozs. = mag. a Ib.) 


APOLLO 18x24 70mm Film 
FERRO-TYPE PLATES a 100° Roll Super 


World sté gran Rag qual- 


ity. Reg. 4.95 
OUR PRICE 2. 19 ea. 
3 for 5.75 


(Wet. 1-5 Ibs.) 


ets—4 Ibs.) 


CONTACT PAPER 


Waterproof. Washes and 
fixes in minutes. Grades 
2,3, 4 


100 sheets 
10x10 200 sheets 


(Wet. 100 sheets—4 Ibs. ) 


e CANS and REELS Bi ax5 Film Pack Adapter 
16mm x 400’ Brand new 4xS film pack 


’ dapter for Grafiex Cam 
8mm x 200’ at_ below wholesale 


3 sets 
100 sheets. .2.95 
10x20 200 sheets. |5.50 
Case of 24—100 sheet 
boxes 


Pky 8mm x 400’ 
(Wat. 100 sheets —8 Ibs.) 


- wet. 3 sets 2 Ibs. 


Items not marked Hi n> sTaINLESS STEEL 
DEVELOPING TANK 


Self-reversing motor. 
Takes any size film 
from 16mm up to 7 
x75’. $200 Value. 
NEW AND 


95 
PERFECT! 49 


(Wet.—25 Ibs.) 


Stereo Mounts 


2x2 Mounts 
100 for 1.75 
300 for 4.50 


Stereo Mounts 
100 for 3.75 
300 for 10.00 

(100 mts. 1 Ib.) 


HO 2-7243 


BRAND 





| into vour family’s suiteases; they'll treasure | 


| these swanky-looking pictures in years to EDUCATIONAL 
come, Bob Bone | OPPORTUNITIES 
FIRST OF THE Here are just a few of the fine homes 
<> NEW YEAR VALUES! waiting for vou to turn into million-dollar 
e > <—S backgrounds. All of these are open to the THE ART 


Peacroav paeast GORGE Onan Z| public. except as otherwise shown. For oth- 


INCLUDING PROCESSING. MOUNTING & RETURN BY MAIL ‘Ts 


. see travel information for the area -— i>) 
Fim PRICE PER PRICE PER PRICE PER | * «6 | 
JROLLS GROLLS 10 ROLLS vou will be visiting: 
KODACHROME 5.2 eo 46 274 
ANSCOCHROME oa ans . \l ABAMA: 


Forkland. Rosemount Man- 
| EXTACHROME 

















New, High Soeed 


sion 


a. 5 20 xs ? 13 95 3 °5 CALIFORNIA: San Simeon. “Hearst Cas- , Tq (ele) i 
SEAEIDI Ha - . 33 0 Te 26 tle. 


|}CONNECTICUT: Hartford. Mark Twai Ree 

| Home = . si Be a Professional Artist with the Camera 

DELAW ARE: Winterthur. Du Pont Estate. Art Center's Faculty of practicing design- 

: FLORIDA: Miami. “Vizcaya.” ers, illustrators, photographers can help 

Ama Sa ft te fo ny ILLINOIS: Galena. U. S. Grant Home. you develop taste & professional picture 

| INDIANA: Madison. The Lanier Mansion. sense as you learn advanced techniques 

coun panes on | KENTUCKY: Bardstown. “Federal Hill” of the camera. 8 semesters to B.P.A. deg. 

rnoctssiNG | (My Old Kentucky Home). Accred. Coed. Vet apprvd. Begin training 

LONG ISLAND: Ovster Bav. “Sagamore in Feb., June or Sept. semester. For cata- 

i Hill ( Theodore Roosevelt home). log and application form, write Mr. Peck, 

‘MIN. OF 29 9 9@ |} LOUISIANA: New Orleans. “Robinson 5353 W. 3rd St., Los Angeles 5, California 
ny S—1.0 sel mts : House 

FROM YOUR 2s = 2¥s SLIDES 1a ty — VIAINE: Ellsworth. “Woodlawn.” _ _ r —_ 

YR KODACOLOR NEGATIVES lemm 50 meg VARYLAND: Towson. “Hampton. 


20. aed , MASSACHUSETTS: Quiney. ddams Ne} §TUDY PHOTOGRAPHY 


SLIDE DUPLICATING tonal Historical Site. (John Q. Adams | COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
FROM YOUR 35mm SLIDES ? Home.) Finest ge ge instruction and equipment. G.!t. Ap- 
° . | proved. o-ed. at accommodations secured for men. 
OR KODACOLOR NEGATIVES $2.99 \LISSISSIPPI: Natchez. Several pre-( iwil Attractive dormitory tor girls. yr ist Monday each 
" “ an month. WRITE REGIST 142. Specify course. 

11. 








FROM your Somm SLIDES 


35mm KODACOLOR NEGATIVES 











“MIN. ¢ 2 “ , 4 ° . 7 NORT IcHIOAN. AVE u HICA 
256 ecw isvo.” 2.99 HW ar mansions. (Three-day pilgrimage in ee NUE, CHICAGO, 


- coo Ten -RAY-VOGUE 
FROM COLOR SLIDES veloping ond’! each Jumbe MISSOURI: St. Louis. Campbeli House. 
50« . 


85< aig 3.95 NEW HAMPSHIRE: Portsmouth 
ih Positive color transpor | H 
ency projection slides | Ouse. 
de ¢ . 35 | . 
edneclor acqetive — \ EW Ik RSEY : Mor ristown. The Ford 
KODACOLOR 20 exp. rollt $1.50 


Vansion. 
ENLARGEMENTS KODACOLOR SERVICES 
< ED 


Fl PROCESSED - YORK: Hyde Park. Fanderbilt Man. | TUTTE Bd Th tks 


ston. At Home! 


° iW arner 





1} NEW YORK CITY: The Frick Mansion. Fascinating hobby and 


vocation learned at home by average —, . 
1 ° » > Pp > or woman who is artistically inclined. or 
N. CAROLINA: \sheville. Biltmore fall or spare time Mode ern method brings out 
35mm BLACK a WHITE I] natura fe-like cc y have earn 
FILM SPECIAL SLIDES Ouse. earning. FREE BOOKLET tells how te 


be rhage ed in s delightful 
OHIO: Chillicothe. “Adena. fo melaghers, sieena, 


toxraphers, stores, indiv duals, 


. ° ene Send today for your copy. No 
PENNSYLVANIA: Philadelphia. “Strau NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkwy., Dept. 2262 Chicago 14, Il. 
berry Mansion. 
| RHODE IS.: Newport. “The Breakers.” 
SPiclal Comaatomon S. CAROLINA: Clemson. “Fort Hill.” 
Ea TENNESSEE: Nashville. “The Hermit- P CAMB A. 
acemen CRAFTSMAN 
Complete 1.50 age. (Andrew Jackson's home.) 
Complete 2.50 VIRGINIA: Williamsburg. 
including Governors Palace and _ gar- 
FREE! panoram’s 1961 dens. . 
96-page illustrated photo catalog. W. VIRGINIA: Charles Town. “Claymont NATIONA TWILL 
nelewood Colored: 
Yours for 35¢ . Court. (By appointment only.) —® Deot é oredo 
to cover postage and handling. 
Full refund 
with your first minimum order of $5.00 





Several homes | 











KIMAC 
PROTECTORS 
Quick, low-cost 
$s de protection 


PLEASURE or PROF nm 


Learn at home. Spare time 

basic training. Long- establisted se 
Many have earned while learning 
coupon below for free booklet 
tunities in Moc 1 Photo 


~ aphy"’ and 
full particulars 
FILM ‘ : 
LABS \ \ A) AMERICAN SCHOOL OF PHOTOGRAPHY 
AY ‘ | 835 Diversey Parkway, Dept. 2262, Chicago 14, Ill. 
INC } ~ | \ / a oklet ‘Opportunities in Modern Photoxra 7 
= C ‘ # full par tieulate and requirements. 

1190 6th AVE. NEW YORK 36, N. Y. Circle 7-181) . 

IN CALIFORNIA: BOX'35064, LOS ANGELES yay! . seca 


Address 








City Zone. . State 
Accredited by National Home Study Council 


Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE 





FOTOLARGERS Wa “SAVE WITH CONFIDENCE” 


Es. ' oy hey ; S. 
or tims... 
ara $29.95 a 35 mm Uy ' G: 
COLOR PRINTS Anscochrome, a - 


l t th ‘ 
Super-Anscochrome, Professional results at the - DUPLICATE PRINTS 
Ektachrome lowest price possible for SLIDES 


242x312 6 for $1.00 fi <a 4 , . 0c 
PROCESSING ine, precision made A Each 
(20 for $3.00) 35mm (20 exp. roll 


3%x5 6 for $1.50 J —- equipment. Only low , 25 or more. ..17¢ 
(20 for $4.50 aecnianes Ut aoaed. . .8%.60 price enlarger offering ail 100 or more... 15¢ 


3x7 ...each $ .75 | 127, 120 & 620 rolls : full line of accessories such as con KODACHROME, Anscochrome iainadanennedmaialiba” 
8x10 ..each $1.50 sad —_ 


Seeieia d back lit Super Anscochrome and Ekta- 3%x50r 
MINIMUM COLOR SLIDE DUPLICATING Sr, Sony Ses eee Seer eee ¢ 


FROM 
TRANSPARENCIES 2%13% 
from 35mm only 
LABORATORY -TO-YOU 





chrome processed and mounted 


No Enlarger at An - 12 exposure rolls % Sq. 
PRINT ORDER $1 | 7~s1.00, 207 82:75, 80~$6.50 Price Will Make nee sate i — = 
All work returned by ist class mail 


Prints. Free Catalog On : { T¢ each roll film 
The very best in quality, service and workmanship 7 9 First Class return, add 1 3¢ each dollar of 
with Satisfaction Guaranteed. No C.0O.D.'s please. Tripods, Darkroom and 


a6 SE a ae c other orders min order $1-NoC.0.D.'s 
° nite 108 LERS EVERY WH 
Ya) 8 COLOR BOX 307-C, E vy _ TESTRITE INSTRUMENT CO, INC tuborateries + inc 
(, FITS LAB. BROOKFIELD, ILL. | guipment. Bam 135 MONRQE ST. NEWARK 5. N J 








Write for free mailer and complete price list! G77 ey mnr a 




















Ger! Use! Enjoy! 


SCR OR Te | CCLOR 
They make so feed and they cost so little. Pe PRINTS 50¢ 


—Platinum Concentrate makes 


1-gal. Color Prints 
—Velvet Concentrate (non-aller- oe Ht suai 5 
genic) makes 1-gal. : 


x7 
° &xI0 
—Signal Shortstop makes 4-gal. aes Fes ga txt 
—— 3 r » 
—Hypo Eliminator makes 2-gal. 20 Exp. 35mm 35mm Kodachrome 
Hi-Speed Liquid Fix ONLY Mounted, Roll $1.00 20 Exp. Roll $1.40 mtd. 


DOWNTOWN CAMERA Tepequslty bevldity tie, SE SiicGeaterinaiices.| “areas.” 
op quality liquids by Edwal. 


621 West Sixth Street, Los Angeles 17, Calif. . SCIENTIFIC PRODUCTS one or -\, hfe), ie) he) maaek 























Telephone MAdison 8-4191 hicago 28, Illinois BOX 36536 LOS ANGELES 36, CALIF. 











(536128) 24) 34) 24) 38) 28) 3) 32) 36) 2¢) 32) 98) 3€) 24) 24) 20) 20) 2) 2) 2) 0) 22) 22) 2] 22+ 


» COLOR PRINTS 


X) 2% x 3% now only 19¢ each 

bay (From 35mm slides only—no cropping) 

ay 24 hour service plus custom Printing, cropping, 
dodging, and color compensating at your di- 
rection 


prints from Y2-35mm to 4x5 trans. 
size 2%2x3¥%2 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.D. charges—Remit with order. 
(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
NORMAL 3 DO SERVICE MINIMUM 
(color print specialists since 1946) SUPERIOR BULK FILM CO. . ~ ciiemen 


1329 Milton Ave. Pittsburgh 18, Pa. Se ee CH(NACOLOR LABORATORIES 


2 [oe oe [oe [a fe (oe ine oe Oe DEBRIS 3 De De be be be lhe bos laine : eee Ses Sere Dept. 6102-A, 715 Kennedy St., N. W., Wash. 11, D. C. 


UICK, LOW-COST PROTECTION WITH Your Slides Deserve Let Specialists... 
KIMAC PROTECTORS 


The Best Possible Cell your color tunapanencies 
\ Skin-tight sealed square- 
ae ' ' ’ ’ to magazines + for calendars + advertising 
Pg 742 | fold Kodapak . 
— Hae 
~~ 


NEW! 8mm/16mm ITS THE *“FINISH’ THAT COUNTS 
JUNIOR HOME 


PROCESSING KIT b 
for Color or B&W Film 
9.50 
Unbreakable _ plastic, FINISHED LIKE FINE PORCELAIN 


compact, Self-storing! 
Holds 32 feet of 8/8 


mm or 16mm B&W or 2 
/ Color tilm. Simple 2- aya 
if i} piece unit requires no 
HIGH SPEED iii}; j extra drying rack. nly 
_—___—4] 


Step-by-step 

Baw MOVIE F FILM if] Hj / tions include ROM SLIDES— FILM PROCESSING 
*e ss 1 gallon of chemicals. TRANSPARENCIES DUPLICATE « Kodachrome 
ithout 2 | Shipping wt. Ibs 31 25a e 31 5 25¢ COLOR « Anscochrome 


Reabsdiesdbsabes 


a 


f 


(oe (os (oe oe [ee (oe ioe Fs 


4 


Rx af 2.00 ahaa , ekts achrome 
FROM ‘KRODACOLOR Each Oc I 
; : 


2. > to 
Movie Maker’ nua pt 1gx5 99 17¢ ea 
. 16mm Baw ona c ° al 100 or 
home processing and editing equip- see eee . more 18¢ ea 
ment, hints, tips and formulae for 
home processing movie film. 


sdisdt-dbcdbed 


K 


$ 4h 4 

















sleeves. Pre- 
vent scratches, fingerprints, 4x 5 or larger. Children, animals, industrials, science, 
ia | abrasion, frayed edges and sports, landscapes, girls, foreign countries. Prompt 


P ° ° ° ° replies and returns, Please enclose stamped return 
Cc. popping.’ Fit all viewers and projectors } 35 un = 20: os. oll omuline 
FREE SAMPLE. Specify size: 2x 2, 2% | “ 


x 234, of stereo. Give dealers name. HAMILTON COLOR Shostal. .- 545 5th Ave., New York 17, N.Y. 
127 NORTH SECOND STREET HAMILTON, OHIO 
KIMAC, Box PH 115, Old Greenwich, Conn. 


and other markets. Submit professional quality only. 

















I REE FUP Ist CLASS oun Ist CLASS man items ——- Developing Tank 


Processes up to 200 Ft. 
96 Pages—Largest Assortment Your films expertty oer g-exposure’ rolls to. you % fst ¢ class Se a an tor 
PHOTO FRAMES * MOUNTS Scrench, All prints custom. made in jumbo size. reprints ‘ Motor Oriven—Portable 
° ALBUMS and MAILERS | Sed'acarw'sl Sacaie Ta eeomee ot0a8: | UE Meg * Unitorm Density Assured 
WRITE ® PICTURE FRAME MOLDINGS 20-exposure, mounted, 35mm.—$1 4 ban By 
Fastest Service! Lowest Prices! | csotamalcalibanicactcgann Write for Free Literature. 


INTERNATIONAL SALES CO., Inc., Dept. H FIVE STAR PHOTO LABS Micro Record yay ave. 


Beacon, WN. 
19 W. Baltimore St., Baltimore 1, Maryland | P.0. Box 96-F Staten Istand 10, N. ¥ 


February, 196] 121 














PHOTOGRAPHIC MARKET PLACE- continued 


DRIES FILM 


eB NE 


Anti.stat 


INSTANTLY 


BRAUN 
! ANTI-STAT 
RAPID FILM DRIER 


conditions and dries all film 
instantly, and completely free 
of static. No wetting agent 
necessary and never a trace 
of white deposit. 


Pt. $2, Qt. 3.50, Gal. 11.60 


At your dealer or write to 


BRAUN LABORATORIES 
206 S Hutchinson Street Phila 7. Pa 





G COLOR IN 
PROCESSING 


Ektachrome and Ansco 
hrome Film (35mm, 
127, 120 and 620) proc 
essed, plus FRESH roll of 
film returned with your 


er 2d work 
on ‘295 


Send for free price lists and mailers 





ACME PHOTO LAB 


Box 602S5C Minneapolis, 


wr Ow hdd ld, Wy 
Yj 


Z 


Horizontal gear 


Minn. 


STANRITE SUPERPOD 


Zz the only low priced tripod 
suitable for home movies 


= "16% 


for 


smooth movie panning. 
Geared for fast eleva- 


tion up - 
— Extra 90 
» head. Ball tevel, 

» never 
a any tripod before. 


own action. 
tilt on pan- 
many 
new features that have 
been offered on 


WRITE FOR FREE CATALOG 


THE MOST AMAZING 
TRIPOD EVER MADE 


x5. Darkroom and 
Copy Equipment 


1000 NAME & 
ADDRESS LABELS 


rf Name and address 





Convenient HILL -CHASER” 
ai 


FOR TANK 
or AY 


On Tripods, Entargers 8mm to 
4 


Heaters automat. 
moperature of developing solutions 
aia ~ Cute CHASER” Tank or 


STILL-MAN euae. corp., 425 E. 164th, NW. Y. 56, N.Y 


@eeeeeeeeeoeeeeeeeeee 
For Deluxe Quality—try “VALUE” 

Tired of run-of-the-mill finishing? We'll add 
that "EXTRA TOUCH" to your B & W prints 
by our customized processing @ Fine grain 
developing @ Individual printing on Velvet 
Luster Portroit-type double-weight poper 
(large 3 x5” size). 20 exp. roll $1.75 
36 exp. roll $2.75. Free mailers. 48 hr 


FINISHING? 
lab. service 
SVALUE 35mm LABS *grookiyn 23. New Vork 


New York 
Peeeeeeeeeeseeeseeeseeesese 


MEMO TO CAMERA FANS 


Plan now to enjoy your 1961 va- 
cation with others who share your 
photographic hobby. Your choice 
of U. S. and foreign tours with 
specialized itineraries; small 
groups, personally conducted by 
famous photographers. 


Write for brochure to 


Thru the Lens “Fours 


P. 0. Box 4128P, No. Hollywood, Calif. 

















LARGEST STOCK IN LOS 
ANGELES Competing with 
LOW NEW YORK PRICES! 


SPECIAL OFFERS FOR MAIL ORDER ONLY: 


THIS MONTH ONLY—NEW AUTOMATIC 
LENSES FOR — VxXHA 
Auto Travegon F:3. 
Auto Eurygon W Case F:2.8 
Pact Westenar F:2. 
0 Westagon F ? 
58 Auto Biotar F:2 


135 Auto Quinar F 3. 5 Ww Case 


SUPER SPECIAL 
New Exakta VXIl A Orig Pen tapr. 
R.F. Auto Biotar F:2 $175 
Ask for our monthly bargain news letter 


loaded with new and used specials. It’s 
eed Dept. PIl 


Cert. Check or M.0., Add Shipping, 10% 
Advance on C.0.D., 4% tx. in Calif. L.A. 14, Cal. 








PRINTS 
COLOR PRINTS 85< 


5 x 7 (from 35mm trans. only) 
Color Prints from ‘2 COLOR PRINTS | 


35mm to 4 x 5 Trans. \ga x14 4.50 ea. 


COLOR PROCESSING 


Anscochrome, Ektachrome 
35mm-20 exp. mtd 


—- 620 ROLL 


25¢c Bre $1.40 
Min. Order 1.50—NOC.O.D. 


T COLOR LAB 


Dept. P - Los Angeles 46 


Color Slide 
Duplicating ea. 





46145, 








516 W. 8th St. 





FASCOLOR 
the Complete Service 
for 


Slides, Movies, Stereos and Color Snapshots 
Complete Print and Enlargement Service 


Genuine Kodak Processing for Kodachrome, 
Kodacolor, Ektachrome 


® Special Services: Duplicate Slides, 
Prints from Movies 


® Factory Fresh Color Films. 


Movies, 


No Re-spools 
Write for new handbook catalog and mailers 
FASEOZ0A SERVICE, INC. 


Rm. 202, Fulmar Bidg., Box, Rochester 1, N. Y. 
World Photographic Center 








THORO SLIDE VIEWING 
& RETOUCHING DESK 
DE LUXE MODEL 
© 7x8 © Hardwood 
© Opal Glass Top 
© 6 Ft. Cord and Switch 


Regular Model $5.95 


Ground Glass Top 


THORO PRODUCTS CO. 
P.0. Box 567, Reseda, Calif 


$6.95 





GUARANTEED 
’ ' 
»}) oy‘te 
also 
MUSICAL 


Lorgest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 




















~ustom Quality with ECONOMY! 
COLOR PRINTS Anscochrome, 

TRANSPARENCIES Super-Anscochrome, 
x3! 2 six for $1.00 Ektachrome 


Mane bin nee| . CRSSEssINeG 
; 7 35mm (20 exp. roll) 
(20 for $3.50) developed & mounted 
3' ox5 six for $1.50 | 35mm (36 exp. roll) 
(20 for $4.5( developed & mounted $1.50 
5x7 . . 9 127, 120 & 620 rolis 
x each $ .75 mounted or unmounted. .$ .90 
8x10 each $1.50 
MINIMUM COLOR isLlbe DUPLICATING 
mm Mounted) 

PRINT ORDER $1 7-51.00, 20-$2°75.50-$6.50 
All work returned by 1st class mail. 
Quality, Service & Satisfaction guaranteed ! 
Mailer and price list FREE. No C.O.D.'s please. 


Lee-Jan Box 382-A, 
COLOR LAB., 


LaGrange, Illinois. 
WHOLESALE SPECIALS 
All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
Dealers. Professionals, Drug Stores. Appliance Concerns 


etc.—Write on Business Letterhead for our 
SPECIAL whines. seeking ines ea ALS BULLETIN 
iv 


DUMONT CAMERA EXCHANGE EST. 1948 


DENIHAN STORES. INC 
150 East 34th St New York 16 


$ .80 


Only through MPL do you get 
a choice of three finishes for 
your Minox prints: eggshell, mat 
white or glossy. Top quality. 
4-day custom service. See your 
dealer. Have him send your 
Minox film to: 
Minox Processing 
Laboratories MINOX 

P.O. Box 94 ® Forest Hills 75, N.Y. 


MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 


Automatical! IE om 
Relds tim \° MIOPLEX ¢ multipl 
printer 


strips strip 
35mm A 


Model 


e Brochure 
M.P. MFG ee. 
Box 79, D-P, B’kiyn 23, . 


OTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE-continued 


SUPER SAVINGS ON 


KODACHROME 


MOVIE (p 
FILM. 5 um ron 

Reg. 
35 te Pm 20 Exp. $1.75 


Processed 
First Order Only 
This offer to acquaint you with our superior quality 
& rapid service for over 15 yrs. 90% of our work for 
professionals 


Developed and Mounted 


who know and demand the best. 


Send your films now. Write for Free Mailing Envelopes 
s on all color film processing. 


BOX 125P 
STUDIOS seuocerorr 1” conn 





oe h RAY noes 
: WITHY.OUR: 
SUIDE COLLECTION! 


| HOLDS BOTH =“ 
2X2 & STEREOS! 


3 DRAWER 


(, STARTER 
FILE a3. 
|) ATTACHABLE 
Stor! with = DRAWERS 188 
> 1 or 3 drawer starter file, 


ADD MORE DRAWERS 
as needed. 


At your ~ De aler or order direct 


PORTABLE PHOTO MFG. CO., BKLYN 7, N.Y. 








Cropping—Filter Seciipae-Saiaae 


“otor PRINTS 


cOLor 
THE ULTIMATE IN QUALITY WORK 


35 MM Standard 
Anscochrome Kodacolor 
Ektachrome  Prints.... .29 
Kodachrome 


Prints From 
Transparencies 
2W4x3Yg... .50 


Suv... 

8x10 

Duplicate 
Slides.... .30 


Min. Order. 1.0 


Dev. & Mtd. 
20 Exp. 1.75 
120-620 1.50 


i 7.75 


Dev. Only.. .90 
FREE MAILERS No. C.0.D 


CUSTOMCRAFT color service 


P.O. BOX 6618P WASH. 9, D.C. 





MOVIE AND SLIDE TITLES 
STILL AT LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—-now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 

only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 














35 MM DEVELOPING 
FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 
. FULL SIZE $950 srrcscrecioszy Gaver 
WMaxhe Only ot.20. Double at ”20 
ENLARGEMENTS exp. roll “glossy $1.10. 
One day service 

- Pap otagetd QUALITY PHOTO FINISHING! 
1LERS AND OTHER OUTSTANDING OFFRRS 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


16mm CINE 
a. rat REFLEX Camera 
Now ’ See-Thria : Shooting Lens 


Send For 132 Pg. PHOTO CATALOG, 50c 
Price CREDITED To tst $5 Purchase 


BURKE & JAMES, linc., 321 S. Wabash, Chicago 2 


7 If not 
‘ local dealer, 
HOUSE OF NAPIER 
Dept. P-21 
P. O. Box 422M, Pasadena, Calif. 


SPECIALIZED FINE GRAIN | 
Developing & Printing— since 1932 


Ss a7 oO roll $1 10 


alitiaduvall enidrecad pr hee n bi gh- 
7 pa P pret 
mailer & "INTRODUCTORY ‘PRE MIU M. 
Some roll and mon 


BETTER PICTURES 


2621 Lawrence Ave., Dept. 21, Chicago 25, IIlinois 
February, 1961 




















MOONGLOW COLOR PRINTS 


Custom — Printing 


Any of 
same Size 








All Film Handled with Care 
2X and 3X Xmas Folders and Envelopes 
5% Discount on all printing over $50.00 


COLOR FILM PROCESSING 
35mm. Anscochrome, Super, Ektachrome 
20 Exp $1.00 Mta. 36 Ex $1.75 Mita. 
120, 127. 620 $1.00 in Sleeves $1.25 mtd 
Kodachrome Proc 
$1.40 Mtd 36 Exp. $2.45 Mta. 
to ieee COLOR SLIDE DUPLICATES 
20¢ ea 10-20 ive -50 isS¢ ea 
INQUIRIES FROM HOME PORTRAIT STUDIOS 
WELCOMED. 


MOONGLOW COLOR PRINTS 


P.O. Box 75622. Sanford Station 
Dept. P. Los Angeies 5. Calif 




















mono KODAK TRIX 
) NEW. PLUS X 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 
t. 


Bulk, $4.25 per 100 f $2.25 per SO ft 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP... . .$1.50 


(From fresh factory packed bulk) 
First que ali ty——Eve y roll = a neon 


ng. 
CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'4,x4'2 prints. 
36 Exp. Developed & 3'4x4'/2 prints. . 
8 Exp. Roll Film 40c 12 Exp. roll 
20 Exp. Kodachrome—Ektachrome. . 
Kodacolor processing. .75c Prints Ea. 

Also, bargains in 8mm. Kodachrome. 

Write Sor ren riatggds evens: 
ha ‘ , cont nuous proc 

« pped postpai 

aaeune _pHoTo Lass. eunt, “a 
1405 A Chartes Baltimore 1, Ma 





Ack 























8mm, 16mm, 35mm FROM 


CINELARGERS ‘27 | 


Allows you to make prints 
from your B&W or color 
movie film. 8mm—$22.50, 
16mm - $22.50. New 35mm 
model for making B & W 
or Kodacolor prints from 
35mm slides $25.95 


Write for New Catalog 


LES) 





8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES t6émm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25, N.-Y. 





PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR FINGERTIPS WITH 


The 1960 Index to 


POPULAR 
PHOTOGRAPHY 


Send today for 
POPULAR 
PHOTOGRAPHY’S 
1960 Index—the 
handy key toa 
whole year of the 
world’s leading 
photographic 
magazine. 
@ TURNS your own file of PopuLar 
PHOTOGRAPHY into a 12 issue, 1,800 page 


ready-reference library...shows you where to 
find hundreds of pictures...facts...tips...ideas. 


e@ TELLS you which page...which issue 
to find your favorite authors and photographs 
..important subjects. 


@ LISTS over 90 authors.. 
tersley...Irving Desfor.. 
Schulke.. 


-Ralph Hat- 
.John Bryson...Flip 
.and many others. 


@ LISTS over 300 photographers...such 
as David Douglas Duncan... Andre de Dienes 
..Jerry White... Howell Conant...all the great 
Jensmen of our time—each picture listed by 
issue and page. 


@ PLUS listings of all the helpful how-to 
features such as: How to Crop Color Trans- 
parencies...What it Takes to be a Free-Lancer 
Today...How to Guess Exposure Correctly... 
and all the other important articles that ap- 
peared in PoPULAR PHOTOGRAPHY during 
1960. 


Only 25¢...Send the handy coupon be- 
low for your copy of the 1960 PopuLar 
PHOTOGRAPHY INpeEx. (A limited num- 
ber of indexes for preceding years is 
also available as indicated below.) 


POPULAR PHOTOGRAPHY j 
Index Dept. 261 
434 S. Wabash Avenue 1 
Chicago 5, Illinois 1 
Please rush me the new 1960 INDEx To 1 
PoputarR PxHoToGraPHy. | enclose 25¢ as 
full payment. l 
Please send me the following back issues ] 
of PoPULAR PHOTOGRAPHY INDEX as well. t 
(Also 25¢ each) | 
1 
1 


OO 1954 OO 1959 


Name 





Address 





EE ——  —_ 


123 





DAY OR TYPE A 3-R0LLS 10-ROLLS 

Smm ROLL 25° 001 8.95 28.00 

16mm Ro. 100 «25.00 81.00 

It's New HIGH SPEED! “ -*y 28.50 89.00 
Pm IT'S NEW! HIGH SPEED! 35mm fmm Mag. 25° 0b 12.00 38.00 
c . Itam wot 3° 18.00 58.00 

aad xOD ACHROME | et 35mm Kodak Ektachrome 1] Ektachrome | js"ai"™""" 26.25 85.00 


COE) Bulk Film ton $ Super 
ING ane aed ee Anscochrome 100 ree 00 95.00 
wiTH PROCESS Daylight ASA 160 or PROCESSING INCLUDED Pie de S€ postage per + 


Type B ASA 125 a... See 7 ASRS ERO we 





ALT FILMS MOUNTED 4 sous 10. ROLLS 





‘ 4. 3-ROLLS 10-RO 50 ft 37.008 ,,. 
KODACHROME 20 exp | 6 exp. | 200 | ** » Fe Sp Pogo mas oa 100 70.004 It's the newest COLOR FILM 


canchweme | 4 Specity Dayignt or Tyee 8 Bmm Ansco MOVIECHROME 
as ii 7.50 \11.95\23 00) 35.00 : 4 875 1425 | 2750 4250 FREE! sean ” mm Ansco 








WA GOs HALIM OL Ua I HIGH SPEED © FINE GRAIN 


SUPER ROME 8.00 |12 75/25 50\40.00 00 > ¥ cnaahane a ae COLOR DAYLIGHT © ASA 20 
— 5 pairs | 28 pairs Ts pars] Ze pans ey _ pr Color Slides [PROCESSING INCLUDED | INCLUDED 


aT ee Kodak 
STEREO 77.00| 45. 00 Fc om : 35mm Mounted f B Bmm Roll | Now avaiable tor 
KODACHROME 9.00 | nee - : x From Transparencies be ’ Viewer 25 ft. Dbl. | comers Genes! 
——<__ for Color Slides > 3-rolls 8.95 3-mags 12.00 
fit pocket er purse [4 10-rolls 28.00 | 10-mags 38.00 
© Improved lens , 
© Brighter, shorper | preetes . cnientecense ea 

















Kodachrome film! 








LOAD YOUR OWN AND SAVE! Aft \ —/ Be fg0*|| 10for 

R ANSCOCHROME ; eee 
KODACHROME oR TRTACHROME P a > - each 1.50 
35mm Bulk COLOR FILM ceive your FEE and thats why ony Lord 


an give you faithful re 





* Accepts 35mm, $28 


a a = LOAD YOUR OWN AND SAVE! 


List 1.95 : KODACHROME 
production of your trea 


; : only BSP vv 4 Bulk MOVIE FILM 
WITH PROCESSING INCLUDED ; 3 ured slides : 


ALL FILMS c With Processing Included! 
28 Ft a f exp. 16.95 < ARE FROM a Fa rm < eo me p wae ee 


> a> - 

, , “, - . . “8mm x 100 9.95 

50 Ft 32.00 ORIGINAL trond 35mm Slide Viewer Pies S-empty Govlight speets ane cam 

100 Ft k , 60.00 & SEALED New! ; 
. 4 ; Famous! List 10.95 os 
BULK | FREE! MAILING BAGS AND By FACTORY ‘ DP caeieacee be Gmm x 400 oo. 39.00 
« ¥ sara ? ws } pt mm a nt spools cans 
LOADER EMPTY 35mm CARTRIDGES. B- Panoramic Lens onty 5°5 me ren ne ode 














Bo bo Aids Ue a  E 




















Specify your preference for 20 &.” FRESH BULK * Semi automat < 4 32 00 
exposures or 36 exposures operatio cf 16mm «x 400 J 


>a) —- ’ id 4 ty 1 € 
Petey Te) es 62> 4, aR Tat [PR dite Lee te lus 4 empty 16mm: 100 Gay spools & cans 





























~ 


a Tcouor PRINTS from KODACOLOR HE OLOR prin 
war” Facets set BL pig SAVINGS! ( Bexp. roll .. .2.00 JC COLOR H COLOR prints 


end your remittance 2 75 Ce (From transparencies) 


ee Developing of 12 exp. roll PRINTED ON NEW KODAK 
EKTACHROME PAPER 


roll. . .3.70 P4127, 120, 620, | 10 1 
Minimum weéer $1. HA KODACOLOR ¢ 20 exP- © 4 828, 35mm | for 95 


Sorry, no C.OD's ; ’ ' 
eveloping —2X (2! 2x3'2) 00 
Please include WITH size roll 70¢ & (from 35mm & 828) 1 


5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 " 
postage, excess PRINTS —3S (3' 2x3" 2) 00 
is refunded | COLOR (I 8x (8 x 8 or 8 x 10) each 2.75 2 for 4.95 { (trom _120 & 620) l 


~ " ye dy A —3X (3) 2x5) 00 
IVD Fy “32> ra ey 0 — 2) — ) 5 wee rere ‘ (from 35mm & 828) 
POI AR a eta Ley ey? Sa A an apa acy 
SO Tp LOT DY Meco ciketea her 


* Cas ta tare ie 
o- = 














LW TAT] 
































~'s 











Below sizes are Studio Mounted 


—4X (approx. 4x5) 

> | a 8 Stee 5 (trom 35mm & 828) yoo 
Le 
y 


x ie oe eee Printed A Print 
<= “4.2 ~4 nte on nsco rinton 
AIA LN ae ee F pee : + 
ot he . Le {5 es Le rate Be? n> Da i 2 es ea ee oe 95¢ 
5x7 eact 





z 












































Stents Game a : 8x10 1% eac! 
AR DEMAND 2 we “= { New Super-xx [PANCHROMATIC CUSTOM 3 for 2. 5 2 tor 3. 50 


8mm 35mm TREX 
Kodck FAQ" Fim B= -B oasmm ff ROLL FILM |] DEVELOPING SE 
TRE oan ¢ =" BULK FILM 120, 620, 127 & PRINTING | COLOR PROCESSING OF 


35mm x 20 exp. DO IT YOURSELF AND SAVE! ASA J seo® oon Sct | KODACHROME 
rene ; ‘ 3-ROLLS .. . 1.50 — -Tung §- *35mm x 20 exp - 
a ~ ti 1 
jim #28 Ooi 10-ROLLS . . . 3.95 64 JUMBO PRINTS || °35mm x 36 exp ee 
“Rolls ‘ . r w/ mounting 
3-Mags . . . 9.00 35mm x 36 exp. 100 ft. 10 roll Ca 8 exp. rolls 15¢ 35mm x 15 exp. Stereo 
dd 3-ROLLS .. . 1.80 . S 12 exp. rolls 1.00 w/ mounting 1.75 


' 20 35 15 35mm «x 28 exp. Stereo 
Also available 1 10-ROLLS 4.9 FREE t mpty cartridges in ; 95 exp mm ..1.50 w/ mounting 2.75 
m PLUS X (ASA 8 fronts ee os 0 cluded with every bulk order. -§ 36 exp. 35mm ..2.50 MOVIE FILMS 


otal — me wenn - 8mm Roll 1.00 
e acorn nent: _ _— _ — Si a S24 Sada Spa 8mm Mag 75 
8mm & lé6mm BULK FILM ; . 8mm or 16mm ' Se zaeE} 

Without Processing 4 x 25 : . a Bulk Film Winder q for FREE 
100 Ft. 200Ft. 400 Ft oe on * Holds up to 400 3 


4.50 8.50 16.00 Re “ 13, call . Will load any camera spool 3” 






































FOAL fe 16mm Mag. 50’ : 1.00 
16mm «x 100° Roll 2.50 
8mm x 100’ (Bolex) 3.95 


Mai . 
UT 4 bags 5 *35mm Anscochrome, Supe 


Anscochrome Ektachrome 


and Price list 2. Same prices as shown 





Specify 8mm or 16mm 
PLUS-X or TRI-X Specity * Pays for itself with first ¢ ‘ 
bulk film order. i 7} 120, 620. 127 Anscochrome, 


e “ig ~ Super Anscochrome, Ekta 
(include 65¢ postage) % Ss ee . z chrome 1.00 


ORD) FILM LABS - BB 62.8223. u, E'S ocean 


PHOTOGRAPHY 

















LOOK WHAT LUMINOS HAS DONE 
TO PHOTOGRAPHIC PAPER PRICES! 


GING PAPER 
aot WEIGHT 


SSY 
h speed GLO 
Fi, is a hie “_ 
a ee for both profession’ fai 
poner ag ids good rendition 0 ved 
e. Yields sautiful blue-black P 
— ead. e an unusual 
red, whic 
other photo paper at any 


Contrast range 1 to 4 


100 sheets 
500 sheets 
100 sheets 
500 sheets 
19000 sheets 

50 sheets 





apD POST 








DOUBLE WEIGHT 
BROMIDE ENLARGING PAPER 


r 

has a smooth su 
larging paper tes sight. It’s 
unaet Con vailable in courte wnich yields 
face BROMIDE enlarging an of enlarging 
a for all type pais. Os 
blue DIAC ete ‘its fidelity to negativ 
work now 


semi- 
Avail lossy Type Fi; se : 
a ing po a truly dead reatte. ost 
matte Tyrvety impression type © 
sive a VE y 
range 1 to 4 * 
00 sheets Ry 
ath 500 sheets $39 
100 sheets 2325 
_ 500 sheets re 
1000 te 4 
heets 
11x14 50 s 
ADD POSTAGE & HANDLING 








MULTI- CONTRAST PACK 
NO FILTERS 


> -rfect pri 
Get pertess “ca 





ETS EA. 
gxio SW GLOSSY FM 


Ww M 
8x10 DW SM (Ost. & HANDL- 





TRAIT 
GHT LUSTRE 
eed PORTRAIT paper 


LUMINOS, high-sP and feature the mo 


in double weight 
$ s 
Soto Cream-white ye 
n off-white S!!k. mt 
Ah Y aces are justre specifically vomely 
as coloring where desired we eee 
tude for both exposure, an’ contrast Se 
-tone prints. ¢ 
— bat 500 sheets 3.9 
312x5 500 sheets . 
5x7 100 sheets 
500 sheets 
100 sheets 
_ 500 snes’ 
1000 sheets +4 
heets Ss. 
1tat8 50. Stante in 
-2& G-2 only- 


7. “oe | ee 2 - © © hy if @ ) 


Dept L-2 555 East Tremont Ave., 
New York 57, N.Y. 
February, 1961 


s, are available 
st desirable fine 
e or Golden eo 
Choose tyP & is PURE SILK; an 


or toning 
wide lati- 


PRICES ARE LOWER... 
eee QUALITY IS HIGHER 


If you’ve had the experience of paying seven or eight dollars for 
a pack of 100 sheets (YES, 100) of photographic paper, then let 
me tell you about LUMINOS. ... FOUR to FIVE dollars will buy 
you 100 sheets of this fine premium quality photographic paper. 
LUMINOS has enjoyed an enviable reputation for QUALITY for 
many, many years, It is now being imported direct by Air Photo 
for distribution to studios, amateurs, professionals, pictorialists 
and news and publicity agencies. 


1962 Dating....Factory packed in Europe 


The painstaking, meticulous manufacturing processes places most European made papers 
(as with their cameras) in the upper CADILLAC STRATA. But mass distribution methods and 
tons of imports (VOLUME, VOLUME) lowers the retail price of LUMINOS fantastically. To 
where they're below domestic red figures . . . and FAR below other imports. And, very 
frankly, the more LUMINOS that is purchased, the lower the prices will travel. 


YOU MUST BE SATISFIED: 2 coco". no 


IT’S GOOD. As a long-time well 
established organization who knows photography and photo-enthusiasts, we also know 
just what is required in darkroom papers. LUMINOS is available in Enlarging, Portrait 
and Contact. . . in single weight and double weight . 
pack ... in the more popular finishes and surfaces. 


Here are a few Testimonials of Satisfaction 


“tremendously pleased,’ states T.E.R. lowa.. ‘recommend it highly," U.M.W. Mass. 
‘particularly like the pleasing tone and texture,"’ H.M.L. Maryland. ... ‘‘very pleased 
with your single weight glossy,’ G.C.V. Maryland. .. . “Excellent quality,"’ A.B.S. Maine 


How to order your LUMINOS Paper & Film 


Send check or money order directly. Estimate and include POSTAGE (overages will be re- 
funded, promptly). When ordering, specify QUANTITY, SIZE, TYPE CONTRAST. Charge 
accounts invited. Ask for quantity price list. Dealer inquiries write to wholesale department 
LUMINOS available in ROLLS too! C.O.D.'s with 20% deposit. Minimum COD orders 
accepted $25.00. LUMINOS is a registered TRADE-MARK. 


We ASSURE You stocks in America have been built up to a suffi- 


ciently large level so that ALL orders from this 
ad can be expected to be filled promptly. In addition, stocks will be in ample supply to 
handle large and small orders without delay. WE SHIP "EM ALL . 


.. in all grades . . . in multi-contrast 


. large or small 


LUMIPAN PRESS FILM ag — — 


5x7 
FRESH 1962 DATE—ASA 100 axt0 


Panchromatic fine-grained 








anti-halation, German made. Stops fast action 








USE THIS HANDY ORDER BLANK 
AIR PHOTO — Dept. L-2, 555 E. Tremont Ave., New York 57, N.Y. 
Send FREE LUMINOS BOOKLET with my order. 
| enclose [|] cash [_] check [_] money order PLEASE SHIP 
ee : 


NAME 
ADDRESS 
CITY STATE SHPG |__ . 
| eg FF FFF FF TT TG GGG GG GGG 
] 


TOTAL 


nN 
.o 4) 














it > QUALITY » ECONOMY 
~ ja. PERSONAL SERVICE 


Ever-SNAP It SiMdi! | itl be) Bee 
he bert even Fg ‘ KIt 
FILM - PROCESSING - PRINTS « cameras - PROJECTORS - TAPE RECORDERS 


KODACHROME Movie Fj 


INCLUDING PROCESSING & MOUNTING WITH PROCESSING INCLUD 














(FP) Factory Packed or (FF) Factory Fresh (Respooled) a y Stade oa y Pa >ked Or (FF) Facters 
1-year expiration date « Fully Guaranteed « Specify Daylight or Indoor * “F. Gate * Fully Guer ay Y Fresh (Respooled) 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME ** Specify Day. or Indoor 


(Note: Factory Packed Ektachrome available in 20 exp. only) 3-Roll 
3-ROLLS 6-ROLLS 10-ROLLS 8mm Roll a $_6-Rolls 10-Roils 
20 exp. 36 exp. 20 exp. 36 exp 20 exp. 36 exp. 5’ DbI. (FP) aan 17.50 aan 
7.50 12.00 14.50 23.00 23.00 35.50 gmm Anco —————>95_18.95 31-00 
8.10 12.50 15.75 24.00 25.50 37.75 eviechrome (FP) 9.95 tees 
: —_—___— 8 31. 
New, Kodak High Speed EKTACHROME See 8. TO 
8.75 17.00 — 27.50 : (FP) 1250 33-00 33.50 
Som Roll 1097 023.50 38.09 
SUPER ANSCOCHROME DbI. (Bolex) (FP) 30.50 


7.95 12.75 15.50 25.00 25.50 40.00 Sim 59.50 98.00 


100” (FF) 
8.50 13.25 16.75 26.00 27.50 42.00 00” Roll (FP) Pm] 49.50 
lé6mm Ma ; $1.75 


FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME Yomm Mag. 50” (9) yop 85.00 
(WITHOUT PROCESSING) Yomm Anscochramg 85-50 8-09 

120, 620, 127 ......3 rolls 3.25 * 6 rolls 6.25 * 10 rolls 10.25 100° Rot? : 
828 3 rolls 2.40 * 6 rolls 4.60 * 10 rolls 7.50 Jom Super Ameo 84.25 9.00 
35mm 20 exp. .....3 rolls 5.25 * 6 rolls 9.95 * 10 rolls 15.75 Same Het) 3100 62s ana 








31.00 61.95 


COLOR PRINTS 
(from transparencies) nes! KODACOLOR FILM COS eee 


Printed on KODAK EKTACHROME paper PRI 
ay erie aG),........ 5 for 1.00 RICES INCLUDE: | FC UU 
de or ee anal * Roll of Factory Packed Kodacolor film 
3X Prints (3/2x3¥2 or for 1.00 * Processing of film STIL 
3¥2 5) (from all sizes). - 3f ceiinnsineait * Jumbo color print from each neg. Pri _— 
The following enlargements are mounted in Studio Folders: EKTACHROME, ANSCOCHROME 
4X Prints (approx. 4x5) 2 for 1.00 Sexp.......2.95 20exp. 35mm 4.95 & SUPER ANSCOCHROME 


(from 35mm & 828) ; 35mm 20 exposures ; 
5x7 1.00 each.....3 for 2.75 12 exp. ......3.75 Developing only .70 ems 33 eneeenien "195 


8x10 1.85 each 2 for 3.50 cm 30 ae * 
* : posures, stereo ... 1.75 
(5x7 and 8x10 are Printon prints) nes: BLACK & WHITE FIL 35mm 28 exposures, stereo .... 2.75 
Jumbo Prints from Kedacolor Negatives . +127, #120, +620 Ditecteneen 
2X 15¢, 10 for 1.35 © 3X 23¢, 10 for 1.95 PRICES INCLUDE: os Anscochrome or Super Ansco- 
7 1.25 


Enlargements from Kodacolor Negatives * Roll of Factory Packed film chrome (mounted) 
in Studio Folders * Developing of film #828 Kodachrome or Ekta- 
5x7 .90 each......3 for 2.50 ¢ Jumbo print from each negative chrome (mounted) .......... 1.00 


8x10 2.50 each......2 for 4.65 Kodachrome Movie Processing 


8 AA 1.00 20 exp. .. “ NS pee es ere ae — 1.00 


ee 
: s Te GR... cscs 1.20 36exp.......275 9, M - 
Duplicate Coler Slides B&W JUMBO PRINTS 23 (2°19 I lomm x 90° Megazing 
; 16mm x 100’ Roll 


35mm MOUNTED 
PROCESSED BY KODAK 




















.O.D.’s) 
From any 35mm color transparency e Minimum order $1.00 (Sorry no C : s 
WE PAY RETURN POSTAG 


or 35mm Kodacolor negative: . Su 
’ ec yer special rush han- Send.for free mailing bags 
10 for 2.40 ¢ 100 for 14.50 Send 1% extra to cover specie, ge Ziel alk eiilaniaiias al 
35mm Stereo ea. 50c ding 5. eS 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c EXCITING VALUES IN OUR 
KODACHROME MOVIE CAMERA DEPARTMENT POLAROID FILM 
DUPLICR TES a "bop Fresh Factory Packed 


8mm 50 ft. Roll 5.75 
M er § Ask for our price on Cameras, Type 32 (400 speed) 6 rolls 7.95 


16mm 100’ Roll (silent) 14.50 Projectors, Enlargers, Tape Type 42 (200 speed) 6 rolls 10.25 
, Recorders, etc. You'll find our Type 44 (400 speed) 6 rolls 10.95 
16mm 100’ Roll (sound). .17.95 prices very, very low. = =6. New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 rolls 10.95 





(Minimum order 10.00) 
Ask about the 


on PROCESSED BY Log, SAV-ON-CREDIT METHOD. 1 ALBUM FOR POLAROID PICTURES 


32 4 Y eee BY Be suse . S to 15 
nd Year KODAK . = aves you up to 15%. . 
ee Special 2.95 


to include 











our zone number : n : Specify large or small size 


{ AY: R-S P.O. Box 66 P.O. Box 8670, 
New York 33, N. Y.] Chicago 80, Ill. 


Popular PHOTOGRAPHY 

















DRYER 


able model 
el a minimum of 
. Will dry 15 to 


tin). 
made of quality fabric 
maximum service. 


slement. Use 
nichrome element. 
on 110 house current, 


ac or OC. BRAND 


NEW 
U.S. Gov't surplus, ed 


d postpaid ANY- 
dition. 1nPe ae 
excellent con w 


H E cont 
OB MOBILE, ALA. DEALERS, 





SH OMALERS, CLUBS 2 for 57.50 tor 22.50 


x 





BELL & HOWELL 
TELEPHOTO 


Adaptable to almost all 
cameras. 


ws 39? 


U.S. SURPLUS 
Same coated 47.95 FOB N.Y 


7” 2.5 U.S. SURPLUS 
AERO EKTAR 


Hi-Speed Tele tens 
for Exakta. Leica etc 
(adapters extra) 


“ew AQ” 


FOB N.Y. 





U.S. 24” (610mm) f6 
SURPLUS 


BAUSCH & LOMB 


AERO TESSAR 


Tremendous price- 
saving value 


wo BQ" 


Same coated 44.90 
FOB N.Y. 


12” (300mm) f2.5 
AERO EKTAR 


Superb definition 
extra true flat-field. 


USED 





U.S. SURPLUS 
FOB N.Y. 


ze s 





PRICE BUSTIN’ SPECIAL 
16mm BELL & HOWELL 
FILMOSOUND 
Wi 


f2 LENS 
SPEAKER 


USED 


189°° 


Shpd 
FOB N.Y. 








FAMOUS IMPORTED 


PRISM BINOCULARS 


W Individual focusing 
7x35 


ELECTRIC-EYE! 
ELECTRIC-MOTOR DRIVEN 
SPIDER TURRET 


8mm REXER 8 


WITH f1. \ 


a | 
ELECTRIC EYE 
LENS 


No more color washouts! 
wasted film. Electric 
WORKS FOR YOU! 

driven motor (in 
operates cameras. o ru 
down in important scenes. 


OF id 





meio 


ss 


a 
We 


February, 196] 


1.50 post 
8.45 DOWN YEAR GUARANTY 


| ! WANT To TRADE _ 
\e STERLING-HOWARDEaae 

m= ... Dept PS§-'2 56] East Tremont Avenue Bi amen 
. OV New York 57, N. Y. 


MAIL ORDERS 
FILLED PROMPTLY 


MAGNALUX PROFESSIONAL 
10x12 DARKROOM 


SAFELIGHT 


COMPLETE WITH 3 (U.S. Surplus) 
KODAK WRATTEN FILTERS 


Fantastic vaiue 


for exclusive 
mum utility! 


import with maxi- 
Many features und on safelights 
Selling for much much more! Stands on table or 
shelf; 


BRAND-NEW 


DEALERS, CLUBS 
3 for 34.00 
1.50 ea. Postage & handl. 


AEE DE Yc. 














THERMAGLOSS 


NOW WITH NEW COLORHEAD! 
MAGNALUX ENLARGER 


h either black 
“COLOR NEGATIVES. 


inion focusing. 

With’ masks = to 214x 
14. BRAND-N . . 
Add 9.95 for 90mm [4.5 — 
AMITAR LENS with click stop cs 
COLOR CONTROL UNIT (1 i 

ters, in set) 


NEW FOLLO-FOCUS LENS 
FEATURES FOCUSING LEVER 
for 
use 


ws, EXAKTA, HEILAND-PENTAX, PENTACON, PRAKTICA etc. 
IN BIG TELEPHOTO & LONG DISTANCE SIZES 


Designed and produced in Germany! Fine-quality coated fens with PRE-SET pDIA- 
PHRAGM. Enables you to keep action in Perfect focus—instantly! 

e, no fumbling. Unique (patented) action eliminates camera-jz 
wide-open BRIGHTER-FOCUSING. Handsome 
High resolution, supertative color correction 


250mm (10 inch) £4.5... 565 
400mm (16 inch) £5.6... 7750 


Focusing handle (illust) 1.50 
1.50 post & handi 


TRADES ACCEPTED 


EXCLUSIVE! 
STERLING-HOWARD BOUGHT THE 
WHOLE STOCK FROM EXAKTA COMPANY 
EXAKTA 66 


f2.8 CARL ZEISS TESSAR 


Versatile singte 


lens reflex in 214x, 0 
214 size. Lens is PRE-SET Wide 
angie to telephoto. SYNC. Focal 
Plane shutter. USED eo 
New Case 12.85 2.50 post 
12.95 DOWN. YEAR GUARANTY 
| rem 





| ASTRAFLEX OUTFIT 


ULTRA-SHARP SOmm {2.8 Steinheil Cassar x 


HERE’S WHAT YOU GET! : 3: 
a 
gimm Singte-Lens-Retlex ASTRAFLEX 1000 e2 


100mm 


Lens 

COMBINE Split-image range view finder 
4.5 Isconar TELEPHOTO LENS 
¢ 40mm 14.5 wide-angle HELIOPLAN tens 
All German-made and all BRAND-NEW 

Sold with leather case only 9.95 

1.50 post. & handi 
11.39 DOWN — YEAR GUARANTY 


STERLING-How 


561 E. TRE 
! WANT To B 


ARD, DEPT. ps.» 


NT AVE. Ne = 
= W YORK 5 


RAPID 
Address CREDIT 


State 





FOR THE DARK ROOM 


ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 
i thermostat 


GIANT 
13x18" 
WITH PRINT 
98 rowers 2 
12x17” HEAVY DUTY 
FERROTYPE PLATES 
Spiratone does it again! A 
ready to-use, double 
capacity of 


UTOMATICALLY SHUTS 
a EXPOSURE 


Be, with 5B 


off automat 


Manual operation 
or printer 
> timer receptacle 
hge. 50¢ 


arger 


CLOSEUPS. ARE SIMPLE 


ratone, the only firm spe 
oseup photography equipment 


TTT ARETE — designed by us 
for use im conjunction with closeup lenses 
extension tubes, bellows attachments, to 
complete with a moderate investment, your 
closeup and copying equipment.. Strong 
enough for a Polaroid, yet compact in stor 
age (two-piece post) and equally well suited 
for copying, medical, scientific work and 
movie titling. Camera bracket permits cen 
tering of camera over subject. 15x18" base 
board is very practical for large originals. 








‘ 8x10 of prints 
singleweight “deubleweight 
glossy or dull finish sturdily 
onstructed, as efficient as units 
osting several times as much 
with adjustable apron tension y 4 expect to pay over 
Works on AC rt each fo 
FREE with every dryer. Hypokei tray 
tells correct fixing time t le 
13° 1 18° GIANT DUODRYER, w/o ' 
thermostat | with $ 98 11’ 


x1) fer 
12-016 STANDARD OUO-DRYER 
heavy 


with two 10x14 
duty fer plates for the 


yx 10 ENAMEL 


“) TRAYS 
3 for $3. 36 


x 14” ENAMEL TRAYS 
$2.50 cach = 3 for $6. 50 
16° x 20° ENAMEL TRAYS 
yited for ), smaller sizes 


"3 95 | rach - 3 for $9.95 


mall dark 
12216 SINGLE meee 


with 10x14 


$78 
$598 


ratone priced at 


4.95 


7 ove stee! masking bands 

© Adjustable for all sizes from 
2x3" to Via14 

@ Variable margin 

@ Extra sturdy (net wt. 3% Ibs.! 











SELF-LOADING 
DEVELOPING Ane 


» vw 


8x10 Enlarging Ease!, same con 


struction as above 

I] Sprstowepecee't $375 
4) ALL METAL ADJUSTABLE EASELS 
8 x 10 $495, 1) « 14 $650 





ADJ. FOR 
35MM, 
028,177 
29, 620 
$949 


Sh. We th ble Tans 
2 ib with spare reel, $3.95 











Stainless Stee! Film Clips, 4 for 
$1.00; Funnel, 19c; 10° Print 
tongs, Pr.59c; Film Squeegee. 89c 
Tray and Tank Thermometer 40c 





n brar 

stigmat lenses, specially construc ed 
to corner sharpness in enlarging 
half and less than — youd rag to 
or such sharp-cutting 


ns h je 
t LONGER WAVE “STANDARD LEICA THREADS CLICKSTOPS 
f 2° (90mm) f:4.5, f 95° 
$6°5 "23 Vax? Me $9 
7 J ‘ mm Be] 
a : 


values 
orrect 

to give corner 
pig es 





COMP. LIST PRICE 
, EMBOSSING SET. 4 sizes, to Sx7 4.00. 
ENLARGER FOCUS AID 22 
STATIC BRUSH, emits radioactive rays 
s S, negatives 


JHOW BO 86 PS SI SWNIL! 
4IHLO OJ HIOBO BNOA 4 


1% ° diameter pole is 38° high 
Ship. Wt. 11 lbs 
7-PC. PRO COPY OUTFIT 
att. with reflector floods, P: 
scope Sr., all as illustrated 
Nain 
ATTACHMEN 
c aL a alt stand 
or enlarger pole 
2 special reflecto 
$2.49 additional 


Shipping Weight 4 
Ss 
A 

ELEVATING 495) 

ACTION 

An absolute must for any k 
closeup and copy work 
up as 


“ALL ABOUT 

FREE CLOSE-UP 

PHOTOGRAPHY”, the 
most complete book 

ll) phases of 


2 units. 
with C 


56, 9545 


t floods, 


a 
* A deluxe version of the most 
useful camera accessory for 
every practical photographer 
© Permits minute ‘ 
adjustments in a 412" OF _ 
range on its 
geared track, with a positive 
lock at any desired point 


d of 
Doubles 
perfect etevat ne attach 
) ripod am 

ntal as we 

g of camera 


s-to-camera 

ry. Weighs only 6 

s fine leather bellows, geared 
ock sturdy 

res proper 

ange up to 


n Available fo: 
ation factors en 


TOPCON, HEXACON, EDIXA, EXAKTA, 
EXA, PRAKTICA, PRAKTIFLEX FX 


g track PENTACON, PENTAX 
$18.95 


DOUBLE-TRACK FOLDING BELLOWSCOPE, extra 
mplete closeup to infinity 


hort barrel tele, for co 








DELUXE PRINT TRIMMER woe 
Seay 


paper cutter 
yoard, hollow 


g 











E 











GLASSLESS CARRIER, for single 
negatives and rolls 

EXTRA CARRIERS AVAILABLE 
at $3.50 each 


LENS, COATED, CLICKSTOPS 


12 1 16” BASEBOARD 
DOUBLE CONDENSOR 


RED FILTER 

BELLOWS, RACK & PINION FOCUSING os 
LINE SWITCH 

ALL METAL CONSTRUCTION 
|_Shioping Weight . 


urging 


+ 


t 


Y sturdy. List $29.95, Spiratone priced at. 
135MM 1:45 ctd 

sing range, reg. $25. if bought WITH Bellowscope only $ 
CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


thin EVERY photographer's reach subjects whic 
photographed at th sular 3 ft. closest camera setting 
trait dren's ¢ 5, COpy work—a whole 


h would be 


th a Plu 


5 ou can fill t 

g a postcard. a Plus 10 ts 

Extreme Closeup lenses m 

All exc. Plus 

Series Series 
vi vi 


$2.44 
44 


vestment 


Series 
v 


$1.54...$1.94 


mounted m ‘metal = fy 
irgesx 1 

Plus 1 (etd ) (to 20° ) 
Plus 2 (ctd.) (to 13°) 1.54 
Plus 3 (ctd.) (to 10°’) 1.54 
Plus 4 (to 8°") 
Plus 5 (to 7”) 
Plus 6 (to 52") 
Plus 10 (ctd.) (to 342") 
Double Retaining Ring 

holds 
6 filters, closeup lenses 
If bought with $5.00 worth 
filters, closeup lenses 50 


-PC. EXTENSION TUBE Ta 
FOR EXAKTA, TOPCON. Set ws iy 
30mm and 45mm 


two sion-fitted brass adapters 
tubes, 5mm, 15mm 

= e range of closeup work from 
nification ratio. S 


th at 
Series 
Vv 


SN31_dN3SO19 11¥ 


con 


Ta: ASAHI PENTAX, PENTACON, HEXACON 

This exceptionally well-made set includes 

in addition to the usual Smm, 15mm and 

30mm tubes a 45mm tube, thus permitting 

up to 2X magnification, when the complete set is used: a tiny object 
a" x %" can be made to fill by entire 35mm negative or trans 
parency! Shipping Charg Leather Pouch 99c 
4 PC., set, but with one FOCUSING Tuer, alon 10.00 











List, increasing maximum extension te 100mm. 


eX CLOCT.UD SETS s 


CORRECTING 
close-ups every time — 


sets fit cameras without 

any adapters, are guar 

anteed to equa! $20.00 
sets in performance. #1 set focuses from 
38° «to 20°, #2 set from 20° to 13°. Low 
$2.95 price includes 2 close-up lenses, 
prism. Leather case, single 39c, double 69c SLIPON MOUNT ¢ for 
Coating of taking lens— oo 2hithica A, 
50c extra per set Si Charge l5e 2 
NEW: Ctd. #3 Bayonet Mount set. 13° to 10”, in leather case $4.79 
COATED CLOSEUP OUTFIT: #1. 2. 3 COATED PARALLAX 
CORRECTING BAYONET SETS. in triple case, complete only? Tl 1.95 


(:3.5) 2% 5 
Rolleicord, Diacord, 
Minolta Autocerd, 

Yashica 2% $q. & 4x4 

















1% off comP- 
aoe 
hi 


BRAND NEW 


“PHOTO ELECTRIC 
EXPOSURE METER 


Super Sensitive photocell reads reflected and inc: 
dent light; settings for all shutters, incl. movie 
Polaroid, LVS, EVS; ASA range from 3 to 3200 
f stop range from 1 to 32; shutter speed range 
from 1/1000th to 16 seconds Sh. Ch. 35¢ 
—~4. Extra Sensitive booster with incident 
attachment, for poor light 
readings, list $3.50, only $475 








Famous Make Tiny 1 '/.x1 '/4x3/,” 
CLIP-ON PHOTO-ELECTRIC METER 


Fits accessory clip of all popular 35mm cameras, ASA 
speeds to 3200 f stop range to 32, speeds to 1/2000th, 
25 LVS-EVS, movie scales, Hi-Lo Louvre, incl. leather case, 
—= metal strap and clip, Comp. list $9.95. Shpg. Chge. 25 








Not] ng like «t for less than double! 
Gently acting through airpressure Vinyl 
hose, chrome cylinder, valve and hose 
connector to fit virtually any $ 
camera 
30 FT. MODEL $4.98 LEICA, YASHICA MODEL 25c “EXTRA 
Extra Powerful, SUPER Model, with larger valve, 8 
for Polaroid, Automatic SLR lenses extra 8 Cc 
60" $2.50 





LONG CABLE RELEASES, with set screw: 40” $1.50 
BOUNCE FAN FLASH Sinn: 
3 BULB TYPES 
NA 
Not $14.95, nor $11.95—but only $6 
is Spiratone’s price for mous ma 
fanflash with built-i 
all these feat 2 
extension outlet, ejector, BC capacitc 
bu | tes ter exposure dial, interc 
d Dual Socket for M2 
plus AG Adapter plus 





hange 
MS 





BOUNCE OUTFIT A: ‘Bounce Fantla ash, leather 
C battery, coiled cord—all for 
BOUNCE OUTFIT AB: Outfit A, plus Exten- 
sion Fanflash, AG Adapter-Reflector (List $17 


109% 
LEATHER POUCHES 


Glovesoft, pliable pigskin, velveteen-lined, with outside zipper pocket 

to hold adapter, filter, other small accessories. Pouches accommodate 

lenses (up to 135mm), ext. tubes, bellows, shade Hash, etc Approxi 
mate diameter 24 a. J 

| Model 

| 

1 


Protect Your Valuable 
Lenses, Accessories in 


Pe 1.85 
P9, 342" diameter, 842" high 





135mm hard pigskin Lenscase Twe for 
plush lined, 2% x5% 51.98 $3.59 


auiny PROJECTION BULBS 


300 Watt T8442, SC, . BAY CLS. Como. List ea. $2.50....2 for $3.25 
500 Watt T10, cx Comp. List ea. 4.15...2 for 4. 
500 Watt T10, 2 SC, EDK C130. SC, BAY.. List ea. 4.40....2 for 

500 Watt Tru-Focus...DAK C13D Comp. List ea. 4.40....2 for 

750 Watt 112, Comp. List ea. 4.50....2 for 

1,000 Watt 112. .. Comp. List ea. 6.05...2 for 6, 
Specify code wanted Shipping Charge 25c per 2 


Prices on other projection bulbs on request. 











CH YOUR OLD CAMERA 
975 Fully adjustable* mechanical tripper, requires no 
$4 installation, works through standard cable re- 
= ppp. ease socket of most old cameras. Has fitting 
*tor flash and strobe. 


for standard flash cord 
Leather Case 19¢ extra 
Tripper with BC Bounce 
Fan Flash, with ejecter Sh. Ch. 25c 





Bracket $1: 
54.8 Leather Case 79¢ 








= IB 55 F22.8 toro $29.95 


S= =F, 


For EXAKTA, PRAKTIFLEX, PENTAX, PENTACON, MIRANDA 
We'd be suspicious of the low price, too, if we hadn't put 
these lenses through optical bench tests — they emerged 
with flying colors! These lenses sold at $90.00, when marketed 
through the usual channels—manufacturer, exporter, importer 
wholesaler, dealer. Spiratone eliminated the three ‘in-betweens 
and, with its mass-selling, low-markup policy can bring you this 
unusual bargain. Hard coated, color corrected, expensive helical 
focusing, depth-of-field scale, elegant metal barrel, pre-set diaphragm 
—4 element true telephoto construction —what more can you want? 
Leather Pouch $1.98. Hard Leather Case $2.95. Shpg. Chige. 


F Preset telephoto for Nikon 
NEW 135mm F:2.8 $36.95 





Reflex F, Canon Reflex, 
1 to a customer ETAL SCREW-IN LENSCAP 


Praktina, Yashica Pentamatic, Minolta SRI, 2, 3, 
‘A 
| MP with your order 


for $3.95 worth 
or more, 
merchandise 
— 


Protects your lens, comp 
List Prices $1.50 to $3.25 
Fits Series V, VI, VII adapter 
ring — Specify 





eries. 





Load and Develop Your Own 
35mm ANSCOCHROME 
28 ft. fresh daylight Anscochrome (makes eight 20 exp. loads) + 


8 metal cartridges + 16 oz. complete Processing $ 
Kit, Outfit A28-P 9.95 
$11.95 


Same, but with Daylight Easyleader, — AE28-P 
Shipping Weight 2 lbs. 








fo 
aiue 


SPIRATONI 


INC. NEW YORK 1, 


Popular PHOTOGRAPHY 


5 Rants P2 369 7th AVE. 
N. Y. 
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STED mm Bp Select the Tite ONCy 
areessereae nated “ax TELEPHOTO-“WIDEANGLE =F 
FRESH SAFETY KODAK BAW N FILM fm _ AUX. Slate vou acc 


Both popular speeds, Plus X and Tri-X are Telephoto lenses Wideangle lenses add coverage in vo quarters, are wonderful for groups, land THESE aD- 
siasiacaes pe _—_ in mets h 7 i ng = st te scapes. aa depth of field, too, for foreground-to-infinity sharpness, increase VANTAGES 
; ‘ objects closer, help , coverage by SINGLE LENS POLAROID LAND TWINLENS REFLEX * Latest 
m4 $479 0 $977, “reo 479 ¢ oe — 35MM RF CAMERAS REFLEX CAMERAS CAMERAS CAMERAS F — 
with important su Using Series:Using Series > With F:2 Is = Models DVex?Ve ° etime 
FT. é : ; =~ 2Max2%e : 4x4cm serv 
. ject matter, crop | VAdapter : CVI Adapter 2 > 1.9 Lenses A 1 thF.35: th =e 
Shipping Charges 10¢, $0c, 30¢ Ship. Chgs. 1 or 2.5¢; out unwanted back such as Aires, Petri Lenses :(Alimodels| 951A ; ie ote ~~ Bavemnt svarantee 
PILLS TTAL MME 2 te 6.20c; 7 to 12.35¢. : 7 


Argus, Retina All models: Retina 150, 700, 800 as Rollei. :Mount (such|| * Extra-harg 
ground seas = Gime pane 2 cca” ° anil Coatin 
5 cartridges, 100 ft. of Kodak Plus X or Tri-X or 50 ft soy fou, A2, etc.) “Ricoh a —— : Reflex = : Yashica- : as Rollei c 


y . cm Autocord, : Yashica * Intercha 
of Adox with daylight loader. With Deluxe Loader $14.49 : aoe | > Cay Diacord, etc. Sawyer, etc ability —one 
. : , - lens fits Many 
= : ° of your 








35mm DAYLIGHT 


Cameras 
ey 5 CARTRIDGES i or : : 
GF PURCNASEDToeTHex Ao, mone $9.95 :$11.88 | $9.95 : $11.88 | $12.29 ‘se. 95 | $19.95 : $14.95 


Film : 
5 wit MINIMUM OF $7.95 TONGUE CUTTER LEATHER CASE 89 - $9 89: 99 included : wcluded included : included 


WORTH OF BULKFILM. $7.99" Order for ADAPTER 1.50 : 1.95 1.50 : 1.95 included ; included included : included 
It's so simple to take advantage of the ie = 


r - 
exceedingly low cost of 35mm bulkfilm and .| plus bulkfilm ov fa —— $4.56 : $4.56 : $3.95 : $3.95 viewing : viewing 
to load any desired length into a standard | For perfect a er FINDER with parallax . ° lens finder - lens finder 
Eastman cartridge. First few reloads already | of apin, correction ° . aes : —. 











Send card stating which items you need and we will, by return 
mail, advise you of complete cost including postage 


WANT US TO FIGURE EXACT COST OF YOUR ORDER? 





up. 
BAY 





t . 
make loader pay for itself. Leader alone with = ate oy bh mong ke COMPLETE r ; : 
sae ean 8g oe ; Ibs. ot thay requested TELEPHOTO-| $22.44 :$24.44 | $22.44 :$24.44 | $24.39 : $29.95] $35.95 : : $27.95 
oe Bo t.,~*-. a Cutte ‘ alone be WIDEANGLE including retaining including retaining including adapters 4 lenses 


=< OUTFIT WITH ee ring—tilterholder : including adapt 
$10.95 or add $5.00 te Leader comb. offers el LEATHER CASE . : & adapters 











Greater Savings than ever on : = : PO More 
FSX 35MM ADOX FILM ™cerminces X vex area) | $29.95 :$29.95 | $29.95 : $29.95 | $29.95 : : $29.95 | $29.95 : $29.95 Acct 
MOST POWERFUL 4X Tele. fits Series V adapter ($1.50) e Series Vi adapter ($1.95) with Ser. YI te 
r t tepd 1.60) and 
Your choice of KB14, KBI7, KB21 EXPIRES 1962 Sh. Ch. 10¢. TELEPHOTO MADE stags ot os oe ae . ve i ge apy 1owase 
20 exposure reload 50c; 3 or more (may be assorted) 45¢ each. ° : : ° 
36 gaposute reload TSE: 3 ox more (may be assorted) TOE each 4X LIFESIZE FINDER | 4.95 =: 4.95 Ra 8 495: 495 ote shotogroph 
ft 49, 100 ft. $6.59—Shpg. Chge. 25 per 50 ft. ® Shipping Charge 25c p 8, 75¢ 5 8 hi Mc 
50 ft. Adox film w. Daylight Loader $9.49 ; w. Deluxe Loader $14.49 SUDE TRAYS m CARRY CASE f *_. > An. T 
xtra-strong, plastic trays, hold cardboard and | » ux. Telephoto or Wideangle Lens, 
TV. glass slides intermixed, with index. FREE . 4 with Leather case, adapter 12.28 
COILED 5 ft. CORD 30 CAPACITY TRAYS, for TDCB&H, Maciin thus 
FOR FLASH and STROBE. COILS WITHOUT EFFORT 107 & Viewlex, Keystone, Ansco, Sawyer “ for “ 


\ angie lenses in dbl. leather case 24.69 


a For BOUNCE effects; to get sidelighting 5 98 fZ 12fer$5.48 5.00". : CONTAFLEX [4% 200mm) aux. Telephoto, with 


to get flash closer to subject heavy duty Shpg. Wt. 5 lbs WHers: } leather case, fits Ser. V adapter. 31.90 
S Cord has polarized household-type plug on 36 CAPACITY TRAYS for REVERE $83. mn : “4 Protective Screwin Metal J Write fer free beekiet “Complete Your 
GP) Lenscap, lists usually a Contaflex Outfit—the Inexpensive Way”, 


























y priced twintens accessories 











own a ROLLEI, YASHICA, MINOLTA, RICOHFLEX or other 


TWINLENS REFLEX CAMER. 
ered, It's free, if you name your camera! 


est selection of f 


f 


oné end (for Heiland, FR, Mecablitz, Ultrablitz etc.) and é 0 
fits Compur, Prontor, ASA, Argus, Solenoid, Praktica, 12 for $8.95 incl. carry case WOLLENSAK 815 $1.75, * FREE with your 
order for $3.95 or more 








Exakta, Polaroid on other end Pca Pe a a fe) P| Shpg. Wt. 6 lbs. 


¢ i 
S Same, but for Rollei Lock, Nikon, Canon, Leica, new Kodaks $2.25 GROUNDGLASS FOCUSER4 BES) 


Coiled Extension Cords: Mode! PC-PC (extends any PC cord). 2.39 

3) Model C3-C3 (for Argus C3 & C3 gun) 1.93; Model C4-C4 (for Argus a Fits back of almost every 35mm camera with } 

S ca, C44 and gun), Model KO-KO (for Kodak camera and gun) 235 removable back—lets you check lens, finder \ Ge) Finest quality, fit standard ene. Locking Flange 
i ee Chg. 10c. Name gun, camera when ordering, accuracy, effect of closeup lenses etc. No bam for nes V ¢ Comp. List $3.50 to 6.2 Ch. 10¢ 


tata aaa aa aa a installation — snaps in and out of film plane. “| { ES {: © SERIES VI $2. 35 © SERIES Vil $3.25 


2s tn LTER POMOC aa 
SLASHES Fl ¢ 
]SPIRA TO SHALE! Eda pi OPTICAL GLASS 
‘ Save 33% to 2 FILTERS & 
FILTERS IN ___ off list POLARIZING ‘screens La HOLDS 6 
Tm tamert tries | SERIES Sikes | it Sratone fy al Garin packs | Sean Ree eee) are 


IV 
For B & W: Lt. Yel., Med. | Avail. unctd. only and reflections in scenery, | ($1.00), Ser. VI ($1.25), oy Os ak ($1. 50). 
Yel., Green, Red, Orange, Haze. | Neutral Density 8X, water, show-windows ... em-| ONLY with your 


For Anscochrome, Super An-|10X, Haze 2A, 81, i order for $5.00 w NOTE: All series acces. 
——— fs oe aae makes — filter useble with Redechwone or more filters. — sories fit series filter- 

-16, . . 10, ; ° 2 “= | Anscochrome, Ektachrome. Po- 
For Kodachrome, Type A: 85(A), I] larizing Screens have double | DOUBLE RETAINING RING —e a A Bava 
85B, 82C, 81A, UV-15. ~¥ 56 DA YW | threaded rings to allow use of | Permits use of two closeup| have a filterholder, 
For CLOSEUPS: +1, +2, +3. : . “ x extra filter or closeup lens, } lenses (for extreme close-| write, naming camera 
NEUTRAL DENSITY: 2X, 4X. . Clip here for this pm handle for convenient adjust- | Ups: +2 and +3 make +5), and lens. Ser. V $1.50 
For KODACHROME, one . SPECIAL 4 ment of maximum polarizing | Closeup lens and filter (cor- Ser. VI $1 95 Vi “on. 
ee ee Meee, ba OFFER Without” effect. iit tibiae ea rection, conversion, pola), | Sef. .95, Vil $3.95. 
BOC. Buy at least five ae te Polarizing age ys _— —~4 “About Filters, Closeups 
For ANSCOCHROME, KODA- 2 filters ond close- Polarizing Polarizing Serene Leather'| standard filternolders. | onaum nes vanees” te 
CHROME, EKTACHROME TYPE Eup lenses at one Filt Screen with Viewer Pouch | Ser'c or iV aSc; Ser. V BSc; | roek'etycrammed with valu- 
F: 85C, 82A, 82C, 82B. time and we will . : . 99 ‘49 | Ser. Vi 95c; Ser Vii $1.50.| or free on request with 
Coated Uncoated supply COATED : : t . orders of $3.00 or more. 
Ser. 1V $1.54 Ser. IV $1.15 ff filters (in colors - A MUST FOR 


Ser. V é Ser. V 1.39 § listed) at ft SER. vil $3. 34 s $9.77 : PORTRAITS & tor ail 
Ser. Vi $2.44 Ser. VI $1.58 § o¢ prices, cave DUTO 1» DIFFUSERS 


i? ul ae by 
. : ed prices, saving COLOR-Fi iMtgr ee, | ll 
Ser. Vil $3.34 Ser. Vil $2.98 § you $5.00 and up » sapete yendr-sage dann : ng 5. DG Now available in standard series sizes, to fit all filter holders! Every 
Ser. ViII$5.90 on this order alone. and Decamired filter. for every color : or Se with order of Serious photographer wants to use these famous coated diffusion disks 
Ch. Chg. 1 to 4 filters 15c Se tin every light source $5 or more, filters preferred by the world’s foremost pictorial photographers for their 


salon shots Ser. IV $1.54; Ser. V $1.94; Ser. VI $2.44: Ser. Vil $3.34 
4 X ives AUX. TELEPHOTO the ideal POCKET 
L mummy FOR TWINLENS, 35MM, 99" Me rRipop “” "*e 3omm fan 


stating which mode! Centaflex you have. 
Add for shipping costs 
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INFRARED FLASHBULBS 






































PACKET, containing hundreds 
ly Sc—10c back on first pur 


terests 


zennenene CARERAS Look—all the fine features of a good 
Deluxe Leather Case $1.95 pocket tripod, plus vital “flopover” Giant 16x] 1x6" size— 


Sensational new lens actually increases " anhead position normally available . designed for the own- 
the focal length of your camera lens four yin fripeds costing Seaiile and triple : er of oe peste 
times: changes a 50mm into 200mm, an 8 sections brass + telescopes to severa! sme Saco 
80mm into 320mm and so on. Wonderful : a short 10%”, fits pocket or gadget EL-8FC _. or a sma' 4 
for Contaflex, Retina, Rolle: (exc. 2.8) bag - Extends te 51” with geared $9.47 era and ng = 
Yashica, Minolta etc. Fits Ser. V adapter elevator + 90° tilt, 360° panning 5 Fine pigskin leather wenn es 
(or Ser. Vi to V step-down ring). Lifesize and 90° flopover all controlled and | With Lined lined with shock-ebeorbent sirtoam 
Finder (for 35mm or Polaroid) $4.95 locked by single, 4” long panhead Toplid material. @ Zipper pouch under 
Series V Adapter $1.50 (bayonet $1.65) handle + Positive lock for elevator Leather cover holds small accessories. @ 
Stepdown ring $1.60. Ship. Chge. 75¢ + Chrome-ribbed tep section - case, for One piece complete wrap-around strap for easy, safe carrying, with 
TELE similar to 4X, $2] 90 ‘ Weighs only 25 oz. + Leg stops and rapid shoulderpad — hardware 2 Folddown partitions for complete 
3X (0) incl. leather case ° Shpg. Wt. — rubber tips + Elevater crank folds putting in, space adjustability MODEL C, SAME AS $42" 
Outfit 4X-WA—A4X telephoto, case, aux. wideangle, case, all for $41.95 3 ibs. out of way. taking out, Shipping Weights 7 & 6 lbs. _ ABOVE, BUT 14x9x5” 


chase. Be sure te name your camera, in 


Write for your Spir: 
of exciting acce 























All prices include excise tax. Postage and insurance MUST be prepaid, whether shipping weight is stated or not. Check with local post office 
if uncertain. Over-payment is credited in full. Everything listed is brand new and av guaranteed against defects. 25‘ one on C.0.D 
Items marked ‘Free’, ‘‘Premium'’, or ‘‘Bonus'’ MUST be requested at time of chase. Allow extra post 


lel -mumalelslel Tela: 


When ordering ac sories, ure to name your camera, !en hutter WHEN IN NEW YORK VISIT US Al 


369 7th AVENUE, NEW YORK 1,N. Y., 
SEND MAIL ORDERS TO LONG ISLAND STORE (NEAR MAIN ST.) AT 
NC. 135.06 NORTHERN BLVD. DEPT P2 : 


FLUSHING 54, N.Y f iratone inc. 1960 
February, 1961 





EXAKTA SPECIALISTS... 


SEYMOUR’S, the Exakta Specialists 
Final carry the World’s Most Complete 
but Seymour’s 
Close-out seston 
i oe of famous Exakta Accessories are easy to the fabulous 
re tind at Seymour's, the Exakta 58mm Taika Harigon 


Schacht Travegon Mteume F1.2 


ORDER BY MAIL 
15 Day Money-Back Guarantee for the Exakta! 


Eight Elements, Rare Earth Glass, 


< " Golden Amber Coating. 
We sold over 1,000 of these! | Typical Seymour Bargains Superb performer! 


Leather case, optional $3.95 Steinheil 35mm F4.5 W.A.,New 22.50 | Seymour priced 169” 


Postage 95¢ 9%5 Zeiss 80mm F2.8, Like New 39.40 Gt GY . 2... 
Seymour priced 


Seymour's 
and nobody 


Inventory of Exakta Cameras and 


Exakta Accessories. Hard-to-find 


35mm F3.5 automatic 
Wide Angle Lens 


Meyer 135mm F3.5, New 29.50 leather case included. 
Meyer 180mm F5.5, New 29.65 Try it for 15 days 


re Zeiss 58mm, F2, Sl. used 39.80 
For the Unusual in German 50mm F2.9, SI. used 4.95 
Exakta Photography 


The O d Onl Auto Exa Std. nine 
yh maa hooded finder, with Lumilite 


* Focusing Screen 
Multiscope Automatic Meyer Primotar. for the Exakta Prism? Incredible i 


in- 
Bellows Extension System Viewing aperture F2.8, Taking F3.5 crease in brilliance. Triples accuracy in 
BRAND NEW 


65 focusing. Thousands sold to as many 
Write for Leather case 7.85 enthusiastic customers. 


ceed Postal Charge 95¢ 
ne Write for complete details. 
just off 


the press 











Have you seen our new brochure on the 


Super Sensitive 














RTT LOX TTM sevnoun's 


THE EXAKTA SPECIALISTS 


famous 
Mailing List! 


350-Z West 31st Street, New York 1, N. Y. 


The new Exa i MAIL | Thinking of buying an Exakta? 
Available oy hg COUPON SEYMOUR’S, the World’s Only 


Seymour prices. RIGHT NOW EXAKTA SPECIALISTS, can 


Request Price List E-202 supply your Exakta with the lens 











of your choice, equipped exactly 
eon 8 oe ee ea a ae a ee he UG ee UD Ue * a 
To Seymour's, 350-Z West 31st Street, New York 1, N. Y. @ as you want it (no more, no 


ij : tee P ° to = 
Please ship the items which | have listed on the attached sheet. less!) al pr ices that reflect con 
1 do not own an Exakta centrated purchasing power. Large turnover 
Please send me de ptiv ature, price list, accessory list, and a sample * “4 
py of your Exakta New assures vou of latest factory-fresh cameras. 
} | have an Exakta (Model 
Please send your Exakta News regular! 
tins ond put 


os etee wend continents end bal Official papers and guarantee, of course. 


my nome on your mailing | 
} § would like to trade equipment 
| hove ted the iter | hove 
attached hereto 


4 
i 
i 
3 
i PLEASE: If you are on our ma 
| 
i 
i 
1 
b] 
t 


and the items | wont on a separate sheet 


EXAKTA OWNERS! 


Be sure to have your name placed on our famous 


ng list, check here [J 
Please hand print or type name and address 

mailing list. It will keep you abreast of all new 
NAME 


Exakta developments, It will bring you our unusual 
NUMBER AND STREET offers in Exakta accessories, lenses and related 

equipment. Get MORE out of your Exakta! 
CITY ZONE STATE 











VERSATILITY IN ACCESSORIES 


from microscope adapters to electronic 


flash. 
VERSATILITY IN NEGATIVE SIZE: 


2Vax3Ve °° 2Vax2%e * 2Vax2Va * 


1% x2% 


VERSATILITY IN NEGATIVE MATERIAL: 
Interchangeable backs for rollfilm, 


cutfilm, film pack. 
VERSATILITY IN LENSES 


from 25mm ultra close-up to 400mm 


ultra telephoto. 
VERSATILITY IN USE 
from scientific work to portraiture. 
a 


THIS COUPON WILL BRING YOU 
NEW ILLUSTRATED BROCHURE, 
full details & prices on OPTIKA Ila 


MAIL IT NOW! 


SEYMOUR’S 


350-ZZ West 31st Street 
New York 1, N. Y. 
CH. 4-1150 


February, 1961 


Versatility 
Unlimited... 


For press, portrait, 
commercial, 

scientific photography 
or just plain 

everyday picture-taking, 
nothing can match 


the fabulous 


OPTIKA lla 


The distinctively DIFFERENT type of Single Lens 
Reflex that allows limitless choice of negative material: 
Rollfilm, Cutfilm, Filmpack ... Instantaneous change- 
over from color to black-and-white ...It offers an 
amazing range of superbly corrected lenses in focal 
lengths from 25mm (extreme close-up!) to 400mm tele- 
photo... Wide Angle, Copy, Macro Photography... 


Lensboard mounting assures quick interchangeability. 


A great selection of Special Accessories continue to 
widen the scope of the OPTIKA ... the camera that 
was DESIGNED FOR THE PROFESSIONAL BUT IS 
PRICED FOR THE AMATEUR... 


Ce a a eee ee ee ce ce 
SEY MOUR’S “T 
1350-ZZ WEST 31ST STREET, NEW YORK 1, N. Y. | 
[] Please send complete details about the Optika Ila Single Lens Reflex, f 
descriptive literature, and prices. Hy 
[) | would like to trade equipment and have listed it on a separate sheet. i 
[] | own an Optika. Please send accessory information. 
CL] 1 would like to establish credit. 
{ 


(Please hand print or type name and address) 


— Zone, State 
ee ee ee eT 








Compare with 
original mfgrs’ 
list. Compare 
with other 
“sale” prices. 
r See what you 
save at Wall St. 


Camera! 


ELMO 8Rt ELECTRIC affny| sav’ fsuck perme 
Cameras! Projectors! Tape Recorders! 
8mm 3 LENS TURRET TR : N saat a om i 


OPERATES BY ELECTRIC CELLS 9° Olympus Ace 
YE 











ELECTRIC OPERATION WITH PENLITE FOR THE LATEST MODELS Yashica 


o Beau Lightomati 
BATTERIES 

@ ZOOM TYPE VIEWFINDER - 
EXTREMELY LIGHTWEIGHT , f1.9 

: _——-y EXPOSURE COUNTER RE-SET FI. 3 LENSES Arg 


NEW j X 
wi UNOW LENSES 99 50 REMOVE CONTROL 4.95 REFLE 


BRAND 
E 


were aD OF ‘ei rr LENSES, ADD 








Through-The- 


ymbolica .. OF 

ANOTHER WALL ST. SPECIAL! aA sale 24x24 CAMERAS 

pDEJUR | MAMIVA C2), mn (Eg 
rofessiona . ‘ ; 


; ne K fs : 

You see what the RICOMMATIC 225 4 18. ery z 100 0. “y » 240. 

R Only twin-lens reflex with ; tens sees! Yashica 635 Outfit 45. K-100 Turret {1.4 335. 
t 18. 

DEKON S- . interchangeable lenses 1 NO pave ... 36. 16mm _ PROJECTORS 
Fades & Lap Dis- ‘ 

BRAND NEW 50 : solves 38:73 Kodascope Royal. .220. 

\e SS. ’ . ‘hove sold onl MK-S _— 

t a pag Pageant 














sound 315. 
B&H 273 164. 
: B&H Dip. 1 3 .222. 
plus your Rolleiflex 3.5 T BAH Filmo- WER 
$88.50 + your Rolleflex MX us B&H 3BR5K 379. 


eh'ti M-3 £1.9 63.50 
$99.50 + your tkoflex Favorit L & D8L AUTO-CARENA 149.00 EXPOSURE METERS 
$79.50 + your Exakta 66 B8 Carena ZOOM 249.50 




















G.t Golden Crown 
sae Gane .onae & 20/20 COMPUMATIC | Pieetes cust 99.00 Wicme ss 
cies TRUE ELECTRIC EYE tone K-7 Zoom 442.00 Kodalux : 


200mm F2.8 MOVIE CAMERA DDAK ‘so Weston Master 


B8L & D-8L Compu- : ie sere Weston Master 
ee 7.00 


matics have ‘‘eye o ‘ 7. IV w /case i 
PRESET PR behind the lens for absolutely perfect e rown urr f . 
Wall St posures. All extras for Hollywood effects, ~ ‘ , , : ELECTRONIC FLASH 


: including variable shutter for fades and 
Priced 


zoom-type viewfinder. ote 2 - oy BRAUN Paxitron 
SOmm F2.8 AUTO LENS 50 BOLEX ZOOM LENSES Paetiea SEU Tur. 73:80 Ekakta speedti 
SPEEDS 1 - 1 500 SEC R & tanned : 52. Ring! ig 
FRESNEL 4 ab PRISM For ;-* For 16mm : . ULTRABLITZ 
ine 24 














FOCUSE i ‘ “ Mono-J« 
SELF TIM For Most SLR . Meteor 


RAPID FILM WIND 
FULL MK SYNCH REFLEX CAMERAS > FS ~ ~~ NIKON 
Sold only with leather ev- 14” Hi-speed cement} Nikor F 1S ; : WALZ Auto-F “i 














eready carrying case & fold- fe 
ing flashgun, add 


New Avigon wide angle & 24° rd “tr ure su rt TRADE 





x 59. 
telephoto auxiliary lens set, — YOUR cevatone K-110- 428.50 
complete with case y CAMERA 


BRAND NEW 


BRAND NEW 400mm F5.5 NIKKOR ZOOM LENS Brownie 














Brownle 


POLAROID MEYER TRADE YOUR LENS |: 


Outfits inctude Leather R LATEST 1961 
Compartment Case, Flash PRE-SET LENS 


Rove “seitctimers” eve 75 ZEISS SLIDE PROJECTORS 
PICTURES IN A MINUTE! CONTAREX AIREQUIPT 


OUTFIT 9° ' 360mm F5.6 XENAR 12 x TRADE YOUR 


CAMERA 

















All Used, in Excellent Condition 
EXAKTA H1A = § 950 Exeud Vc" | areus cs. £3-5 
400mm FS Telagon 


‘ 
400mm FS.5 Rotar - (Body for Body) 


—_ 94 . Pao»r,, F 
PHOTO ELECTRIC SHUTTER 19. ‘50 Se ee, Se eA 83.50 + your Pentacon | Prominent 1.5 Nokton 


Retina tt, 





(Converts your Polaroid camera to tully Dr. Weth Convertible Lens = — . pool omic s Retina 1A, F2 
auto electric eye operation) 175mm F3.5; 225mm F4.5; » or it Contessa, F2.8, meter 


250mm FS; 315mm F6.3 .50 your Exa SMM MOVIE 


.50 your Retina 
a Kodak Magazine 8, f1.9 FM 
POLAROID 900 7950 Retiex $ vere 70, 2.5 


Amazing Pocket-Size Ss or 
PLUS ve ee, — 
$89.50 UR Push-Button Recorder | 4 BESSAMATIC Revere Ranger, 


89.50 > your 89.50 114.50 our Revere 77, F2.5 
99.50 + YOUR ed FON . atu Ganon ex tt Kodak Brownie, 2.7 
99.50 + YOUR MODEL .50 + your be geet a r 
j a Pe ejur ademati 
Records Up To Dejur Magazine = tri Sane, F1.9 
ours u your 
200 13.5 | : s » Revere 4 F2. 
mm ° ' RECORDS ON THE ou Bauer 88B. Fi.3 
ASTRONAR BACK Retina Reflex s | RETINA REFLEX $ | Agta Movex 85, F1.9 
KOMURA 400m F7 ° Sea oak a hae 79.50 + our Kodak Brownie Turret, 
m 5 y 
PRESET - . high-pre- | CONTAX IIA & IIIA Retina tlic Kodak Medallion 8, 
BRAND 75 ‘ cision midget that re- 69.50 + old 11A 50 +y Dejur Versa Dial tt, 
¢ 1 NEW y¥ cords ideas, conver or tla & Howell 172, 
omp!. F1.9 


sations, 6' . ° 

nt CONTAFLEX SUPER Bolex C8, F1.9 

79.50 + your — 

leather case of any situation. Records. words within 20 Contattex l ae 16MM MOVIE 
feet, just put hand in pocket and adjust 99.50 + you . r Kodak Magazine 16 11.9 FM 

6950 REx? volume control. Your V.1.P. (Very Import Contatiex " Keystone K 50, Fi 


























3-element * 7.5 ant Present) for any top executive 79.50 + . your Bell & Howell Filmo Auto toad, F2. 
For Exakta, Pentax, telephoto with 8x Retina "meftex Bell & Howell Filmo Auto Load Turret. 
Pentacon, Praktica, image magnitica FRE wascnierive Sree reas 79.50 + you ‘ our Revere Magazine. Tri Lens, F2. 
Topcon, ete tion On Retina 1H Contatlex IV Revere 16, F2.5 


| | ) fa = 120 WALL ST., NEW YORK 5, NW. Y. 
Whitehall 4-0001 


Popular PHOTOGRAPHY 


























WALL et CAMERA a TIME Parents 


10% 
CLEARANCE Ex 


. BRAND NEW LATEST wie one of our momar outfits you get Niger areaee to take superb color or 
Yashica 35mm jlack-and-white photog: s—normal snots, pe ais, telephoto, close-up work, et« 
Eve “ry accessory in these ‘putaite is carefully se lected to goes utmost ve ee for 
any photographic situation se accessories are not available everywhe -if you 
would buy them separately would cost many times more than W ALL STREET 
CAMERA EXCHANGE offers them for 
oe myn PENTAX H-2 a Proktica FS 
w/automaric . ens . raktica a 


instant-return mirror, latest 3 LENS OUTFIT 
: 24: : —_ OUTFIT 
we 30 _— ’ a Te 





$245.00 OR . outfit 
WALL ST. 


PRICED 


HERE’S WHAT YOU GET: \ , 89” 7 2 "PRICED. 
Heiland Pentax H-2 s . 
Penta Prism Finder 

55mm F2 Auto Takumar Lens 

135mm F2.8 P.S. Sonnagar 


» — 

Tele Lens ee ae 4 > Lee ‘ 50 
35mm F3.5 Auto Travegon Extension Tube Set for Gacseae 

W.A. Lens _e B.C. Flashgun e Leather Case 

Bees Monee Above outfit available with HERE'S WHAT YOU GET: 


Leather Eveready Carrying Case ogg agaponeedateansed 9.50 Exakta VX Ca 


Eye Level Penta Prism Find S8mm F2 Zeiss. Biotar Preset 
e i er 
ALL BRAND NEW AUTOMATIC for Praktica FX-2 & FX-3 at. 50 Eye Level Penta Prism Finder 


Rangefinder tnsert 
4 mm Extra Ground Glass Insert 
u it scanner 135mm F4.5 Travenon 
ele Lens 
YASHICA LYNX 69 95 CURTAGON @ NEW BC Flashgun 
F1.8 Yashinon Lens, NEW ° Complete with im- Fits Pak tic @ NEW Leather Case 


RETINA Ilic , ort certificate, 135mm F3.5 AUTO| FX3. Asahi, Meiland NEW Catest Exanta 11a in- 
F2 Ctd. Lens, USED 49.50 : - angi Bg ante WESTANAR enema stead of disc. ad $29.50) 
. guarantee. TELEPHOTO FM, Edixa, etc. 


eT Enno nt 
RETINA 11S 88 50 ALL BRAND NEW NEW Fully Automatic 58 
-2.8 Xenar, NEW 


F2 

, . WALL 149° EXA = —9 preset Gielen hone or ” $09.50] 
s iW PRICED 
£2.86 Xenee, NEW 94.50 ALL BRAND NEW 

— - Automatic Praktina FX Camera oy ~ 

EK RETINA REFLEX S 127 00 50mm F2.8 Automatic Tessar Lens a Foot J WALL ST. PENTACON OUT FIT 
F2.8, Original Eastman, NEW - 135mm F2.8 Preset Tele Lens ‘ PRICED 

EK'' RETINA REFLEX S 157 50 Waist Level Finder i 
F1.9, Original Eastman, NEW ° BC Flashgun 50 a WALL ST. 
EDIXA REFLEX B Split-iImage Rangefinder PRICED 
55mm F1.9 Auto QUINON, NEW 109.50 Extension Tube Set for Close-ups 
PETRI PENTA - 69 50 Leather Eveready Camera Case 

<e HERE'S oy YOU GET: 
6 - send" of iva reusar, aaa $19.50 EXA MX « Somm 12.8 ctd. 


MIRANDA AUTOMEX = . > Eye 1 . 
F1.9 Auto Soligor, NEW : 218.00 Penta Prism Rangefinde r Rangefinder 


(shown) stead = waist Extra Ground Gj ' ort ’ : 

level, add- $9.95 F4.5 Telephoto Lens «B.C. Flashgun HERE’S WHAT YOU GET: 
MIRANDA D 109 50 « Leather Case 
50mm F1.9 Auto Soligor, NEW 


pring 2 s WHAT YOU GET! 
Brand new Automatic Praktica FX-3 


MORE SELECTED VALUES 
ALL FAMOUS BRANDS 































































































@ Pentacon Camera 

@ Prismatic Viewfinder 

@ Strobe & Bulb Synchronization 
2 

e 

& 





50mm F2.8 Auto. We - +p ar 19 50 
MIRANDA 5S 59 50 BRAND NEW LATEST instead of Isconar, ° 


sone oo MINOLTA SR-1 OUTFIT Bins Grisesstas wos 995 Loomm F4.5 Telephoto Lens 


PENTA N ‘ 

‘ann —_ Biotar, NEW 79.50 ; MIR @ Folding Fisshgua @ Leather Case 
- = 4 ANDA OUTFIT 50mm F2 Auto Westagon or 

mig Fe ig 59.50 < = 4. " é " 


SFpr aece Sigorinncin 29,50] 
BESSELER-TOPCON-B 
Stee F1.8 AUTO TOPCOR, USED ; 179.50 WALL ST. 


ALL BRAND NEW 
NIKON F PRICED 
50mm F2 AUTO NIKKOR, USED 239.50 


Wall St. PETRI PENTA OUTFIT 


CANONFLEX Priced 
Fe AUTO CANON, USED 189.50 a WALL ST. 


A > oh 
EXAKTA VX IIA 129.50 154°° s : PRICED 
50mm F2.8 ISCO, NEW . 7 
HEILAND PENTAX H-2 139 50 HERE'S WHAT YOU GET: HERE’S WHAT YOU GET: 
F1.8 AUTO TAKUMAR, USED a . Minolta SR-1 Camera 


PRAKTINA FX 74 50 Eye Level Penta Prism 
F2.8 Auto Tessar, W.L., USED Instant Return Mirror 





SOmm F2.8 Zeiss Tessar Preset Lens 
100mm F4.5 Telephoto Lens 









































Miranda S Camera 








@ Flashgun Bracket 

yy 34.95 peti Aa Leather Eveready Carrying Case HERE'S WHAT YOU GET: 
{4.5 Travenon Telephot . 

F2.9 P.S. MERITAR, NEW ° bogs bes pte =isesesa —— MIRANDA D instead of $ add....24.50 Petri Penta Camera 


LEICA Il F Leather Case SOmm F1.9 auto Soligor 24.50 
50mm F2 Summitar, USED 109.50 instead of F2.8 


Extension Tube Set “tor Close-ups 
LEICA INN G 179.50 Fetter ie pa 

50mm F2 Summicron, USED Genuine IHAGEE ms wT) SWAP 

NIKON S-2 SHOP 

Ome FI Nikkor, USED 129.50 LIGHTMETER PRISM ere CAMERA CENTER’? 
PR CA FX-3 

ih hoe Tessar, NEW ein 57.50 Sa lh eh gg 


RANGEFINDER INSERT 39° | WALL ST. CAMERA EXCH. 
| 
| 






































Phone: WHitehal!l 
: 120 Wall St.. New York 5, N. Y. 
or 8 Canon, NEW 168.50 —_ po Plus Your FX-3 Dept. P21 4-0001 


gop ecg: 5 USED 49.50 SALE 43” EXA T 
oe hate Gatkan, 010s 112.50 BRAND NEW 50 


ABOVE SOLD ONLY WITH LEATHER 16.95 | Seamus Sameemaaer” 26.75 | 
EVEREADY CASE, & BC FLASHGUN, ADD... 





| WANT TO BUY. Rush full details on 





| WANT TO TRADE. Rush best offer for my 











Pius Your EXA MX 
Single Post Body 











NAME 


ADDRESS , 
CAMERA 120 WALL ST. city ZONE. STATE 
* EXCHANGE NEW VORK g, AA ‘ uy Sand Gree copy of Sal Sent Camere Rows! 


cal or optical defects. 20 day return privilege on mail orders. 


February, 1961 





LATEST 
MODEL 


EXA Il CAMERA 
OUTFIT 


© Pentaprism finder 
©. F3.5 preset Tessar lens 
© Leather case 
YE OUTFIT * BC. Flash with bracket 
Yashica Eitt © 135mm F3.5 Preset Telephoto 


1 
' 
: 
ew ee ee ’ . poh age i © Extension Tube 
WRITE ALWAYS MAIL BUY a ; esponding ' H 
' 


YASHICA 
ELECTRIC 


ee : Wiewfinders © Pistol Grip ] sane ae tar len 
FOR OUR A SQUARE ORDERS WITH ae MINOLTA ' by, 
LATEST DEAL AT PROMPTLY ABSOLUTE VASA 


RICOH or with F2.8 Aute Westanar 
BULLETIN MINIFILM FILLED CONFIDENCE OurTFITs Vashien G2 20608 lnstead of OB 100.85 - 1 or F28 preset Tessar *PNE.QS 


r FREE-GADGET 


--—— rT | 
Cc with aririrrrsrssssrea 
---INVENT RY CLEARANCE wasanag #) CASE FLASHGU 4 For the first time — Top quality at the prices you can afford, 1 
1 shorter than most 200mm lenses 
: Yashica 44a 28.95 


{ BRAND NEW USED i 300mm F5.6 Preset TELE ROKUNAR 


§ Yashica 4450 
8 vashica YF, F1.8, Case 94.50 Beseler Topcon F1.8 Auto 155.00 & Yashica 44 LM 52.95 For —_. as Se. — REFLEX, MIRANDA, PRAKTICA, 
Yashica ¥16, Case, Flash Canon VIT FILS 169.00 Yashica Mat M 66.95 ASAMI, ETC. (WO EX QUIRED) 
Fitters and film 27.95 Leica HC, F2 Summitar 89.00 


Yashica YM 57.95 © 4 elements highly corrected SPECIAL NEW 
Exakta VX, F2 Biotar 99.95 ashica Lynx 1000 83.50 * F5.6—F32 hard coated 
Mirando 6, F1.9 Aut, Case 157.95 Exakta Villa, F2 Auto Biotar 162.95 


¥ 9 a 
Diacord & A * Black anodized, weighs only 18 oz 
Nikon Reflex F, F2 219.95 Diacord L , * 8% im. long, focuses down to 10 ft 69°: raat 
Kodak Chevron F3.5 84.50 Richomatic 225 * Built in series V filter Leather case 
@ Yashica eT fia 37.00 Bronica, F2.5 319.50 
§ Ricoh Auto 35, Case 39.95 Canon VT FILS 124.95 


4 
t 

+ 

t 

t 

' 

: 

8 Kalimar Single Lens, Refiex, Case 62.95 Leica ia, F2 Summar 45.00 : 
' 

f 

i 

' 

s 


Minolta Autowide, Case 59.95 
Minolta Super A. Meter case 79.00 


Minolta Autocord 79.99 
Argus C4 F28 23.95 Minolta AS F2.8.44.95 

B olympus Pen, Case 23.50 Selsey 82 ye 

Bolsey C 24.50 

Pentacon, F2 Aute 69.00 

Miranda 0, £2.8 Preset, Case 89.50 Wikon S2, Fl4 129.95 

ne 


- ert ttt tt 
8 vashica Pentamatic, Case 115.95 ae one a= ,~ Brond New—Latest 


’ 
i 
1 
1 
i] 
1 
tw 
4 
i 
{ 
i 
Telectro, 2 Speed Recorder 59.95 | 
L! Fast F1.9 lens, MX synch shutter 
coupled rangefinder, rapid film 1.8 
advance, rapid rewind 1 case, wide p - Telephoto 
List 119.00 a lenses view finder, flashgun 


i 
i 
pares rt BRAND NEW68.95 
: 


With case and flesh The above outfit with TARON-EYE 


— ee 
>> 
shader? 2 bt —s™ 


SPECIAL OFFER — LIMITED QUANTITIES 


NEW EDIXA AUTOMATIC 
) REFLEX CAMERA 
ia OUTFIT 
No 9° 
COMPLETE with 


f t BIOTA 
© 02 prenet OTAR grt stcsssses=4 
* Speeds | sec—1/1000 sec 
© Rapid film advance ' 2° ce 
rc.) 
© MX Synchro 


oe oe ae oe oe oe oe oe ee 
ULTRABLITZ MONOJET 2. 46.00 & 
ULTRABLITZ MONOJET 
praia Ultrablitz Meteor Hi 
LATEST = Mecabiitz 102 
pen 103 
ELECTRONIC cst 16 
Optavue Galaxy 


BRAND NEW 


Guz. og 
* interchangeable waist level finder | -) ; NEWEST : 
Leather case —? KODAK « 
BC. Flash with bracket ‘@ RETINA 
35mm F2.8 Preset Telephoto cCAMeras & 
RETINA I1ls with, F28 Kena lens 89.00 t 
RETINA REFLEX $ with i 
* F19 Stenheil Auto Quinon lens § 6 Kenar jen 119.00 
and other features as listed | RETINA IHC with, F2 Xenon lens §=89.00 i 
above 4 Wewest RETINA REFLEX SS FIG 149.50 
; 144.50 ‘ Simm 628 B7.9S Carrying case B 
or pentapr ust 
Of pentaprism instead of wars i SSmm Fa 48.50 9.50 t 
level finder add only 19.95 


am a os os om a oe we we oe ee 


VISCOUNT 


Extension Tube set 


WITH D AUTOMATIC PRAKTICA 
sricht BRAWN. FX3 CAMERA OUTFIT oe 


FRAME NEW Complete with: © F2.8 Automatic Westanar lens BRAND NEW 
RANGE * Leather eveready carrying case * 135mm F35 COMPLETE 
FINDER 29. 95 : preset Telephoto lens © B.C. Flashgun with 
AND F2.8 bracket © Extension Tube Set ene 
LENS Case 7.95 BRAND NEW CompteTE §f PENTACON ‘F 
NEW AIRES 50 © F2 Automatic Biotar lens OUTFIT 
VISCOUNT OUTFIT 93 © 135ma F2.5 Preset Telephoto lens 
: * * B.C. Flash with Bracket 
—with camera aay ig * Extension tube set 1492; 
* Leather Eveready case & 


NEW COMPLETE 


¥ 

*4 
if. 
4 


EDIXA Model B. Compicte with § 


ia tos? minanpa t 
at a OUTFIT 


INTRODUCED 


+ LATEST MODEL 


KALIMAR 
REFLEX “SL” 


1 Substituting the F2.8 AUTO TESSAR 
for the F2.8 Auto Westanar 
g add 12.50 Or with the F2 AUTO 


Matching wide angle, : 
4 
g WESTAGON lens instead of the é 
i 
i 
i 


Telephoto lenses with 
view finder, clip on 
meter, flashgun 

NEW Complete 59.95 
the above outfit with 
Brand New Aires Penta 


instead of the 99°: 1 
“Saclay NEW 159.95 ' Viscount . f 
= oe oe oe oe os oe oe oe ee oe FREE—GADGET BAG 1 


Pe at ek 


SSmm F1.9 Steinheii Auto Quinon lens instead of 
© Miranda @ camera FREE 


F189 Auto Soliger lens 
Pentaprism viewfinder GADGET ' 


4 F2 Auto Westanar add 14.50 Biota 977.95 
* Leather case © Flashgun BAG ' 


4 CONUS — FREE — GADGET BAG 135mm F3.5 Automatic instead of 135mm F35 g 


————_— = = oo oe eo oe 8 Preset ano $25 .00 1 


i i BONUS — FREE— GADGET BAG # 
2 


ew me 


oc ee ee 


135mm F3.5 Preset Telephoto ' 
Exposure meter and case 


© F35 preset lens 

* Speed 5 1/500 sec 

© Flash and strobe synch 

* Leather eveready case 
© Interchangeable lenses 


_— = -= -= 
Sees SSeS SSS SSS SS SS SS SS SS SS SS SSS SSS 


eo laeaaaaaaataaasiy 
BRAND 
NEW 
LATEST MODELS 


* Spectre 6.C. fan flashgun 
FREE godget bog p> aaa as 


Faw compiere 4 SO LATEST 
Leeweseeneeuee } BRAND 


NEW 


MINOLTA SRI 
REFLEX OUTFIT 


* £2 Auto Rokkor lens 


i as lide hte rer i} OUTFIT 


FAMOUS 400mm 8 of] ° F3.5 Ct. Lens 
F5.5 PORTABLE hea * | Sec. to 1/400, Mx 
PRESET ; 


wat 


. a 
al 
=< 
“ 
s 
f=] 
r 
~ 
a 
QS 
£ 
mm 
x= 
> 
wv 


and PROJECTORS 


K-70 700M 125.50 
«7 200M 
K4 TURRET 
K4c TURRET 
K110AZ 
K110z 
K1017 

K101 

«1002 
«1006 

KS11 SLIDE 


' 

' 

' 

4 

' 

' 

Y 

' 

o 

* Fresnel Focusing a 

wnrr er ew ee wee ew Screen a 
@ BRAND NEW 1 
t 
' 
t 
1 
' 
' 
7 
t 
i 


TELEPHOTO for 
Exakta, Praktica, Ediza 
Pentacon, Canontiex, Miranda 
etc. This Telephoto comes in 
easy to carry sections. 
assembied is only 12” long 


i] 
4 
! 
r 
' 
t 
Duilt im filter slot and ' 
' 
' 
' 
' 
- 
~ 


with built ia 


lémm SOLIGOR titer 
MOVIE LENSES a 
\Omm fle 49.95 


* Leather Case 
* Flashgun 


: 26) 


MINIFILM BONUS— 
FREE — GADGET BAG 


Seeee ee eee ee ee 


* 135mm F3.5 preset Telephoto 
* 8.C Flash and Bracket 
* Leather 


™ MEW 155° 
Complete . 


13mm £15 $4.95 JY FIS 61.95 sunshade. List 256.00 


| new 128% 
FREE- leather case 


g ‘Smmris 35.50 6° F35 $4.50 


torre 32.00 2? FI9 42.95 


aman eww eee 
aeeeeeeeeeeeeeeal 


ee ee oe 


8mm ELITAR-SOLIGOR for prompt 
MATCHED LENS SET service carefully ry 
! F198 Telephoto lens in Foc 


Mt 6 Sam F1.9 Wide Angie, Foc address 


died REI) 167 W. 32nd STREET N.Y.1! 


sentir AT THE STATLER HILTON OPPOSITE PENN STATION 


Popular PHOTOGRAPHY 








CAMERA MAILORDER CORPORATION is the largest direct-to-the 
Customer organization specializing in supplying cameras, photo We carry one of the largest inventorie 
graphic equipment and supplies through the mail. Thousands of 
customers who bought from us in the past are satisfied with our Cameras, Reflex, Press, View, and Folding Cameras, Enlargers, 8mm 
prompt service and savings. Prices are often lower than the price and 16mm Movie Cameras and Projectors, Slide Projectors,and Screens, 
you would pay in your town or even in the countries where imported Z but also their accessories, such as Close-up Equipment, Filters, Flash 
cameras, accessories and supplies are manufactured. Practically, Equipment, Flash Bulbs, Film and over 10,000 Lenses available 
ry brand and type of camera, lens and accessory from this <Dhae 7 Tel 
untry, Europe or Japan is available at tremendous discounts inoculars and Telescopes 


s of cameras and photographic 
equipment in this country. We can supply from stock not only 35mm 


ELEY) 


Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 


35mm CAMERAS ~ MINOLTA Aut j anor Ue 6 TANDBERG ELECTRONIC 


PCA PRISMAT | 3 119.00 f scade SION FLASH 

PETR PRAKTISIX {2.8 T E Project Dean ade 7 

PETRI PER 79.00 | RICOH Matic Turret WOLLENSAK e sivacade AIRES Speedlight 28.00 

PRARTICA rK2 Diacord w/pist sivacade 5202 BRAUN PAXITRON 37.00 
49.00 | ROLLEIFLEX @ | Holiday Reflex 16mm (eengryr EXAKTA 

ROLLEICORD VA 2 CAMERAS 500B Readymat Speedlight 37.00 

YASHICA A REVERE AURICON e 303 Readymat R gh 29.00 

ar F SANKYO BELL & HOWELL QUICKSET FR 32.00 

{2 Biotar F MA ; KODAK ; HEILAND 

PRAKTICA FX 3 MA 82 , Futura 

{3.5 f tar A e t Moviemat e K { REALIST ERSunY 

SUB-MINIATURE — aan AE “ae Speedin “era SUNLIGHT 

CAMERAS WOLLENSAK : td 91) Realomat MECABLITZ 

Westagon Aut BOLSEY & YASHICA : tomat 

PRAKTICA IV CamBinox Zoom 8 Reflex PATHE 620 

Flast 3 12.8 Te 8-E et REVERE v 

AUTO OPTICA 35 ee {2.8 Ca f SN WOLLENSAK SAWYERS MULTIBLITZ 

BALDA { 








ut VIEWLEX e@ OPTA VUE GALAXY 
Meritar F 6SE 16mm WOLLENSAK 81° 99.00 | STROBOFLASH 
PRAKTINA FX 6SE 8mm PROJECTORS PROJECTORS STOTT ULTRABLITZ 
Biot MINOLTA 


f 4 
BESELER TOPCON ) f BELL & HOWELL e METERS 
NON @ {i287 “ we 





BEAU 


Mo Jet 
: ; ae KEYSTONE po ven Met HH 
DACORA MATIC PRAKTINA IIA MINOX @ | Showmaste A —" 127.00 | CENERAL ELECTRIC WALZ Autofiash . 22.50 
12.8 Te YASHICA Y1¢ Showmaster ert 287.00 ' 

DEJUR F SOAV k Analyst .... 2 Soy peat 
EDIXAFLEX 11.90 214.00 1% x 15, Showmaste ae TRADE 
EUMIG REALIST os CAMERAS SOA ve e : een 
_ rabid 38.00 | 188 x 1% CAMERAS recast 
‘ ANSCO 19.00 
RICOHMATE 43.00 | KODAK Starmat oo & HOWELL 
: RICSOR 19.00 | KOMAFLEX 
EXAKTA VX JIA ROYAL 38.00 | BELL & HOWELL 

, f SAMOCA 


= 
o 


618.00 
a 





YOUR 

SLIDE w 

PROJECTORS B-] w/case 
AGFA Karator KODAK 


FUJICA wee 
8 l AIREQUIPT K x w/case CAME 


29.00 | REVERE 

ke MR-28 19.00 | RICOHMATIC 44 ee : : Kodalus 
VOIGTLANDER YASHICA 444 KALART VP 88 cine KONIC 

Tk WALZ en nas SEKONIC HIGHEST 
FUJICA e t 6 . Movie Meter w/case 

GRAFLEX WERRA 

HEILAND PENTAX YASHICA 

HONOR 35 YK 


o 





& neck 


TRADE-IN 


r 
r 
* 
r 
, 
r 
. 


et A 4 Pre 
AUTO-CARENA KODAK Shasta Hides & 
KODAK BAUER ° A BAUSCH & LOMB Movie Pet .. ALLOWANCE 
; mn ZEISS BELL & HOWELL 3 f 


KALIMAR 


BELL & HOWELL 
ir Auto. WN . ef BRUMBERGER 
Auto. § tine AD FERRANIA 
ZEISS IKON - " N GRAFLEX 
ts MANSFIELD ‘ 





KEYSTONE & SPECTRA 3 IF YOU DO NOT FIND 
LABELLE @ | WESTON MASTER WHAT YOU WANT IN 
tra MANSFIELD v w/case 24 THIS AD...PLEASE 
: PY kylark 4 WRITE FOR COMPLETE 
171.00 | ; REVERE 2 INFORMATION AND 
fs SEKONIC MINOLTA 

184.00 0 


S119. reas ¢ LOWEST PRICE QUOTA- 
ae : t M ¢ nee “ TION. 

na a 269.00 | : ) a 

KONICA © tax lid 107.00 | CANON 

LORD V-0 0 tar aio 


MINOLTA 186.00 A @ FREE COMPLETE INFORMATION AND PRICE LISTS 


” 
R 195.00 | FUJITA WITH LOWEST POSSIBLE PRICES ARE AVAILABLE 
R a KEYSTONE 


MIRANDA 289.00 K-4 Ke ON CAMERAS, LENSES, ACCESSORIES WITH THE FOLLOWING TRADE MARKS:- 


37.00 | * AGFA * BALDA + BESELER * CANON * EUMIG + EXAKTA 
55.00 | * GRAFLEX * FUJICA + HEILAND * KONICA » MAMIYA 
spiis 2 — } ; NIKON ° REALIST * REVERE + ZEISS * MINOLTA * MINOX 
eet Geog | E e 11.9 BELL & HOWELL * DeJUR * WOLLENSAK * SAWYER 
NIKON e t é t KODAK * LEICA 

NU TARON 21%, x 2%, 


Wile CARRAS CAMERA MAILORDER CORPORATION MAIL COUPON FOR; 
per {1.8 — Automatic Z DEPT. P2 521 FIFTH AVENUE, NEW YORK 17, N. Y DETAILS ON 
PR {2.8 Plaut ) 


OLYMPUS Veriwide © | Cine Scopemete * MUrray Hill 2-2981 FREE BONUS 























EDIXA Reflex f 


\. 4 Please ship the following MERCHANDISE 
KALIMAR Reflex ne Autor _— 








KONICA Zoom 
| wish to trade__ 
EVERYTHING LISTED IN THIS AD !S BRAND NEW. Ail merchandise sold with our 
famous written one year guarantee and warranty, covering everything mechanically and 
optically plus manufacturers’ and importers’ guarantees whenever available. All items 
offered are subject to prior sale. There are limited quantities of some items and orders 
are filled as received. Rush your Mail Order to us today. Prices subject to change with- 
out notice. 10% Deposit required on C.0.D. orders. Servicemen, Foreign orders wel- 
come. Quantity prices available. SAVINGS AND PRICE PROTECTION...You benefit ieeteeee 
from any price reduction which takes place after this ad goes to the magazine. Orders 
are filled at prices in effect at time of shipment. Prices are net F.0.B. shipping point 
Most orders received by us before 12:00 o'clock are shipped the same day. 








PLEASE MAIL FREE QUOTATION— No Obligation to Buy 





City 





Phone. 


AMERICA’S LARGEST MAIL ORDER SPECIALISTS FOR IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
February, 1961 




















OLOR/BRITE “Hor ute tusist ou the he 
O) 7: 0) Ke): SU i i ey. 


PRO 
j i 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
e)? DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 





@)b7: *40@ e 
ar expiration date 
+ om ame Guaranteed : e All factory packed—No respooled film se : 
te. for Anscochrome e 1-year exp. date « Fully guaranteed ADA 
e Same Oey Daylight or Type “F — om e Please specify Daylight or Type “A” » 
Please spectly -ROLLS 
ALL —_ _ 3-ROLLS | 10 - SIZE | _3-ROLLS 10-ROLLS _ 
gactorY PACKE exp. | 36 exP. 8mm Roll 25’ Dbl. | 10.75 33.95 
(NoT RESPOOLED) 20 exp.| 36 exp. 20 


| 
| 
8mm Mag. 25’ Dbi. 12.95 | 40.95 
95 
13.25 | 27.75 | 419 | 
: — 




















8.65 44 8mm Roll 100’ Bolex | 35.25 115.75 
KODACHROME 8.65 27. — 8mm Roll Ansco Moviechrome | __10.75 33.95 
EKTACHROME Specify single or double. =| ~~ |S 
30.95 perforation for 16mm: 
New, High Speed 9.75 a 
| 
| 





H 16mm 100’ Roll 28.75 
EKTACHROM = 4850 16mm 50’ Mag. | _-19.75 
STEREO 10. 9 | 15. = *16mm 100’ Roll Anscochrome | 28.75 
ODACHROME 15 *16mm 100’ Roll 

Ss 28.50 | 43. | 
SUPER 8.95 | 13.75 , - Super Anscochrome 

: E 
ANSCOCHROM 


828 KODACHROME) 3 rolls 4.95 a 


or EXTACHROME pare Brilliant KODACOLOR PRINTS BY ‘KODAK”’ 
. . 
120 


3 rolls 6.95 From all size color transparencies 


E 
* 2X (2¥2x3 V2) 5X (5x7) 1.00¢2 for 1.85 
— Kodak processing mailers for pied 35mm & 828 5 for 1.50 
Eastman 
to 


93.75 
63.75 
93.75 





28-pairs 15-pairs 








30.50 | 99.95 
18 retis 15.25 *Processed by Ansco Film comes with direct Eastman Kodak 


processing mailers for your convenience. 





K 
aman ohattg gears 10 stras Yon, WX ¥ex3%4 (8x10) 2.0002 tr 5.75 
ash  Segnete 
( 


n. rcesased by Ansco) or 3x5) 95 for 1.95 11X (11x14) 6.50¢2 for 12.50 


hn direct 
f comes wit . 
Fiinvenience Enables x, New Jersey, 


: w ’ 
Laporatoress . calitornia and Hawai! 
i . 
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‘ . FRESH FACTORY PACKED 
ae CAMERAS and EQUIPMENT 
> PRO ' me 6~KODACOLOR FILM 
Compare our prices before you buy! Prices include film, processing and 
‘ o} >). : 1 Jumbo Print from each negative 
Get our low, low quotations, be- 


Processed & Printed by Eastman Kodak 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome fore you buy your next Camera, 120 620 127 3 rolls 
35mm 20 exposures ..... Enlarger, Projector, Tape Re- . ’ 
P 8 J : P 4.25 each 


35mm 36 exposures ; corder, Electronic Flash, etc. WITH SK PRINTS. . 11.95 
35mm 15 exposures (Stereo) , 


35mm 28 exposures (Stereo) 1 Inquire about our unique 35mm (2X prints) 5.25 each © 3 for 14.95 
620, 120, 127 Ektachrome, KOLOR-BRITE-KREDIT plan 35mm (3X prints) 6.25 each @ 3 for 17.95 


Anscochrome, Super that saves you 10% to 15% 
A Ss >t ) -1 ‘ . . 
828 ove ee oA or on your time payments. KING SIZE KODACOLOR PRINTS 
Ekt f “aa From any size Kodacolor negative 

anaes . ' 3X (3%2x3% or 3%2x5) 10 for 2.30 
Q MOVIE FILM PROCESSING 2X (2¥ex3¥%2) 35mmaszes 10 for 1.65 
mm Roll 1.3 
8mm Magazine 1. ACHR P . . KODACOLOR ENLARGEMENTS 
8mm Roll 100’ Bolex . 5. "a a 

= 


16mm 100’ Roll Made from 35mm color transparen- Sx? Lo 1.85 
16mm 50’ Mag ; y 


: cies or Kodacolor negatives. Mounted a : — 
16mm 100’ Roll Anscochrome .3.50 8x10 te 5.75 


16mm 100’ Roll Super 10 for 2.40 « 100 for 15.75 11x14 


Anscochrome ee Write for special prices of 35mm and Ste- 
You may purchase prepaid Eastman Kodak reo duplicate slides from 214x214, Super- 
Processing Mailers at the above prices slides, Stereo slides or Kodacolor negs. 

KODACHROME MOVIE DUPLICATES 


] ag , (WITHOUT PROCESSING) 
MAILING BAGS You may deduct 2% discount 8mm 50’ roll i - wut SNuTees 


on orders of $100 or over! M d 5.00 ces” : — 
and special (Minimum order 5. ) Size 3-ROLLS 
price list WE PAY RETURN POSTAGE 16mm 100’ roll (silent) 


FREE on request Send 25¢ minimum charge 16mm 100’ roll (sound) : C120, C620, C127 3.25 
for rush handling and mail- = See C828 340 
ing. Orders over $25.. send (Minimum order 10.00) . 

C135-20 exp. (35mm) 4.85 


i] | 1 | KOLOR/BRITE guarantees quality or money back. 











Size 2 for 

































































G.P.0. Box 2 ° TO AVOID DELAYS: 


Always include remittance with order, 


NEW YORK 1, N.Y. and be sure to include our zone 


number. Sorry no C.0.D.’s 


Popular PHOTOGRAPHY 








ORIGINAL COST! 
BELOW «wg PURCHASE! 


B&H-TDC 
3-D Camera 


‘Colorist’ | 95 
+ Fast 13.5 Matched COV ewer $69.95 


+ BRAND NEW! Discontinued Model 


MINIATURE CAMERAS 


BRAND NEW PRICE BUSTERS! 


Gami 16. 11.9 Lens. Coupled RF. 1/1000 Sec 
Mamiya Super 16. 12.8 Lens. Speeds to 1/200 
Mamiya Auto 16. 12.8. Coupled Exposure Meter 
Minolta 16. 12.8 Lens. Automatic Film Advance 
Mec-16. 12.8. Speeds to 1/1000th. Rapid Wind 
Mec-16 SB. {2.8. Coupled Meter. 1/1000 Sec 
Mec-16 Leather Carrying Case 

Yashica 16. f3.5 Lens, Aute Stop. With Case 


BRAND NEW! MANY MORE 


Kalimar SLR 2% x 2%. 13 set. With Case 
Komafiex 127. {2.8 Pre-set. 1% x 1% Color 
Komafiex Eveready Leather Carrying Case 

’ a) 11%. 13.5 Lens. With Case 
Ricoh 44 127. (3.5. With Case. Discontinued 
Ricohmatic 44. 13.5. Electric-Eye. With Case 
Super Ricohfiex 2% 12%. 13.5 Lens. With Case 
Ricoh Diacord .. 13.5. Light Meter. With Case 
Ricohmatic 225. 13.5. Rapid Find. Meter. Case 


| Smm MOVIE CAMERAS | 


TYPICAL BRAND NEW VALUES! 


Keystone K-7 Electric-Eye Zoom. Auto 1.8 Lens 
Keystone K-20X. 12.3 Lens. W/Lock-on Meter 
Kodak. Hi-Speed 11.9 Coated Lens. Spool Loading 
Kodak Turret. 11.9 Normal, Wide Angie & Tele 
Kodak Electric-Eye. Auto {2.3 Lens. Spool Load 
Kodak Electric-Eye. Hi-Speed Auto {1.9 Lens 
Kodak Electric-Eye Zoom. 11.9. Smm — 25mm Zoom 
8 & H 220 Camera 5-Pc. Outfit. 12.5. Discontinued 
Keystone K-25P. {2.3 Coated Lens. Spool Load. 
Keystone K-25P. High-Speed f1.9 Coated Lens 
Keystone K-27P Turret. 3 Fast 11.8 Ctd. Lenses 


8mm MOVIE PROJECTORS 


BRAND NEW PRICE BUSTERS! 


Kodak Model 10. Extra-Bright. Wide Field Lens 

Kodak. 300-Watt. Reverse & Single Frame. Compact 

Kodak Showtime A-20. Auto-Threading. 500-Watt 

Keystone K-101. Automatic Threading. With Case 

Keystone 1012. Sharp Zoom Lens. Auto-Loading 

Keystone K-1006. Super-Bright Lamp. With Case 

Keystone K-100Z. Zoom Lens. Shows Single Frames 

Keystone K-77. Bright 500-Watt. Motor Rewind 49.95 
Bolex M-8. S00-Watt. 11.3 Lens. W/Carrying Case 118.95 











SPECTACULAR VALUE! Super Buy! 


Echo 35mm Enlarger 
) With 2” 4.5 Coated Lens! 
BRAND NEW! ] 


eriess P 


IF YOU DON’T SEE IT HERE 
= WRITE! PEERLESS HA 


at LOWEST PRICES ANYWHERE! 


IN PaaDtirne TON AVE., NE 
© MARKET sy 


February, 196] 


1N PITTSBURGH. 


BRAND NEW! MANY MORE! 
en ee es ES 


ik Pony II. 13.9 Lens. Simple EV Settings 
Kodak Pony |i w/Fiash, Viewer, Batt. & Bulbs 
Kodak Pony IV. 13.5 Lens. Speeds to 1/250 Sec 


“Sold only with Leather Eveready Carrying-Case 
Cpid Rangefinder. Speeds to 1/500 
Robin 11.9. Cold RF. Paraiiax Correction 
Robin LM f1.9. Built-in Meter. RF. 1/500 Speed 
Leather Eveready Carrying Case for Robin 
Robin Clip-on Flashgun with Folding Reflector 
Yashica YF. 11.8 Lens. Coupied RF. With Ca: 
Yashica ‘Lynx’. 11.8. Coupled Meter. With C. 
Eveready Leather Carry-Case for Yashica lynx 
Yashica YK. 2.8 Lens. Coupled RF. With Case 
Yashica YM 11.9. Built-in Meter. RF. With Case 
Aires Viscount M 12.8. Meter. Cpid RF. W/Case 
Aires Radar Eye. 11.9 Lens. Coupled Expos. Meter 
Aires V w/Normal {1.9, WA. & Tele Lenses. Cpid 
Aires V. 11.5 interchangeable Lens. RF. Meter 
Anscoset 12.8. Coupled RF and Meter. With Case 
Anscomark M w/Normal 11.9, WA. & Tele Lenses 
Anscomark M w Normal (2.8, WA. & Tele Lenses 
Agta Optima |. 12.8. Auto-Setting. 1/500 Sec 
Werra itl. 2.8 Lens. Coupled Rangetinder 
Werra IV. 12.8. Coupled RF. Auto Film Advance 
Auto Terra Rapid-Sequence Camera. {2.8 Lens 
Ricoh Auto-35. Automatic Exposure Rapid Wind 
Minolta V2. 12 Lens. Speeds to 1/ 200th. RF 
Minolta Super A. interchangeable 11.8. Coupied 
Samoca Electric Eye. Built-in Meter. Ctd Lens 
Mamiya (2.8. interchangeable Film Back Cold 
Classic IV. 13.5 Lens. Speeds to 1/ 300th Sec 
Classic IV with Flashgun and Compartment Case 
Konair Ruby. 13.5 Lens. Coupied RF. 1/ 300th 
Olympus 35S. 12.8 Lens. Coupled RF. With Case 
Tanack IV S. {2 Interchangeable. RF. With Case 
Ricoh-Wide 12.4. RF. With Case. Discontinued 
Olympus Electro-Set 12.8 w/Case. Discontinued 
Kodak Retinette ila. 12.8. Cpid Meter. W/Case 
Olympus $2. f2. RF. With Case. Discontinued 
Agta Colortiex |. 12.6. Built-in Meter. Demo 
Agta Colortiex \1. 12.8. Prism Finder. Demo 
Canon P. Interchangeable 11.8. Coupled RF 
Ricoh 500. 12.8 Lens. Rapid Advance Cold RF 
Ricoh 519. 11.9 Lens. Cpid RF. Clip-on Meter 
Ricoh 300 12.8 w/ Case & Flash. Discontinued 
Samoca 35M. 13.5 Lens. Coupled RF. Rapid Wind 
Samoca 351. 2.8. Coupled RF. Built-in Meter 


Peerless Super Buy! 


ANSCOMATIC 
Slide Pro}. 


For 2x2 & 2% *2"% Slides! 


nie TQ 


fas: Carl Leiss Jena 
ys Anges . 
ae 


; = 
6x30C — gas 


a er 


PEERLESS CAMERA 


15 LEXINGTON AVE., NEW YORK 17, DEPT. P 2 


339 FieTHy AVE 


7x50 CF. ae 39° 
8x30 C.F. 895° 


SS 


3 Peerless Does Wt Again! 


35mm KODAK 
RETINA I1IC 


With Cose ond Flashgun! 


4d Rangefinde 
500 Se 


edn te : 
+ Brand New! Peerless Price 


TYPICAL BRAND NEW SPECIALS! 


Aires Penta LM. 2. Meter Auto-Return M 
Aires Penta LM 12. Meter Auto Miro: With Case 
Exakta VXila. {2 Aute Biota 


f. RE Prism Finder 
Exakta VXila. {2 Pre-set Biotar. WL Finder 


{2 Auto Iscoliton. Prism F nd 

ten eee Carrying Case for Exakta VX 
jetina Reflex $ 12.8 EK Coupled Meter: 

Kodak Retina & $1.9 Ex Coupied Meter 


BRAND NEW! MANY MORE! 
Exakta Electronic Flash Unit. Hi Light Output 


Ultrablitz Monojet. 1-P 
Strep a vece AC & Battery Unit 


Speedlight 
tery Operation 
AUTO SLIDE PROJECTORS 
TYPICAL NEW PRICE BUSTERS 
Kodak 300-watt Readymatic No ‘ay 242 Changer 
Wide F 


Kodak 500-Watt Automatic Wide Fi 
Kodak Cavalcade 520 Variable Tim 


er. 500-Watt 
QUICK-SET 300-Wer 


Airequipt Changer 
Wide-Field Lens w/Reor-Kneb Focus New 


Weighs A Mere 312 tbs.! 
EXECUTIVE 
Tape Recorder 


2 Siekten 99 50 ~ 


* ORIGINAL COST! 
BELOW eae es PURCHASE! 


i | KODAK 8mm 
Seema 


* Magazine Lose 
> BRAND NEW 


Sun-Ray 35mm. 2° 14.5 lens C 


= + Peerless 
eee 

oo eee eto & Wide A 

ace & Casg. Brand New! Only 


E RECORDERS 
SPECTACULAR BRAND NEW BUYS! 


Fujiya Dual-Track Model. Anti-Erase Interiock 
t. 2 Speeds. 2-Track 


EXPOSURE METERS 
BRAND NEW PRICE BUSTERS: 
——_——_SICE_ BUSTERS! 


BRAND NEW! WITH CASE! 
nn CASE ! 
6x 15. Individual 


TYPICAL BRAND NEW VALUES: 


‘ondenser T 
Opemus Hl. 16mm to 2'4 x 2% Film 145 i 
16mm Miniature Enlarger. Sharp Coated Lens 


: cost! 
DEALERS ORIGINAL ; 
— we © * SPECIAL PURCHASE 


KONICA Ill 


PUSH-BUTTON CREDIT 


NO DELAY... 


monrus vorar NO MONEY DOW 


ee, 


| WANT TO Buy 


| WANT TO TRADE 
Cash M.O. 
Cg Se 


ADDRESS ___ 


CITY/TOWN — 


TE Se pam 


STORES 1 


MU 7-1000 








SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 





; for $12 
for $ 9 
for $ 5 

| IN U.S. & POSSESSIONS & CANADA 


Payment enclosed Bill me 


l year 


Foreign rate Pan American Union 
countries, add $.50 per year; all other 
foreign countries, add $1.00 per year 


TO P261H 
name 


address 


city 


Mail to 


POPULAR PHOTOGRAPHY 


434 S. Wabash Ave Chicago 5, Ill 

















YOUR COPIES OF 
meal “PHOTOGRAPHY 


ARE VALUABLE! 


KEEP THEM NEAT...CLEAN... 
READY FOR INSTANT REFERENCE! 


Now you in keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich 
king leatherette file that makes it eas) 
cate any issue for a ready reference. 
Specia designed for POPULAR 
PHOTOGRAPHY, this handy fik 
washable Kivar 


ind 16-carat gold leaf lettering 


th its distinctive, 


not only looks good but keeps every 
neat, clean and orderly. 
So don’t risk tearing and soiling your 
ypies of POPULAR PHOTOGRAPHY 
lways a ready source of valuable pho 
graphic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00 
Satisfaction guaranteed, or your money 
back. Order direct from 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab 
lished 1843) 
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ADVERTISER PAGE NO. 


Allied Impex Corporation 19, 22, 40 
American School of Photography 120 
Ansco 2nd Cover 


Art Center School, The 120 


Bausch & Lomb Optical Co 21 
Beseler Company, Charles 4,5 
Blackhawk Films 139 
Brooks Institute 30 
Burleigh Brooks, Inc. 34, 42,114 
Bushnell 20 


Camera Mailorder Corporation 135 
Canon Camera Company 3rd Cover 
Da-Lite Screen Co 


Durst (USA) Inc 


Eastman Kodak Company 


96, 97, 98, 

99, 100, 101, 4th Cover 
Edmund Scientific Co 104, 143 
Ever-Snap Color Labs 126 


Exakta Camera Company 11 


Fischel Jr., Inc., E 
Free Aids To Better Photography 
Freestyle Sales Co 


Fuji Photo Optical Products, Inc 


Gami Corporation 

Gauthier, Alfred, GMBH 
General Electric 

Germain School of Photography 
Glo-Color Labs 

Graflex 


Ideals Publishing Co. 


Kalart Co., Inc., The 
Kling Photo Corporation 


Kolor Brite 


Leitz, Inc., E. 


Lords Film Labs 


Magnasync Corporation 


Mamiya 


ADVERTISER PAGE NO. 


Marshall Mfg. Co., John G. 112 
Minifilm Photo Corp. 134 


National Camera Repair School 120 
National Photo Coloring School 120 
Nationwide Free Film 18 
Nega File Company, The 1? 
New York Institute of Photography 16, 17 
Nikon Incorporated | 


Nuclear Products Co. 115 


Orbit Color Service 


Panoram Film Labs 120 
Peerless Camera Stores 137 
Popular Photography 


Book Service 35, 36, 37 


Ray-Vogue Schools 

Revere Camera Company 
Rhodia, lac. 

Rochester Institute of Technology 


Russ Photo Service 


Sawyer’s 29 
School of Modern Photography, The 23 
3rd Cover, 28 

130, 131 


Simmon Brothers, Inc 7 


Scopus, Inc. 


Seymour's 
Solar Cine Products, Inc. 1S 
Spiratone, Inc 129 
Standard Camera Corporation 3 
Sterling-Howard ae 


Superscope, Inc. 34 


Sylvania Electric Products, Inc. 110 


Tiffen Optical Co. 


Unimark Photo Service 


U.S. Color Photo 


Voigtlander 


Wall St. Camera Exch. 


Zeiss Inc., Carl 
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SAVE 50¢ TO #3.00 ® ANNUAL JANUARY-FEBRUARY 
PER SUBJECT! Slt SALE OF 8mm. MOVIES! 


SALE PRICES ARE EFFECTIVE ON ORDERS RECEIVED BY BLACKHAWK THROUGH FRIDAY, MARCH 3, 1961 


aa a ai i ii i a a i iti a a ai a 
LAUREL AND HARDY COMEDIES 

(USA, Alaska, Hawaii Only) 
810-76 ANGORA LOVE (325-feet on 2 


COLLECTOR'S ITEMS 
810-152 THE AMERICANO (825-feet on 4 
reels) with De uglas Fairbanks Alma 


“THE TRUE GLORY” 


Coane? nese Ta a ee —_ it 
wsede in Ev 
810-112 PRELUDE TO INV ASION 


feet on 2 reels). Reg. $9.98, pp. 21c, om 


al — pictures listed — ere 
nm black and whit 

reels). Reg. $9.98, pp. 2 ge hag ag $17.98 PEARL WHITE SERIAL CHAPTERS 
810-66 BIG BUSINESS 300 tee from “The Perils of Pow * and “The Exploits 
> of Elaine” 
810-109 DEADLY TURNING from 

Perils” (200 feet). Reg. $5.98, pp 

le ai 


x 


Ruben ©, om sale at 
6 ADMinAL ‘DIWEY HERO OF 
reels). Reg. $9.98, pp ale at ANIL BA is (200-feet) Reg 
810-69 DOUBLE WHOOPEE (300-f t on - on sale 
2 reels) with Jean Harlow. Reg. $9.98 BATHING GIRLS, THEN AND 
rev um au doun the 
s vr c on sale 
Bt TSHER 700-feet on 
reels) th Charle olleen Me 
Jobn Gilbert 1919 1.98, pt 


sale at 
na taae 300-feet on 2. reels) 
Reg. $9.98 2 
810-114 BATTLE OF THe “BEACHHEAD 
s s 


300-fe o ree 
( 500-feet on 3 feet on 


PP 
810-110 GOOFS OF THE GOLDEN WEST 
). Reg. $13.98 > 
2le, on at 
810-115 THE LIBFRATION OF PARIS 
g $ 


(300-feet on 2 reels) eg 8, pe 


on sale at 
810-98 THE LIVE GHOST (500-feet on 3 , 
ez. $ ale at m sal 
810 148 monde sic BOX (550-feet on 4 BI THE PUSH TO THE GERMAN 
es FRONTIER, (300-feet_on € feg 


ale 
AN EDISON ALBUM (175-feet 
nes from ea dison films 
Phoebe ou eg. $4.98 
." aR al 

RST 500-MILE INDIAN 
APOLIS: SPEEDWAY RA \CE 1911 jog 

feet). Reg a8 on sal 
810-18 THE Fins *GLIDDEN Tot R 
Reg. $5.98, ¢ 6« 


f mm sale at 
owls (325-feee on 2 
98, pp. 2le om sale at 

EA (900-feet on ¢ 


8 om sale at 
1 ftir ATU THE BULGE 
). R $9.98, pt 


Ss 1 
( 300-feet on 


$ p on sale at. 21.4 
810-147 scitaM * ta on 2 reels) 

Reg. $ at iy 
nigh hol THEM THAR ‘WILLS or a 


1905 50-feet ' 


reels). Reg. $% p. 21¢, om sale at 


€ on sale alt 
810-118 FINAL VICTORY 300-feet on 
8. p 7] 


on sale 
810-86 FLIVVERING (150-feet 1916 
Mo R 


omedy with Victor re eg. S44 


‘ at 
“rowkp iN A HOLE (500 bent on 

3 reels). Re s om sale at J2 

810-178 TIT FOR TAT. 00-feet on 

reels). Reg. $9.98, pt c. @ f 7 8. 


All seven chapters of “The True Glory” pur- 
chased together at one time, reg. $59.9 
pp. 63¢, onsale at . « $52.98 
rs THE FOILED FLOPEMENT 200 
y ames Cruze Marguerite WORLD WAR I! AND THE 
KOREAN WAR 
810-216 IR OFFENSIVE IN THE 
SOL TH PACIFIC ( 300-feet on reels 
s ©, om sale at 
810- 168 AIR Sfice AT PLOESTI 
fe P 


@ ter from the seria “ 


/ 10-207 THE DEATH RAY from Elaine 
Reg. $4.98, pp. I6c, om Reg. $ 


400-feet on 2 reels 1.98, pp 

t 

FOLLIES , FOIBLES AND FASH 
1903-1 


00-feet cheese-cake 


c, om sale 
20 THE “iFE ee ye from 
I Reg 
day Sg $5.98, pp. 16c, om sale 


oe on 2 eels 


f 
HE PIRATES TREASt RE from 


om sale 
THE LIFE OF BUFFALO BILL FOR BRITAIN feet on 2 reels eR 
f 4 > f a 


reels), with Co m 


Bi Reg. $9 f 


lc, om sale at 


a 
B MA V 300-feet o 
‘at 'R f IC omg 0-fee a 

NS ge Pha riggs i " 


‘ at 
810-198 ON A GOOD OLD FIVE CENT 
TROLLEY RIDE 50-feet Fd n 1 5 FLYING BOAT vs GERMAN 
medy of Reg. $4.49. ff 6 SFA RAIDER (300-feet on 2 reels). Reg 
on ‘ale at 3.99 2 on sale at 
% THE RETURN OF DRAW EGAN 8 ) »M NEW GUINEA SR ater 
O-feet on 4 fr s) with Wm. §. Hart THE St gp ot eigeceng 


SUPERLINER’ UNITED, ‘States 
300-feet on 2 reels rt 
yn sale at 
oO Ss 425-feet on eZ i ua 
ae ee . FROM AUSTRALIA. TO THE 
PHILIPPINES WITH THE RED AR 
ROW DIVISION (15% leg. $4.98 
10-173 (KOREA'S FIRST FORTY DAYS ' at 
5 Reg. $4.98, pp. 16c, om sale $ 810215 THE HOLY LAND: ITS His 
at ‘ TORICAL AND BIBLICAL LAND 
810-219 VICTORY OVER THE LUFT MAR RKS (275-feet on 
WAFFE (150-feet). Reg. $4.98, pp. 16 Hep. 
on 4 at 


Reg. § 8 fi n sale at 

m sa THE RUINS OF SAN FRANCIS TH N 
rwo ON A TEAR : inet. Boe 2 ge — HOLY LAND 

‘ LILEE, LAND OF _ AND 

HIs DISCIPLES (150-feet Re $4 


)-feet 


WE F Aw DOWN 


SAFE INVESTMENT 
s with Mr. a 


w RONG AGAIN sn t dne reu feg Ss 
P - OF WM. S HART reels eg 
A), Giebileies tras " 
MACK SENNETT-KEYSTONE COMEDIES 
10-1 BARNEY OLDFIELDS RACE FOR 
A LIFE 


R sale at 
$e ? Ree ARE an THE TOWN 
5 n e at WHERE Jest’s cripy ED (150-feet Reg 

TOMMY BURNS VS BILI 4.48 
~ Mack view SQUIRES S-feet Cham n 


8 OLD. JERUSALEM” ‘AND NEW IS 
m. R S44 AEL $4.98, pp. 1 


R R )-feet 16¢ 
TEDDY aT THE THROTTLE - a 4.48 


$4 THE UNWELCOME Gt 
rnon. Reg : oe 


fe ‘ io eeeeeeeeeeeeeseseeeesesee 

R $9.98 

TROUBLE 

re . CHARLIE CHAPLIN COMEDIES 

BEHIND THE SCREEN 50-f 
“ Edna Purvia kK 


Reg 


n sale at 
THE CURE SO fe 
Edna Purviance Reg 


WILD LIFE AND ADVENTURE FILMS 
0-16 BIG GAME ANIMALS OF KRUG 
FR NATIONAL PARK, AFRICA 300 n sale at 
feet on eels Reg 8 d THE FLOORW ALKER 
r s hb Edna Purviance 
“ELEPHANT HUNT ’ ale at 

6c, om sale at SETTING ACQUAINTED 

KENAI “BIG GAME s f n 
S44 6¢ ym sale MAKING A LIVING 
n sale a 
THE NEW JANITOR 

RAILROAD FILMS 6 m Sa 
THE PAWN SHOP 
THE BLOCK SIGNAI + Giese Po ui and the Kremii 
th a ‘1 F = iy dia Palace (right 
ugh n.’ Reg 
THE c ALIFORNIA ZEPHYR 

fe 


FOUR NEW BLACKHAWK 2°’ x 2’’ COLOR SLIDE SETS ON 


THE SOVIET UNION 


Photographed by Thomas T. Hammond, associate professoi of 
Russian History at the University of Virginia 


ale a THE ROUNDERS 
W3 FAMOUS TRAINS OF WESTERN ihiushte Max’ a 
RAILROADS . fee a 
” an TANGO TANGLE 
FROM, HORSE CAR “sai Pion Sg 
WAY IN NEW YORK CII 
Reg s x 


Y 
18 iit GEORGETOWN LOOP 
feet). Reg. $4.98, pp. If DRAW ASIDE THE IRON CURTAIN FOR VIEWS OF THE LAND AND ITS 
PEOPLE SO LITTLE KNOWN TO THE WESTERN WORLD! 

350-269 MOSCOW AND THE KREMLIN (50 slides), pp-12c¢ $6.98 
350-270 LENINGRAD (25 slides), pp-12c $3.98 
350-271 ACROSS THE UKRAINE TO STALINGRAD 

(50 slides), pp-12c $6.98 
350-272 THE CRIMEA AND THE BLACK SEA AREA 

(40 slides), pp-12c¢ $5.98 


All four sets, purchased together at one time, pp-47¢ $21.98 


THE GREAT TRAIN ROBBERY 
feet R $4.98 


mile 1H ey FREIGHT ON THE 
NICKEL shy fee Reg. $4.98 


THE HOLDUP. OF THE ROCKY 
MOUNTAIN EXPRES , feet 
Re n sale a 
THI LONEDALI OPERATOR 

fe R $4.98 6c, on 


THE MT EAMALPANS AND 
MI m svOODs R AILWAY t 


sale at 
THI SARROW GAUC AT 
MOUNT AIN NRATLW AY THE VAGABOND SOSSSHSSHSSHEHSSEEHESHSEEEEHESESEEEEEEEESHEEHESESESESEEES EEE 
S4 with Edna Purviance 

necessary information below p this coupor 


F nd attach to your order or mai 


coupon alone pasted post card, or in envelope, for our ¢ 


THE OPEN TRACK 

s) with Hele Holme 
MACK SENNETT COMEDIES 

s BOOBS IN THE WOOD 400-feet 

r s b Harry Langdon. Reg 


, on saie at 

THE PAY TRAIN 

Hf € Reg $4 
(RAILROAD | R AIDERS OF : Go ee RS 
| The General by The els) with B Bevan, Madeline Hur- _ 
as, Reg. $3.98, pp. I6c. ow sale at... S &. Reg. $8.98. pp. 2le._ on scale at 202 EASTIN-PHELAN BLDG. DAVENPORT, IOWA 
RAILROADING IN’ THE FAST 0 \ HAREM KNIGHT (300-feet on 


00-4 


SOHSHSHHSSHSSHSSSHSHSHHSESOSHHSHESEEESESSSESESEEEEESSEEESESEEEESESESESEHHEEEEEES 


ex. $ 8 


6c, om sale at 
66 SOUTHERN PACIFI 
SAN FRANC ISCO BAY TO ROSEVILLE 


00-feet). Reg 


n sale at 8.9: : Please send me the item e | do € ttached page for 
SU PER-HOOPER-DYNE LIZZIES s t ov 
feet or reels) with B B. 


t hare 
e € o on charges 
Sevan 


= aggre $8.98 t om sale at 7 Of a n me the it ave sted ¢ the attached page by parcel post, C.O.D. I'l 
x YUKON JAKE 300-feer on 2 e r re rom str > the cost of merchandise plus the postage and 
7 ten Turpin. Reg. $9.98, pp e Cc.O.D 


al 
“] I'm interested vat ye ve ft y end > current Blackhawk Bul'et 
put me on your list to receive each new edition t suc ry f $ 


Name 


at 
8) 64 SOUTHERN PACIFIC STEAM 
LOCOMOTIVES (100-feet R s 





om sale al 
10-€ TIME FREIGHT TO TIDEWATER 
so. cu: &, WM. (300-feet on 2 reels). Reg SEND FOR FREE CATALOG 
S. pf Pag: on sale at 

10-30 WHEELS A-ROLLING 300-feet 
on 2 reels Re s 2 
$8.98 Re lc. om sale at 

0.214 NTER gg ee ON 
THE SPs "OVERLAND RC 400. 
feet on 2 sy ‘ 
on sale at 





98, pp. Jie, on 


WILL ROGERS COMEDIES 
810-88 THE CAKF Enver (300-feet on 2 
reels) with W fogers. Reg pp 


e@ Street and Number 
. 


@eeeeeeeeeeoeeoeoeeeeeeeeeeee eevee 


. 
8.98 @ City 
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PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per word. Minimu 1{ ( Mar 


h issue closes Dec 


10th. Send 


order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave., N.Y.C. 16. 





CAMERAS and EQUIPMENT 
TO SELL 


ked! V ting? Request Chromoptics 
suidemap; & 1 parking peedy mailcrder! Reed's 
943 North State, Chicago 10. 
JINDAYS 10-7, one of the World's Best 
Equipped S 25 ailing, Trading, New—Used! 


; 


Chromopt re State, Chicago. 

DRIVING! Jay Reed’s two blocks from Drake Hote 
Outer Drive)! Excellent parking right outside. 10-7 
pm! Best new-used selections! C moptics, 943 N 

Chicago 10 

CHROMOPTICS Desires Opportunity ») Undersell! Tre 
mendous t ty namebrand ore, well-stocked 
specialist é 1g immediate-action service, under 
Sé when told what prices to underbid! Jayreed 
943 North State, Chicago 10 

CANADIANS 
equipment. Simon 
Montreal, Canada 


REALLY We st 


end for new and used 


Craig West 


bargain 
Camera, iInc., 1l 
33 D int m Bobs, 76 
1th N.Y.( 3 
CANADIANS. Write today 
jsed equipment. Kirshne 
st. West. Montreal 1, Que 
ANADIANS—Free Bargain 
Mills Photo—Saskatoon 
LINHOF 23, absolu 5mm F3.5 Xenar 
’ n 180mm sle-Arton, used ke new $465 
ag 3 


65mm 


>) Super Graphi 50mm F4.5 Xenar, used, like 
5. Altman's. 16 S$ Nabas 


nm, Ge ag ,. ill 
iper Grapr used, like 


$249.50, Altman's sh, Chicago 3 


$23 


used 
’ Wabash ’ 100 3 
HEILAND Pentax automat F2 


new $1 Altman 16 S 


iper Graphi 135mm 

ew $2 Altman's 16 
Takumar 
Wabash, Chicago 3 
344, the larges 
ted State 


used, like 


BEFORE You Buy, get 
photograph 
Company 
Illinois 


164 Page Illustrated Catalog, listing hundreds of 
1 used photographic bargains. Send 10¢ 
redit on first order. The Midwest's most 
te photographi store; since 1899. Central 
Camera Company Dept. 5A-2. 230 S. Wabash Ave 
“ iil 


WHY Altman's? Price—Service—Selec 
16 S. Wabash, Chicago 3, II! 
GRAPHIC 70,"" new and used 
16 S. Wabash, Chicag a, 


TELE-Rolleiflex 


Central's quotation. Midwest's 
headquarters since 1899. Central Camera 
Dept. 5-2. 230 S. Wabash Ave., Chicago 4 


tion. Altman's 


In Stock, Altman’s 


135mm 
16 S$ 


Summicron, used, like new 
$225, Altman's Wabash, Chicago 3, Ill 


LEICA III1-F, F2 Summitar $125, Alt 
man’s, 16 S. Wabash 
LEICA III-F 
man’s, 16 S 
SPECIFY Your 


used, like 
Chicago 3, Ill 


new 


F2 Summitar, used, like new 
Wabash, Chicago 3, Ill 


Requirements ask for the Altmar 
16 S. Wabash, Chicago 3, Ill 


Price, Altman’s 
EXAKTA VX Ila, automatic F1.9 Quinon 
prism, used ke new $185, Altman's, 16 S 


f 
Chicago 3, Ill 


NIKON F, automat Fl.4 Nikkor, used, like new 
$265, Altman's, 16 S. Wabash Chicago 3, Ill 


RETINA I11-S, F1.9 Xenon $109.50, 
16 S. Wabash, Chicago 3 


CAMERA Fans: Don’t Buy that camera or projector 
until you see our 1961 Giant Photo catalog-all stand 
ard brands. King for Price Box 5, Monsey, New York 


LEICA Outfit: II-C, £3.5 Elmar, I11-C, 2.0 Summitar 
35mm f3.5 Summaron WA, 85mm f2.8 Steinheil tele 
nizer, AG gun; Leicameter II! 
cases, etc. Excellent condition. First 


Baldwin, Bryn Mawr Dr., Painesville 


rangefinder 
Wabash 


used Altman's 


finders; synchr 
Booster; filters 
$225.00 takes 
Ohio.”’ 

CAMERA Fans: Don’t Buy that camera or proje 
until you see our 1961 Giant Photo catalog—all stand 
ard brands. King For Price Box 5, Monsey, New York 


CAMERAS and EQUIPMENT 
WANTED 


YMPLETE Outfits Purchased! Superior Brands 
to Zeiss, Lenses, Accessories Needed! imm 


Payments! hromopt 943 North 


tor 


NANTED! Quality equipmer 
anteed r rett prepaid 
North Near Oak, Chicago 1 
EVERYBODY'S Happy! 


eq 


t! Satisf 
mmediate 


Jay Reed pays 


highest cash 
and Projectors 
vay Camera Exchange 


n delays 
Wabash, Chicag 


1 Cameras, Lenses 

t zal with ne of the 
ted firms in photograph 
mpt action, send your equip 
)ffer, Altman's, 16 S. Wabash 


TMAN Pays 
Altman's 


Bickers 
Wabash 


e Less, Replies Immedi 
16 S Chicago 3, Ill 
juipment and access 


th ' 
S space 


PHOTO FINISHING 


ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices, 5x7, 33¢ 
8x10, 42¢; 11x14, 95¢. No extra charge for cropping 
or dodging. New negative from your photo 60¢ min 
mum order $1.50. Add return postage. Foto Portrait 
Co., 1172-P Ogden Avenue, New York City 52 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 


MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N.Y. 


2x2 Black & White slides mounted from any photc 
35¢ or from any size B&W negative 15¢. B. J. Anderson, 
Box 26072, Indianapolis 26, Indiana. 


NO negative? Send $1.00 for new negative plus 5x7 
enlargement from snapshots, colorslides, colorprints 
stereoframes, tintypes, old family pictures. Projec- 
tionslides from any black and white picture or nega 
tive three one dollar. Your own colorprints converted 
into 2x2 colorslides. Four two dollars. 35mm _ pana- 
tomic and direct positive reversed developed for 
slides $1.50. (Useful for x-ray, copy, stereo.) Five 
8x10 Warmtone Glossy Enlargements $2.00. Curio 
photo, 1187 Jerome, New York 52 


35MM—Interested in developing 35mm film? We sup- 
ply interesting exposed film. We shoot, you develor 
Send for free list. Erwals, Dept. ‘‘P,” PO Box 1241, 
Cincinnati 1, Ohio 


MINOX—Minolta Custom Finishing 24 Hour 
Pyramid Processing, 651 N.E. 125th Street 

Fla 

ENLARGEMENTS! Eight 
negatives $1.00 postpaid 
Rock, Ark 

PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our colle 

tion of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P13, 12048 Vanowen Street, North Hollywood 
California 


35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass 


ENLARGEMENTS: 5x7, 30¢; 8x10, 40¢; 11x14, 80¢ 
16x20, $2.95. Oil Coloring. New negatives 60¢. Bar 
zell, 1157 Elderwood, Anaheim, California 

2x2 Slides—colored or black and white—from your 
positive transparency or picture 30¢ each. D.P. Pan- 
homatic & Panatomic X film processed. 20 picture 
roll $1.50 mounted. Photo Copy Shop, 201 N. Magnolia 
Ave., Lansing 12, Mich 

THREE 4x5” enlargements 25¢. Color films: 35mm 
roll $1.00, 8mm movie film $1.50; Processing mailers 
75¢. Cardinal Photos, Berkeley Hts., NJ 

MINOX and Subminiature owners 
ustom processing. Precision Subminiature 
83, Bkiyn 19, N.Y 
FREE! New 1960 
available. For your copy 
and address to Catalog 
Service, One Park Ave., 


Service 
N. Miam 


from 
Little 


5x7’s or five 8x10's 
Wilart, Box 975 


Finest Ultaminature 
L abs Bc x 


catalog of all photography books 
send postcard with name 
Popular Photography Book 
New York 16, N.Y 


COLOR PHOTO FINISHING 


KODACHROME-Ektachrome Guaranteed Kodak Process 
ng—prompt—8mm or 35mm 20 exp. $1.40. Free list 
mailers. Color Pix, Dept. K, CPO Box 30, Kingston 


N.Y 


HIGHEST quality Ektachrome-Anscochrome Processing 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 


Box 811, Dept. C, Dayton, Ohio 


WANT the very best custom (Type ‘‘C’’) color enlarge- 
ments? Try us. You'll be amazed at our prices 
Quantity production runs our Specialty. Allied Color 
Box 68P, Brooklyn 20, New York 


EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, 

PROCESSING Agfacolor, Gevacolor, Ferranicacolor, all 
foreign color films. Genphoto, 138 Charles, Boston 
14, Mass. 


Popular PHOTOGRAPHY 





PHOTO SUPPLIES 


SURPLUS film, paper 
lowest prices, free 
Avenue, Chicago 15, 


WEDDING Albums 


Cameras, dark room supplies, 
literature, King, 5110 Harper 
Iinois. 

most beautiful, also Musical (Stu- 
dios, Couples Name Gold). Wholesale Catalog free 
Photofitco, 131-15 West 42nd, New York 36 
PHOTOMOUNTS: Send $2.00 large assortment Folders 
Easels. Wedding Albums—Beautiful Selection. Whole 
sale Price Lists. Robin Mounts, 245A 7 Ave., N.Y.C 
PHOTOMOUNTS, Albums. Professional quality, Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass 

PHOTOMOUNTS—inexpensive 3x5 $4.00/100 5x7 
$6.00/100; 8x10 $12.00/100. Free samples and new 
Price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa 

ALBUMS! Wedding, Commercial, Photographer and 
customer's names in gold. Mounts, Sales Aids. Free 
catalog! Crestwood, 3601 West 7lst, Kansas City, 
Missouri 

POSTAGE Increased—We pay postage on wedding 
albums and films. Free literature—wholesale price 
list. Selbert, 3487 Jerome Ave., NYC 67. 
PHOTOGRAPHIC Supplies—glassiene negantainers, slide 
mounts releases, embossers, stickers, business 
cards, negative files, Press Plates. Free literature, 
samples. Lutz Co., Box 5, Syracuse 11, New York 
STORAGE—Bottle Labels, imprinted with names of 
popular developers, spaces for recording working so- 
lution and replenishing dates, film developed, etc. 50 
for $1.00. Date-O-Randum, 30 West Washington, Chi- 
ago 2 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes. Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories 
Request Free Illustrated Catalogue F. Criterion Manu- 
facturing, Dept. PP-20, Hartford 1, Conn 


OPTICAL—Science—Math Bargain—Request Free Giant 
catalog ‘‘CJ'’’—128 pages—Astronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts, Amazing 
war surplus bargains. Edmund Scientific Co., Bar- 
rington, New Jersey. 


CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast—Inexpensive Cameras, movie Cam- 
eras. Binoculars. Free Estimate. Modern Technical Sup- 
ply Co., Dept. USC, 55 West 42nd St., New York 
36, N.Y 

LEICA Owners—Fast dependable repair service. Leica 
trained specialists. Master Camera Service, Inc 
6426 N. Western Ave., Chicago 45, Illinois 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, light 
scratches and haze removed. Complete binocular re- 
pairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26V Franklin Ave., Binghamton, N.Y. Free 
descriptive folder. 

25 years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. For- 
merly with Carl Zeiss. Ernest Hunt, Box 505, Engle- 
wood, New Jersey. 

YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you 
send repairs to National ServiShops Headquarters 
Department L1, Englewood, Colorado 


COLOR SLIDES 


HISTORIC Key West-Eight slides $1 Catalog-sample 10¢ 
Riviera, Box 34-1303, Coral Gables, Fla 

NEW Reduced Prices; famous collection of Color 
Slides. Sets of 6—$1.00 per set. Over 1,000 sets, 
U.S.A. and foreign countries, (also 5,000 individual 
slides) Send 10¢ for catalog. Universal, 132 West 32nd 
St., N.Y.C 

COLOR Slides. Relive your vacation trips. 3,000 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 
PLEASURE of viewing—pride of showing, Beautiful 
35mm color slides Europe—Cities, Cathedrals, Castles, 
Museums, Interiors. Famous Paintings. Also Mexico, 
India, Morocco, etc. Illustrated Catalog ‘‘P’’ 15¢ (de- 
ductible). Argo Slides, 116 Nassau, New York 38, N.Y. 
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1961 Pasadena Rose Parade (2x2) from Sparkling 
Kodachromes. Beautiful Color, by Eastman Controlled 
process, not just ordinary dupes. Complete parade, 
bands, Horses, al! floats complete with script describ 
ing each float, title slide and portrait of Queen and 
Princesses included (70 slides in all) only $12.00 post- 
paid. Our 8th Year, satisfaction Guaranteed. Free 
Bonus—Six Slides cf Miss Universe Beauty Contestants 
included in first 500 orders. Sparkling Color Movies of 
the Parade with Sound in both 8mm and 16mm. 8mm 
50 ft silent $6.95, 100 ft sound (8mm) $14.95, 200 ft 
sound $29.95. 16mm 100 ft sound $19.00, 200 ft 
$38.00; 400 ft $79.00. Sound on Tape or 45 Rpm 
record, state preference. Colorslide, Box 1193, Studio 
City, Calif 

POPE John XXIII, Inter 
F Lisieux, etc 


iors of Roman Basilicas, Lourdes 
Fatima Washington Shrine, Exclusive 
Holy Land omplete coverage. Interiors. Life of 
rist, Famous Madonnas, Rome, Vatican, etc. 84-page 
Illustrated catalog ‘‘PR’’ 25¢ (deductible). Argo Slide: 
16 Nassau, New York 38. N.Y 
17,000 subjects in stock 
delivery. Production by 
Navy, Retired, insures satisfaction. 108 page 
Jnited States, Canada, Mexico, Cuba, 16¢. If 
ted other untries, add 4 for each addit 
st. World-wide coverage (10 buntries). Rol 
1715, Washington 13. D.C 
QUALITY slides, domestic and foreign. Free sample 
catalog. Slides, PO Box 26P, Gardena, California 
ATKINS Travel S w available to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
atalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides. tnc Dept P 
2045 Balboa St., San Francisco 21, California 


GORGEOUS Travel Slides—New 1961 Color 
Sample, Catalog—25¢. Coventry Colorviews 
Roebling, Los Angeles 24, California 


NEW York Washington Hollywood Las Vegas 
MIAM!|—Denver. Eight Colorslides one Category $1.00 
All 48 $5.95. Eddings 8-P Roberts, Corning, N.Y 


SPECIAL: Four quality Colorado slides plus four more 
free for each dollar received. Also western listings 
Limit $3.00. Nesbit’s, 711 Columbia Road, Colorado 
Springs, Colo. 


ALASKA! Brilliant color slides of the 49th State 
Wildlife, scenics, cities, Eskimos. Sample—25¢ in 
oin, free catalog. Northern Color Film Company, Box 
4, Cooper Landing, Alaska 


1000 illustrated title color 
color illustrated catalog. 10¢ handling charge. Inter- 
American-Features, Jenkintown 16, Penna 


COLLECTIONS of 10 color slides (35 mm) of a sub 
ject $1.75. Write for Free list of subjects Dept. M 
Photo Lab, Inc., 3825 Georgia Ave., Wash D.C 


ROSE Parade 1961, 35mm Color Slides. 12 for $2.75, 
24 for $5.00, 70 for $14.95. Movieland, Box 10-P, Van 
Nuys, Calif 


1000 illustrated title color 
color illustrated catalog 
American-Features, Jenkintown 16, Penna 


SAMPLE color slide 25¢. Hopson, 2524 Sichel St., 
Los Angeles 31, Calif 


NO Collection complete without these slides. 4—$1.00 
Sample 35¢. Nelson, Box 321, Niagara Falls, N.Y 


OBERAMMERGAU Passion Play Slides from Germany 
in magnificent color. Complete set of 42 slides, with 
printed narration, $16.80, cash or check with order, 
or send 50¢ for sample slide and descriptive list 
Satisfaction guaranteed or money back. Exclusive 
in U.S.A. with Wolfe Worldwide Films, Dept. 9120, 
Los Angeles 24, Calif. 


COVERED bridges, colorful fall foliage original Ekta- 
hrome color slides. Catalog, sample 25¢. Douglas 
Photo Service, P.O. Box 547, East Douglas, Mass 


BEAUTIFUL 2x2 Chinese Pin-Up glamour slides. Three 
samples $1. Ten $3. Mrs. Douglas Taylor, Box 103, RR1, 
Orleans, Ontario 


FREE! New 1960 catalog of all photographic books 
available. For yotr copy, send postcard with name and 
address to Catalog, Popular Photography Book Service, 
Jne Park Ave., New York 16 

MISSING travel slides? We have them. 10,000 35mm 
2x2) color slides of the USA and ali over the world 
Historic, scenic, exotic subjects featuring hard to get 
shots, matchless air views, restricted interiors, spec- 
tacular night scenes. Hundreds of title and map slides. 
Every slide of professional quality. Write for 140 page 
olor catalog, free. Henry Cobb Shaw, 105-3 Washing- 
ton St., Boston 8, Mass 


MISS America Slides. Twenty 2x2 cclorful slides of the 
Pageant 5.00. The only slides authorized by Miss Amer- 
ca Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, NJ 


FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five sam- 
ples 25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, 
Canton, Ohio 


SENT on Approval! Travelers, complete your collection 

order the scenes you missed—as good as your own 
most beautiful originals. Order from 7,000 Wolfe Hi-Fi 
35mm Slides in Living Color, make your selection, 
return the others. Agra to Zurich, we have the slide, 
including title and map slides. Send 25¢ today for the 
big, new 7th edition Wolfe 72-page color catalog 
You'll be delighted with its 300 slide reproductions 
of important scenes—28 In Full Color! Wolfe World- 
wide Films, Dept. 3141, Los Angeles 24, Calif 


offers wide choice and qt 
Captain M. W. Arps ,U S 
Ca 


des no 


Surprise 
10989 


slides, 20¢ each. Free 


slides, 20¢ each. Free 
10¢ handling charge. Inter- 


SEE 1961 Rose Parade—Gorgeous color slides—from 
perfect professional Kodachromes. Shot from choicest 
press locations during actual parade. Wholesale priced 

Entire Parade, All Floats, over 70 perfect 2x2 slides 
including full descriptions, only $12.00 ppd. 36 Best 
2x2) all winners, $7.00 ppd. No finer slides available 
anywhere at any price. Our 9th year of satisfaction 
guaranteed or money back. Extra bonus slides Free 
with early orders—Horse and Band Units, Queen, Title, 
Rosebowl—Send check, cash or money order Today 
Color Control! Co., Dept. P-1, 1538 Cassil Pl., Holly- 
vood 28, Calif 
A MERICA’S Largest Selection—Colorful Title, Map, 
Comic, Travel Slides. Exclusive! Free Illustrated Lists 
247-H, Swarthmore, Pa 
1961 Rose Parade in Superslides! 52% larger picture! 
3:4 format! Fit all standard projectors and viewers! 
Not duplicates! These are superb color transparencies 
made direct from professionally made selfmasking 
Color Negatives! Cost no more than standard size! 80 
parkling Superslides including Horses, Bands, All 
Floats, plus full descriptions $15.00 postpaid! Special 
selection of 25 Superslides including winners $5.00 
postpaid! Rose Queen, Title, Focus, and other bonus 
slides Free with early orders! Jim Bradford, Dept. P, 
1302 Broadway, Burbank, Calif 

Interesting, Assorted slides, with mounts 
embled) $2.00. Sample catalog $.50 
Established 1941), Conneaut, Ohio 


\@ 
MOVIE FILMS 


FREE every month—Blackhawk’s newspaper-size cata- 
log 8mm., 16mm. movies, 2”x2” color slides. Biggest 
selection in USA. Bargains in used 16mm. sound films 
projectors. Blackhawk Films, Davenport 18, lowa 

SEE the World in Color. 8mm-16mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write World in Color 
Box 392-PY, Elmira, N.Y 

16mm sound features and shorts 
Talman, Chicago. 
KEYSTONE Comedies 
Megifilms, 


Colonial, 


unas- 
Sanford C 


Bedner, 5300 So 
8mm Chaplins 
Box 5803T, Washington 14, D.C 


FREE 1961 large discount catalog. 8mm-16mm films, 
features, Cameras—equipment, projectors. Imperial, 
34 Park Row, New York City. 
8mm-16mm Kodachrome Movies 
Wild Animals, Free illustrated catalog 
H, Swarthmore, Pa. 


5,000 8-16mm. Movie films. Free catalogs 
tional, Greenvale Y 


Valentino 


Travel, Adventure 
Colonial, 247 


Interna- 


8-16mm Kodachrome Titles. Also custom made. Free 
samples and catalogues. AC Movie Products. Box 1417, 
Coral Gables, Fla. 


16MM Sound shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16 MM sound projectors, $79.50 
up. Free Catalog. Abbe Films, 417 West 44th Street, 
New York 36. PLaza 7-2219 

16MM sound films 
Entertainment Films 


FROM Germany—Color-Slides and glossy-prints. Movie 
Landscapes. Townphotos and models as well as many 
other interesting spheres. Samples and prospects 
U.S. $1, Nordland, P. Box 52, Bad Bramstedt (Ger- 
many 
8MM-16MM Color and B&W 
$$$$. Free Catalog. Superior, 
ago 10. 
16 MM sound films 
Snow, Fitchburg 
MOVIE film! Free 
City 12, Missouri 
16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National Cin- 
ema, 71 Dey St., NYC 
WORLD'S largest selection of 8mm silent 
films at discount prices. New and used 
shorts from Castle, Official, AAP, NTA, etc., including 
Old Time Movies,” ‘‘Collectors Ittems.'"’ New 8mm 
magnetic sound films available. Free Bargain Bulletin 
specify size) write to Peerless Camera Stores, 415 
Lexington Ave., New York. Dept. P18 
8mm—16mm—35mm color and B&W films 
toons, comedies, terrific savings! Free lists 
Box 567, New York 19, N.Y 
1961 Pasadena New Year's Rose Parade 
8mm & 16mm Delivery beginning January 7th 
1961. Add this unforgettable event to your home 
movies. 50’ 8mm high spots for $3.50, 100’ feature 
$10.00, 200’ complete parade $18.50. Quality guaran 
teed. 16mm quotations on request. Kolor Kade Produc 
tions, 5880 Hollywood Bivd., Hollywood 28, California 
8mm, 16mm, Camera Film. Free catalogs. FICOA-B, 
Box 5811, Cleveland 1, Ohio 
ROSE Parade 1961, Color Movies. 8mm 50’ reel $4.95, 
200’ Reel $19.95. 35mm Color slides 12 for $2.75, 
24 for $5.00, 70 for $14.95. Rose Parade Movies 
Box 10-P, Van Nuys, Calif 
FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bldg., Boston, Mass. 


Jolson, Shirley Temple, Crosby 
NYC 


236 W. 55 


filmland supplies. Save 
442-444 N. Wells, Chi- 


Bargain bulletin. Duquette, 
Mass 


catalog! ESO-F, 47th Holly 


97-M 


Kansas 


and sound 
features and 


also car 
Cinepan 


in Color, 


Equipment 
Frank Lane 


141 





HAND PAINTED PORTRAITS 


BEAUTIFUL Hand-painted portraits from photography 
Free literature. Portraits, 402-PG Haxlett, Baltimore 
29, Maryland 


| 


BUSINESS OPPORTUNITIES 


PHOTOGRAPH Buying Market! Latest information! 140- 
page book contains complete market for photographs 
Publications, syndicates, etc. Addresses, names, Fees 
They Pay! Legal and Market Research information 
$2.00. Universal Photographers, Box L681, Hillside, 
N. J 

EARN $225.00 Weekly! Become Photographers Inter- 
national’s Representative. Darkroom unnecessary! Send 
$1.00 for America’s Leading Photographic Plan. Copy- 
righted! Photographer's International, Box C 234, 
Irvington, N. J 

TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, 1008 N. Stanley 
Ave., Hollywood 46, Calif 

CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today 
National Camera Repair School, Dept. X2, Englewood, 
Colorado 

PHOTOGRAPHERS, Earn Part 
P-2, Glen Echo, Md 


Time, Write PCI, Dept 


*. O Fa 


INSTRUCTION =. 5° | 


LEARN Retouching. Complete Home Study Course in 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free literature 
today. A-1 Arts, 3944 West Lawrence, Chicago 25 
CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. B-3 
Englewood, Colorado 

OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. Learn 
at home. Easy simplified method. Free booklet. Na 
tional Photo ( r s 835 Diversey Parkway 


ring School, 
Dept. 6201, Chicag 14 

PHOTOGRAPHY For Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2252, Chicago 14, Illinois 
MAKE 


Portrait Photography. Copyrighted 
reatise by Wm. Hammond, a Professional with twenty 
; $5.00. Five Day 
Paramount. Box 524, Hutchinson 


Money n 
experience tells how Price 


years 
return privilege 
Kansas 


BIG Money in Photography n quickly at home or 
in New York in America’s i st photographic schoo 
teran Approved Send for lustrated Book. New 
York Institute of Photogray Jept. C-99, 10 West 33 
Street, New York 1, New York 


MOVING? 


Make sure you notify our 
subscription department 
about any change of ad- 
dress. Be sure to include 
your postal zone number as 
well as both old and new 
addresses. Please allow 
four weeks’ time for proc- 


~ POPULAR 
PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, Illinois 


Ve 














LEARN Camera repairing. Big money can be made 
in this profitable field. Big servicing handbook shows 
you how to start your own shop, where and how to 
acquire tools and material. Write to: E. Valora, Cam- 
era Repair Information, P.O. Box 188, Morton Grove, 
Illinois 


MISCELLANEOUS 


COLOUR negatives for illustration purposes we want 
to buy high class colour photographs of birds and 
animals preferably family pictures with kids. Size 
6x6, 6x9. Please reply to Director C. D. Liander, P.O. 
box 16, Gavie, Sweden. 

NEWS Photos Wanted. Identification and Press Card 
Available. For Details Write: Accredited Press, Law- 
rence 2, New York. 

SURPRISES! Send us up to 12 photos or slides and 
$1.00. We send you different ones. Travel, figure 
studies, etc. C-It-Now Photos, Box 41, Evanston, IlIli- 
nois. 

WE Expose, you develop 35mm—20 poses $2.50, 36 
poses $4.00. Edwards, Box 677, St. Louis 88, Missouri. 
DECAL “Photographer,” Send 50¢. Photographer, Box 
332, South Pasadena, Calif. ah aia. jf 
ARTISTS—Photographers: Human Interest subject ref- 
erences. Free Listings: Slides, Box 384, Chicago 90 : 
BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 6810PP, 20th 
Ave., Brooklyn 4, N.Y 

EXPOSED film, you develop. Exciting, adventure. Satis- 
faction guaranteed. 120 film, 12 exp. $2.00, 35mm, 
$3.00. Howgen, Bx. 132, Summerland, Calif 
PICTURE Post Cards made from your photograph 
$12.00. Raums, 4154 Fifth Street, Philadelphia. 
FREE! New 1960 catalog of all photography books 
available. For your copy, send name and address to 
Catalog, Popular Photography Service, One Park Ave., 
New York 16 Y 

REFERENCE slides, three subjects $1.00, free brochure, 
Tanjo, Box 505, Marion, Indiana 

PHOTOGRAPHY studio and picturesque outdoor shoot- 
ing locations for rent. Models available. Herb M 
Smith, Glamour Photography, Box 166, York, Pa 
MODEL Releases 100—$1.00 Postpaid. Photos, Box 
18-p, Bluff City, Tennessee. 

BOOKS Located. Any subject. Put our vigorous search 
service to work! You'll like our prices and fast, no- 
obligation service. Bookmark, Box 68M, Mt. Clemens, 
Mich 


PLASTIC photographic 


1000 


trays. All sizes, slightly im- 
perfect. 50% discount. Paramount Plastics Co. 136 
So. First St., La Puente, Calif 

COLLECTOR'S private file art subjects. Sharp, detailed 
unretouched negatives on 4x5 finegrain film. Abso- 
lutely different and unique. Interesting subjects! Set 
of best eight (undeveloped) $4.00. Delivery of un- 
fogged, unbent film guaranteed. Knight, Dept. 200-B 
624 South Michigan, Chicago 

BUSINESS Cards for Photographers. Free cuts. Polart 
20115 Goulburn, Detroit 5, Michigan 

MODEL Directory Professional and amateur models 
from all parts of the country are listed $3.00 PP 
American Talent Directory, 236 West 56th St., N.Y 


SHOPPING GUIDE 
Classified 


A handy reference to 
graph but of 


items not necessarily photo- 
wide general interest 


HI-FI & ELECTRONICS 


IN'T Buy hi-fi components, kits, tape, tape recorders 
intil you get our low, low return mail quotes. ‘We 
jarantee Not To Be Undersold."’ Wholesale catalog 
ree. Hi-Fidelity Center, 1797G First Avenue, New 


rk 28, N.Y 
RECORDERS, hi fi, free wholesale 
25-X, East 88, N.Y.C. 28 


atalogue. Carston 


orders, Hi-Fi Components, Sleep Learning 
Tapes, Unusual values. Free catalog. Dress- 
174 St., Flushing 65, N.Y 


1uipment 
GuUIPMEeE 


er, 69-02 P 


r 


Y 
1 
TAPE re 
E 
n 


COSTUMES and PROPS 


Catalog 50¢; Quicon, Box 422, Quincy, Mass 


LEOTARDS, Bikinis, Costumes. Actual Photo illustra- 
tions, $1.00. Stan Stanton, Liberty 3, N.Y 


STAMPS & COINS 


FREE! $1.00 worth, your choice, from first stamp 
selection. No strings! Adults only. Rush request now. 
Philatelics, Dept. EMG-F, New Paltz, N. Y. 


WRITE Martin Lincoln, Popular Photography, 1 Park 
Avenue, New York 16, N.Y. for information on how to 
place a classified in this section. 


REAL ESTATE 


FLORIDA Lot Bargain! Three lots only $195 each. No 
money down—pay $5 per lot per month. Sub-division 
on 4 lane U.S. Hwy. 441-27 between Ocala and Orlando. 
Exceptionally high and dry. Lots face newly graded 
roadway. Electricity, phones, schools, churches. 1400 
fishing lakes within 45 miles. Write for Free photos 
and plat. CK-Clotfeiter, Reg. Fila. Broker, Box 1222, 
Leesburg, Florida. 

FOR Sale: % Acre Homesite in Florida—Private lake 
with country club privileges, $695 complete, only 
$10 down & $10 a month. Guaranteed high dry 1% 
acre homesite in this private resort development 
set in the Central Ridge among the highest, driest 
elevations in Florida! Ideal location on U.S. 41; only 
242 miles from Rainbow Springs, only 6 miles to 
Dunnellon, ‘‘Home of World's Best Bass Fishing"; 
schools, churches, shopping, deep-water fishing lakes 
right at the property, free membership in private 
country club; lovely homes, Hard-paved roads under 
construction. All for amazing low $695 price per %4 
acre site in one of Florida's largest homesite de- 
velopments. For low cost living, retirement, invest- 
ment, write for free color brochure plus 24-page 
booklet of facts, maps, photos, no obligation. Send 
now to beat coming price rise. AD59072(Z0) Rain- 
bow Lakes Estates, Dept. FB-69, 819 Silver Springs 
Bivd., Ocala, Florida 


BUSINESS OPPORTUNITIES 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Partic- 
ulars free. National, 81-DG, Knickerbocker Station, New 
York 


FREE Book ‘‘990 Successful, Little-Known Businesses 
Work home! Plymouth-454M, Brooklyn 4, New York 


YOUR envelopes addressed accurately, reasonably 
Fast service. We have capable addressers in your city 
Glenway System, Box 6568, Cleveland 1, Ohio 


HELP WANTED 


EARN Extra money selling advertising book matches 
Free samples furnished. Matchcorp, Dept. MOD21, 
Chicago 32, I\linois 


START Making Money Now. Earn top commissions tak- 
ing orders for all magazine subscriptions. Friends and 
neighbors are your prospects. No experience needed 
Write for free money-making making kit. McGregor 
Magazine Agency, Dept. 14A, Mount Morris, Illinois. 


MISCELLANEOUS 


MIRROR front—transparent back. See without being 
seen! 8” x 10”, $2.00; 16” x 20”, $5.00. One-Way Mir- 
ror, P-160, Box 625, Mt. Vernon, N.Y 


WHOLESALE! Appliances, Jewelry, Imports direct from 
overseas! Send $1.00 for catalog, pamphlets, listings. 
Post Enterprises, Box 50, Brooklyn 23, N.Y. 


“WINEMAKING,”’ “Beer, Ale.” Highest powered meth- 
ods. Illustrated. $2.20. Eaton Bookstore, Box 1242-D, 
Santa Rosa, California 


AUTHORS! Learn how to have your book published, pro- 
moted, distributed. Free booklet ‘‘ZD,"’ Vantage, 120 
West 31 St., New York 1 

FLYING Saucer Model $2. Walkie-Talkie $59.95, Tape 
Recorder $39.95, Checkwriter $29.95. Tweco, 155, 
Indio, Calif. 

WHATEVER your needs, Popular Photography classified 
can solve them. Simply place an ad in these columns 
and watch your results pour in. 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


“AMAZING OPTICAL BUYS 


‘and OTHER 
the ae. Moon. s Clos 
3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope tor ex 
cellent Telephoto shots and fascinating photos of moon! 








60 to 180 Power—Famous Mt. Palomar Type! An 
Unusual Buyl 


bie STAR 
CHAR AND BOOK. ‘OF HEAVENS’ plu 
now To USE YOUR ‘TELESCOPE: Ri 


Stock No. 85,050-P. $29. 95 Postpaid 


4," ASTRONOMICAL TELESCOPE 


UP TO 255 POWER 

New Vibration-Free Metal Pedestal Mount 
With this scope you 
everything described above, but 
with greater power. Also, it will 
split closer double rs. Mirror 
has twice the light-gathering 
power. Rack-and-pinion focus- 
ing, real equatorial mounting 

only one motion needed to fol- 
low the stars! Aluminum tube 
6-power finder telescope. 2 
standard-size eyepieces and 
mounted Barlow lens give you 
powers of 90x, 120x, and 255x. Low-cost 
accessory eyepiece available for higher powers 
FREE with Scope: Valuable STAR CHART plus 272- 
page ‘HANDBOOK OF THE HEAVENS’ plus the book 
“HOW TO USE YOUR TELESCOPE."’ SI pg. wt. 25 lbs 
Stock +85,105-P $79.50 f.0.b 


ington, N. J 
it equipped 





can see 


a 
40x, 


Barr 


above Dt 


Same cribed 
with Electric Clock Drive 
Stock +85,107-P 


telescope as dé 


545,108.00 
SCIENCE TREASURE CHESTS 


For Boys — Girls — Adults! 
Excellent ‘Science Fair’’ 


f.0.b 
N. J 





Material! 


weeeeee Treasure ecrinets 
nagnet 


— Extrz 


k 
4, 
ae. 
i” Stock No. 70,342-P 
Scie once 


$5.00 Ppd. 


Froacure Chest De ee 


$10.00 Postpaid 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


me ‘ 


Order oot co! 30.059-P 
Send Check or M. O. $4.50 Pstpd. 
Satisfaction Guaranteedi 
OFFSPRING OF SCIENCE . REALLY BEAUTIFUL 
CIRCULAR DIFFRACTION GRATING JEWELRY 


A Dazzling Rainbow of Color! 





$2.75 Ppd. 
$2.75 Ppd. 
$2.75 Ppd. 


Ah ad BARS NS 


OPAQUE PROJECTOR 


, Projects illustrations up to 3”x 315” 


and enlarg 
No film or 


negatives needed. Projects charts, 
pictures, photos, lettering in full color 
A.C. current. 6-ft. extension cord 


es them. 
diagrams, 
black-and- 
and plug included. 
by Underwriters’ Laboratories, 
Plastic case with built-in handle. 


$7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 
Will Fit Any Camera 

objects 7 times nearer with a 35mm camera 
ind our NEW CAMERA-TO-BINOCULAR 
for long range photos of wild life, ships, 

Camera and binocular attach easily. Use 
monocular—any camera, still or movie. Take 
and white shots. Attractive gray crinkle and 
10” long. Full directions for taking tele- 


ses i si or 
white. Operates on “115 volt. 


Operates on 60 watt bulb, not included. Approved 
Inc. Size 12”x 8”x 414” wide. Weight 1 lb., 2 oz. 


Stock No. 70,199-P....... 


ee © 2 @ 8 





Bring 
7x50 ynocula 
HOLDER. Ideal 
people planes, etc 
any binocular o1 
color or black 
bright chrome 
photo's. 


Stock No. 70,223-P 


LOOK! METROGON CAMERA LENSES 

EXTREME WIDE ANGLE, MULTI-USE 
Use for Opaque Projector, Copy or Telephoto, 
ency — Reducer, Photo-Murals. 


One 


Ad 


distant 


finish 


$11.50 Postpaid 


BUILD A SOLAR 
ENERGY ren 





Transpar- 


\ < Aqt 
AK 


on 
, Electric sh 
_ Shutter Soasde—inalt 
Stock No. 70,321-P 


$12.50 Postpaid 


Stock No. 70,130-P 


Stock No FRESNEL LENS. $6.00 pstd 





60,129-P $22.50 Postpaid 





YOU WON'T GO WRONG! 
War Surplus American-Made 


NOW! FLASHLIGHT POINTER 
7x50 Binoculars 


for pointing out In- 


tir f¢ tureso}! 
\ 


lide projectior 
xcellent lecture 
acher 
Fla 
arrow 


Stock No. 60,117-P 


use ol 
shlight 


‘ where vou 
Stock No. 1533-P 


“only $55 0O pstpa. 
Tax i 
NOW! EXPLORE THE NEW 
LAND THEORY OF COLOR! 





$9.50 Postpaid 





“; STEREO MICROSCOPE TERRIFIC BUY!! 


H 
\Y TRIA 


Stock No. 85,056-P—full price 


i] lim * 





$99 50 F.0.B 
“ror FREE CATALOG-P 
144 Pages! Over 
1000 Bargains! ; 





50.366-P 


— 


Stock No. $9.50 Postpaid 


Take Telephoto 
Shots Thru 
7x50 MONOCULAR 








war 


ath «learning a 


te hin 


nd 


18 aids 





$2.75 Ppd. 


ORDER BY STOCK NUMBER . SEND CHECK OR 


a ds. Request 





Easy Payment Plan Available! 
lols Same). i), eee y bbs aslo meee Lodiietm § Details With Catalog! 
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How is exposure balanced 
for indoor-outdoor views? 


How could this picture have been made? 


It shows a distant view of the city at twi 


j 


light, with lights sparkling and a deep blue 


sky. while a broad window in the fore- 
eround reveals the brightly lighted interior 
of a home. By studying the room you can 
detect shadou s cast by several lights. —Da- 
vid W. Schlegel. Los Angeles, Calif. 

answer: Balance the indoor lighting to 
the outdoor scene. Let's assume the twilight 
view calls for an exposure of ten seconds at 


f/l1l. Use flash 


such a manner 


indoors. 
that the interior 
f/1i. 


the outdoor 


placing lamps in 
would be 
make the 


and 


properly exposed at then 


time exposure lor 
fire the flashbulbs 


Another method would be to use nor- 


scene 


while your shutter is 
open. 
mal tungsten lighting indoors. perhaps sup- 
plemented by floodlamps. Using this tech- 
nique you may be able to balance the light- 
ing so that ten seconds at //11 is correct tor 


both indoor and outdoor views. 


Wanted: underwater housing 
for stereo and movie cameras 


/ am interested in purchasing an under- 


water housing for my stereo camera and 


would like to 


ha e one that could be used for both. | want 


my &mm movie camera. | 
to shoot in swimming pools and other shal. 
lou waters De in | dw ird Loeffler, Seat- 


tle, Wash 


answer: The economical, plastic bag out 
fits are adequate for shallow-water use and 

most small still and motion pic- 
ture cameras. In this class, for 
the Voit CC2 Aqua Eye housing at $6.95, 
manufactured by Voit Rubber Co.. 2945 E. 


12th St., Los Angeles 54, Calif 


instance, Is 


How can |! get more contrast 


with warm-toned papers? 
To obtain good prints on regi lar papers 


$} contrast 


get satisfactory 


arger | must use No. 
| 


car results 
rs u hie h do not come 


H. Smith. 


arm-toned pape 


diflerent 


Gerard 


contrastss 


Philadelphi t. Pa 
answer: Within 


contrast on single-contrast papers by chang 


limits, vou can control 


ing the relationship between exposure and 


development. For more contrast, give the 


144 


print less exposure and longer develop- 
ment. For less contrast, use more exposure 
and shorter development. If your negatives 
are consistently flat (requiring contrasty 
papers) you should try to get more snap 
into them. If they are thin and flat, increase 
your development a minute or two. If they 
are dense and flat, reduce your exposure 
in the camera and see what improvement 


you get before in reasing development. 


How do you get photos with 
center sharp, edges blurred? 


In The New Yorker magazine | saw a pic- 
ture of a woman sitting on a chair. She was 
in sharp focus, but everything around the 
outer portion of the picture was blurred, 
creating an interesting effect. Can you tell 
me how this picture might have been taken? 


—Walter S. Brown, New York, N.Y. 


answer: of a sim- 


ple, uncorrected lens of the type usually 


This is deliberate use 


used for cheap magnifying glasses. Such a 
lens demonstrates considerable curvature 
of field—the edges of the picture are 
blurred at the focus setting that makes its 
center most sharp. Press, view, or single- 
lens reflex cameras are easiest to use when 
striving for effects like this. They 
the degree of blur before you 


enable 
vou to see 


shoot. 


Why shoot flash pictures 
without a reflector? 


Recently | saw a photographer take a 
flash pieture u ithout using a reflec tor on the 
read about this and 
would like to know what advantage it has 


flasheun. I've never 


and what exposure to use with this method. 
—C. H. Love, Seattle, Wash. 

answer: Firing a bare bulb reduces the 
amount of light that reaches the subject 
which may be an advantage in balancing 
flash fill-in with daylight, or in avoiding 
overexposure when your camera is loaded 
with high-speed film. This technique also 
allows light from the bulb to go off in all 





month PorutaR PHOTOGRAPHY 
es close to 1.000 letters from read 
Wed like to reply to them all. but 
uld be an impossthle task. Instead 
inswer the most interesting ques 
tch month in this department 


this u 


we'll 


That’s a good 
QUESTION 





Printed in U.S.A 


directions, which may be useful to obtain 
softer lighting if you are shooting in a small 
room with light-colored walls and ceiling. 
The exposure increase required depends on 
the efficiency of the reflector you have left 
off the flash unit, but will be at least two 
stops. 


Why not use electronic flash 
at high focal-plane speeds? 

I have an Edixa reflex with focal-plane 
shutter and wish to try some daylight pic- 
tures with electronic flash fill. The only 
speed at which this type of flash can be 
synchronized with my camera is 1/25 sec- 
ond. What would happen if I used an ex- 
posure like 1/250 at {/11? Would part of 
the negative appear underexposed?—C. B. 
Harwood, Singapore, Malaya 
answer: Yes. The entire negative would 
be uniformly exposed by the daylight, but 
only a narrow strip of it would be affected 
by the flash. The higher the 
speed, the narrower the strip, It is only at 
1/25 or slower shutter settings that the 
whole frame is exposed at once. At higher 


electronic 


speeds. exposures are made as an opening 
in the shutter curtain moves across the film. 
The width of this slit determines the por- 
tion of the negative affected by electronic 


flash. 


Can you bleach underexposed 
slides to brighten them? 


What can be done about 35-mm color 
slides that are underexposed? Can they be 
bleached to make them brighter?—Michael 


J. Carcusio, Highland Falls, N.Y. 


answer: They can, but it isn’t as simple 
as it sounds because different bleaching so- 
lutions are required for each of the three 
color layers. If you have an underexposed 
slide that is perfectly color balanced, it 
will require equal bleaching of yellow, 
cyan, and magenta to both lighten the pic- 
ture and retain its color. Underexposed 
slides often have a bluish or purplish cast, 
however. and thus can be improved by 
bleaching only the cyan or magenta. Solu- 
tions and procedures are described in a 
Kodak pamphlet entitled Retouching Color 
Transparencies available from your dealer. 





HISTORIC MARRIAGE! Full Automation—Canon Quality! 


Push-button photography comes of age in 

the revolutionary new Canonet! The sim- 

plicity and convenience of the fully-auto- 

matic electric eye joins the superb, 

unmatched precision of a Canon... to 

give professionals and advanced ama- 

teurs new freedom! Yes, Canonet takes 

the mathematics out of photography — 

frees you for creative picture-taking! Ultimate 
Canonet features: 


\ ‘4 } 
Semi wide angle f1.9 lens / shutter speeds i , Achievement 
1 sec. to 1/500th plus B. & T. / built-in ‘in Electric Eye 
rangefinder / automatic parallax correc- 
tion / self timer / MX flash synchroniza- Cameras 
tion / optional manual operation / auto- 
matic shutter lock / Canon quality and 


finish throughout. Canonet makes photo- 
graphic history! See it at your franchised Gahi One 
Canon dealer today! Yes, for the first time, 


Canon quality for $119.50 (plus case) 


MAJOR MOVIE ADVANCE! Wy See Fastest Lens, Widest Range Zoom, Canon Quality! 


f1.4 Zoom Lens that remains needie-sharp in any focal range 
from 10 to 40mm! This you must see to believe! 
FULL RANGE : 


y oo M tee See the entire Canon System of Photography 
f 4 at your Franchised Dealer. Write for 
with ultra-fast f1.4 lens name of your nearest dealer, and literature on the 
Canon model for you! 
Exclusive Representative for Sales & Service in the U.S SCOPUS, Inc. 404 Park Avenue South, New York 16, N.Y. 
Canon Camera Co., Inc., 312 Shimo-Maruko-Cho, Ohta-ku, Tokyo, Japan 





own the talented automatic 


This is the precision automatic with the expert ability of a luxury 

35 @ It’s an aim-and-shoot automatic—sets itself from f/2.8 to 
f/22 at al shutter speeds @ It’s full-manual when you choose, with precision scales for exact work 
e |t's a fast-action automatic, 1/30 to 1/500 second @ It’s a controlled automatic—you choose 
your shutter speed, and you can tell which lens opening you’re using @ It’s a coupled-range- 
finder automatic @ It's a selective-exposure automatic—you can meter your subject close-up, 
then hold the setting as you back off to shoot @ It shoots by any light—available, flashbulb, 
electronic ¢ Ask for the automatic with the proud name, the name you will be happy to 


show anywhere e The new KODAK RETINA AUTOMATIC Ill CAMERA 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. Less than $130. See your dealer 


Kodak 


—a trademark since 1888 


Price subject to change without notice. 
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